Compton Mackenzie

Rememb

\‘1ENTIUN The name of Ada Reese
T and vou'll get  a nostalgic smile
from many New Zealunders. The {amous
musical comedy star was in Whis country
as far back as the 18905, in The French
Maid, Thousands of New Zealand and
Australian  soldiers remember her in
England and France in the First World
War., And as recently as the md-1920s
shie was here again, as principal boy in
Aladdin. Althouzh now more than 80.
Ada Reeve has recently made a new
career tor herself as a film actress: but
it is about the old days that she talks
i Beaux and Belles, the first of two
BBC programmes i which Sir Comp-
ton Mackenzie recalls songs., shows,
dances and personalities of Edwardian
days. Listeners will discover when this

programme is broadcast that Ada Reeve
Lkas not forgotten how to sing one of
her favourite songs, “"Men.” from Three
She

fittle Maids. will also be heard

SIR COMPTON MACKENZIE

“Chorus, Gentlemen,’

crs

fatking
in San
Grey.

The sound of a han-
som cab  clip-clopping
from Soho to the Strand
introduces the first of
these programmes, and
Sir Compton tells how
he drove by hansom 10
the Savoy Theatre in
1901 for the first per-
formance of The Emer-
ald Isle. Sullivan was |
unable  to finish the
score before he died. and
D'Oyly Carte asked Ed-
ward German to com-
plete the opera. Beaux
and Belles includes one
of  his contributions,
“Song of the Devonshire
Men.” Other shows re-
presented are The Tor
eador, the last produc-
tion at London's Old
Gaiety Theatre, and i
Lionel Monckton's A
Country Girl. The Wash-
ingtonn Post, a ballroom
dance much in vogue at
the beginning of the
century, the ballad

her rolesg -
and Kitty

about

Toy

and the old music-hall
favourite “Has Anybody
Seen Our Cat?" will also

be heard, -
In the second part of Beaux and
Belles  Sir Compton's reminiscences

are shared by Ellaline Terriss (Lady
Hicks). Accompanying herself at the
piano, this 83-year-old actress sings
what is probably her most famous song,
The Honeysuckle and the Bee, and she
recalls memories of the old Gailety and
some of the stage successes she shared
with her late husband, Sir Seymour
Hicks.

Purnbudl Library Archives

ADA REEVE, one of the toasts of the gay nineties,

as she appeared at the time of her first visit to New

Zealand. She contributes to Sir Compton Mackenzie's
programme, ‘“‘Beaux and Belles” !

Excerpts from The Orchid, with which
the new Gaiety Theatre opened in Oc-
tober, 1903, are also heard in the pro- -
gramme. And from the Edwardian ball-
room comes one of the French waltzes
then sweeping the country.

Now starting on the rounds of -
National stations, Beaux and Belles will

be heard from 4YZ at 9.30 p.m. this;

Sunday (May 22), and at the same time .

on Sunday, May 29,

o arer

(continued from previous page)
final tragi-comedy of the Gurdjieff In-
stitute is fairly and objectively treated
by Mr. Alpers; and by the time his
story closes, there are few unanswered
questions about the major developments
and relationships of her life.

Of all those relationships, the most
persistent and perhaps the dominant one
was that with her father. Here Mr.
Alpers has given us another notable
portrait of a New Zealander. Resisting
the inevitable temptation to caricature.
and doing {ull justice to the energy and
ambition which made Sir Harold Beau-
champ as successful in his ewn chosen
field of endeavour as his daughter (with
her so much rarer gifts) in hers, he yet
reveals unsparingly how immense was
the barrier between their different points
of view. That here, too, a kind of re-
conciliation was reached at the end does
not absolve Sir Harold-—and that side
of New Zealand life which he repre-
sents -— from the major charge of in-
difference and incomprehension that no
mere human kindliness can bridge.

Until the wvalues that became para-
mount for Katherine Maunsfietd are
more widely understood and appreciated
in this country, the tragedy of her life
is likely to be repested again and again.
And that is one reason why we should
not (as the editor of The Times has
recently suggested) “get rid of her” as
quickly as possible. Her example is so
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significant that we can always learn
from it: we have few other examples
of the same validity.

