. the

notes and a similar occasional dallying
with the intonation by Kurt Boshme as
the King, the recording gives an exciting
account both of Wagner's music and his

drama.,
Off the Beaten Path

Maria Luigi Cario Zenobia Salvatore
Cherubini was in his day a big shot in
the musical world, composing prodigi-
ously throughout his long life—he lived
to be 81 - and accumulating honours
and material reward in Italy (his birih-
place), France and England. Unfortun-
ately. his dav was also Beethoven's day
and despite strong recommendations
from the Viennese master, posterity has
largely given Cherubini the go-by. A
vomewhat belated recognition of this
injustice is made in a recording of
Cherubini's Requiem Mass in C Minor.
Too ornate and florid for liturgical use
and not at all rich in the dramstic
representation of the Requiem, one may
wonder just where Cherubini fits in to-
day; but maybe 1 am missing some-
thing, for Berlioz enthusiastically re-
ferred to the “sustained sublimity™ of
his style. The performance by the
Orchestra Stabile e Coro dell' Acca-
demia Nazionale di Sant Cecilia (Colum-
bia 33CX 1075) is Leautiful.

And beautiful., too, is the playing of
Menuhin and the Phitharmonia Orches-
tra conducted by Sir Adrian Boult of
Concerto in D Minor, by Mendelssohn
(HMV ALP 1085). Even glamorous pre-
sentation, however, canvot put much
gloss on this music of Mendelssohn's
adolescence which, practically rediscav-
ered by Menuhin, might reasonably
have been left to gather a mute glory
among the Mendelssohn archives. Carli
Neilsen's Violin Concerto. Op. 33 (HMV
BLP 1025) is a different proposition.
Unusual in design, this work is not in
the tradition of the virtuoso concerto
but clearly has a story to tell. Menuhin
gives a poetic and lustrous interpreta-
tion in which he is ablv supported by
Danish State Radio Symphony

Orchestra conducted by Mogens Wol-
dike.

Whatever opinion one might offer, I
am sure every woodwind player and the
French horns, too, would plump for
Richard Strauss's Wind Symphony. For
myself. T find this music somewhat pro-
lix, having too much to say about
nothing very important; but there is no
doubt at all about the excellent play-
ing of the London Baroque Ensemble
conducted by Karl Haas (Parlophone
PMA 1000).

! Coda

The ever popular Schumann Quintet
in E Flat, Op. 44, is given a fine per-
formance by Clifford Curzon and the
Budapest Quartet (Columbia 33CX
1050), one definttely worth investigat-
ing. The Danish State Radio Symphony
Orchestra (conductor Mogens Woldike)
make the most of two symiphonies by
Haydn, No. 44 in E Minor (“Traver-

1S MASTERY NOKE_

LXT 2618-20
(3 Records)

{ LXT 2651-6
(6 Records)

LXT 2659-64
{6 Records)

symphonie”™} and No. 48 in C Major :
(“Marie Theresa’) (Decca LXT 2832). :

It is said Haydn wished the adagio of -

No. 44 played at his funeral. As played
by the Darnish, orchestra this music

LXT 2711-4
{4 Records)

would make any funeral a memorable ;

occasion, and both the symphonies
would add happiness to any other occa-
sion—even a trip to a desert island!

| J'Ia-, y Choice

BEETHOVEN: Symphony No. 3 in E

LXT 2735 to 2737
(3 Records)

LXT 2738-40
i (3 Records)

Flat, Op. 55 (“Eroica™). played by’
the Philharmonia Orchestra conducted ;
by Herbert von Karajan—Columbia -

33CX 1046.

SCHUBERT: Song Recital by Elisabeth
Schwarzkopf and Edwin Fischer—
Cotlumbia 33CX 1040.

MOUSSORGSKY: Boris Godourniov — The
Choeurs Russes de Paris and the
Orchestre  National conducted by
Issay Dobrowen, with an impressive
list of soloists—HMYV ALP 1044-7.
N.B.—They are all fine.