If the pattern of Katherine Mans-
field’s life in relation to her homeland
may be seen as first, rejection; then
flight to Europe and the painful acquisi-
tion of technique; finally, as achieve-
ment after a genuine change of heart,
it is important that we should recognise
the conditions of that reconciliation.
The finest passages of insight in Mr.
Alpers's book are those, at the beginning
of his last chapter, where he considers
the themes and the distinctive quality
of the last New Zealand stories. He
finds in them all a preoccupation with
death——hardly surprising in a writer her-
self under sentence, still struggling with
the legacy of a war that had killed her
brother and driven her fellow-artists
mad. But it is here that Mr. Alpers,
following Mr. Holcroft, is able to supply
the answer that had eluded English
critics - V. S, Pritchett, for example.
who complained of the lack of “unseen
characters, the anonymous people,” in
the New Zealand stories. The “silent
character,” in Mr. Alpers's words, “was
not a human society but the lack of
one. The silent character was the still-
ness of the bush, the disdain of the

be

More book reviews will
found on poge 26

lofty islands for their huddled little
pockets of colonlal intruders, the silence

of the vast sea-desert that encircled .
them."
In her art, Katherine Mansfield

reached a serenity and a moment of per-

fection denied her in life. The enduring -
value of a study such as this is that;

with the life at last clearly defined, we

can concentrate upon the miracie of the

poised, fragile crystal of her art— .
knowing, at last, all it cost her to attain

it.

The English edition of this book fol-
lows by some months upon the Ameri- .
can edition: it seems to have been re-
produced (photographically?) from the -

American type, designed for a larger
page and heavier paper. One regrets -
here the absence of portraits of Sir.

Harold and Leslie Heron Beauchamp, '
and an air of. austerity extending to a :
bleak and unattractive wrapper. The
difference between five dollars and a
guinea is coonsiderable. yet one hopes
that the much handsomer American
edition may find its way into some New
Zealand libraries.

For the rest, this English edition is
quite generously illustrated, and sup-
plied with the same admirable Note on -
Sources and index. It is a volume which -
no New Zealander remotely interested
in writing can afford to be without, and
will remain a rare example of a true
artist finding a biographer really worthy '
of her, . ]
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Stops
your COUGH !
From the first wheeze or
sign  of  tightness take
Buckley's — right away.
Heavy congestion is
loosened, breathing

becomes easier — a good
night's rest is assured.
Instant — Action relief
for Coughs, Colds., Bron.
chitis, Asthma, Flu,
Buy Buekley’s today!

Buckleys

TRIPLE STRENGTH
CANADIOL
COUGH MIXTURE

From all Chemists and Stores

DAVID SPARKS LIMITED
33 Great Scuth Road, Otahuhu,

MODEL RAILWAYS

A fascinating hobby for all. Write to us
for hst of ports for making your own
track, rolling stock, etc.

D.H. MODELS,

18 HUIA STREET, TAIHAPE.

BRITISH DRAMA LEAGUE

(N.Z. Branch) Inc.

1954 Playwriting Competition

Entries will close on JULY 31 for the
. 1954 Playwriting Competition,

CLASS 1: OPEN, For o One-act Play,.
any subject.

CLASS 2: N.Z. SECTION. For a One-
act Play, any subject.

» CLASS 3; RELIGIOUS, for o One-act
Play, religious theme.

CLASS 4: !UNIOR. Writers whose age

at time of entry is under

19 yecrs age.

JUDGES: " Class 1, Mr. 0. N. Gillespie;
Class 2, Mr, A. R. Duniop; Ciass
3, Mrs. Martin Sullivan; Class 4,
Mr. F. Newman.

Entry Fee 10,-. Entry Forms on appli-
cation to
F. R. BURNS, Box 2260, Wellington.

FULL LENGTH PLAY: .Closing date
Sept. 30, 1954, Entry Fee £1.

All plays to be read and criticism given
by the Director of Studies, London.