Fo Direct Australian National Opera

FTER leading one or two perform-

ances of the Australian National
Opera in Wellington last week as guest
conductor, Warwick Braithwaite has ac-
cepted an offer made him some time
ago to become musical and artistic
director of the company on its return
to Australia. His term as conductor of
the National Orchestra of the NZBS
expires on August 19, and he will leave
for Sydney a week later. His decision
is likely to have a big influence on the

WARWICK BRAITHWAITE
N.Z. LISTENER, MAY 7, 1954

development of opera in Australia, be-

£1/19/9

ALP 1022.24
( Complete.
3 Records)

ALP 1030-35
(6 Records)

i ALP 1067-8
{2 Records)

cause of his world reputation as a con- |

ductor in this field.

“As musical and artistic director 1

will be in complete charge of the choice
of operas, the casting of operas, the
arrangement of time allowed for re-
hearsal, the conducting of performances
and the watching over of the standard
of the whole company,” he said when
discussing his plans with The Listener.
“The contract wili be for two years in
the first place, with the possibility of
extension, but one has to consider
whether one shouid remain away from
London for too long,” he said.

Mr. Braithwaite will live in Sydney.
and one of the first steps he expects to
see accomplished is the building of a
permanent opera house there by the
company, which has raised the necessary
money for this purpose. He considers
Australia to be the logical place for the
establishment of a permanent opers,
with its rapidly expanding population
and its reserve of many excellent voices
which in the past have had to go abroad
to Milan and London or Paris to get
recognition.

Mr. Braithwaite's long experience
with opera includes nine years as con-
ductor of Sadler’s Wells (from 1931 to
1940), and four years as conductor at
the -Royal Opera House, Covent Gar-
den (from 1948 to 1952). In sympbhony
work he is equally experienced, having
been a conductor for the BBC for nine
years, and conductor of the Scottish
Orchestra of Glasgow for six years,

Opera Recordings

£1/19/9 each — DECCA 33'3 R.P.M. LONG PLAYING RECORDS

s

s
L s MasiE Ry vOKCE, |

MANON (Masweuet)

Complete vecord ng with  the following cast: Manon (Soprano), Janine
Micheau: Pousetle 1 Soprano’. Claudine Collart: Chevalier des Grieux
{Tenor), Libero de Luca: Lescaut -(Baritone), Roger Bourdin; Comte des
Grieux {Bass), Julien Giovannetti: De Bretigny (Baritone), Guy Godin;
Orchestra and Chosus of the Opera-Cowigue, Paris, conducted by Albert
Wolff.

PARSIFAL « Waaner)

Complete record.ty made during the actual performance at the Bayreuth
Festival Theatre. 1951, with the following cust: Gurnemanz (Bass), Lud-
wig Weber: Amlorias 1 1tone ), Qecrge London: Parsital { Tenor), Wolf-
sung Windgassen: Klirgsor (Bavitone). Herman Uhde: Kundry (Soprano),
Martha Maodl: Bavreuth Festival Chorus and Orchestra conducted by Hans
Knappeitsbusch.

MEISTERSINGER VOGN NURNBERG
Complete recording with the tollowing cast: Hans Sachs (Bass-Baritone),
Paul Schoeflier; Pogier (Bass;, Otto Edelmann: Vopelgesang (Tenor),
Hugo Meyer Welfing; Beckmesser ( Bartone ). Karl Donch: Von Stolzing
{Tenort, Gunther Treptow: Devid  (Tenor). Anton Dermota: Eva
(Soprano, Hilde Gueden: Magdalene (Sopreno). Else Schurhoff; Vienna
Swate Opera Chorus and Vienna Philharmonic Orchestra vonducted by Hans
Knappes tsbusch.

PELLEAS ET MELISANDE (Doebussyj

Complete recording, with the following cast: Pelleas (Baritone), Pierre
Mollet; Coland ¢ Baritone), Heinz Rehiuss: Arkel (Bass), Andre Vessieres;
Melisande (Sopranot, Suzanrne Danco: Genevieve { Mezzo-Soprano), Helene
Bouvier; QOrchestre do la Suisse Romande conducted by Ernest Ansermet.

AIDA (Verd:)

Cast: The King ot Egivpt. Fernando Corena (Bass): Ammeris, Ebe Stignani
¢ Mezzo-Saprano}: Aida, Renata Tebaldi (Soprano): Radames, Marie del
Moraco (Teusor); Atnonasro, Alde Prouni  (EBaritone); Ramphis, Dario
Casetli (Bass!; A Messenger. Piero i Paltia (Tenor}): with the Chorus
and. Orchestra of L'Accadermia di Santa Ccecilia, Rome, conducted by
Alberto Erede.

LAKME (Delibes:

Complete recording with the foilewing cast: Lakme «Soprano), Mado Robing
Gerald i Tenovr), Libero de Luca: Nilakentha (Baritone}, Jean Borthayre;
Frederic (Baritone). Jacques Jansen: Moallika (Contralto), Agnes Disney;
Chorus and Orchestra of the Opera-Comique, Paris, conducted by Georges

Sebastian.

t Wagner)

each — HIS MASTER'S VOICE 33'3 R.P.M. RECORDS

1L BARSIERE DI SIVIGLIA (Rossinii

The Cast: N. Monti (Tenor). Victoria de los Angeles {Sopranco), N. Rossi
Lemeni (Bass). Anna Maria Canali { Mezzo-Saoprano), M. Luise (Baritone),
G, Bechi (Baritone), E. Benatti (Bass), and Milan Symphony Orchestra
and Chorus cenducted by Tullio Seralin.

TRISTAN UND I[ISOLDE (Wagner})

Cast: 1solde, Kusten Flagstad {Soprano); Tristen, Ludwig Suthaus (Tenor);
Brangaene, Blanche Thebom (Mezzo-Soprano); King Mark, Josef Greindl
(Bass); Kuiwenal, Dictrich Fischer Dizskau (Baritone); Seeman (S8ailor),
Rudolf Schock (Tenor): Hirt ( Shepherd), Rudolf Schock (Tenor): Melot,
Edgar Evans (Tenor); Steuermann (Steersman)}, Rhoderick Davies {(Bari-
tone): and the Philharmania Orchestra conducted by Wilhelm Furtwangler,
and Chorus of the Royal Opera House, Covent Garden (sung in German).

L’ELISIR D'AMORE with Margherita Carosio as
“Adina’") .
Adina, Marsherita Carosio {Soprano): Nemorino. Nicola Monti (Tenor);
Belcore, Tito Gobbi ( Baritone): Dulcamara, Melchiorre Luise {(Bass);
Giannette, Loretta di Lelio (Sopranci: with Orchestra and Chorus of the
Opera House., Rome, conducted by Gabriele Santini.

( Donizetti-Romani,

£1/19/9 each — COLUMBIA 333 R.P.M. —£1/19/9 cach

¢ 33CX 1005-6
(2 Records)

33CX 1007-9
(3 Records)

33CX 1013-15
(3 Records )

LISTEN IN TO HM.V. "TUNE TIME"—-

DIE WALKURE, ACT 3 ONLY (Wagner)

Record 1, Side 1: Scenes 1 and 2, Part 1: Side 4, Scene 3 (concl);
Record 2, Side 2, Scene 2 (concl.} and Scene 3, Part 1; Side 3, Scene 3
{Part 2).

Cast includes: Acstrid Varnas, Sigurd Bjorling, Leonie Rysanek and other
famous Bayreuth artists; with the Bayreuth Festival Orchestra conducted by .
Herbert von Karajan.

LE NOZZE Dl FIGARO (Mazart)

G. London (Bass-Baritone), Elisabeth Schwarzkopf (Soprano), S. Jurinac
{Soprano), 1. Seefried (Soprano), E. Kunz (Baritone), E. Majrut (Tenor),
M. Rus (Bass), W. Felden (Bass), E. Hongen (Contralto), R: Schwaiger
(Soprano). A. Felbermayer (Soprano), H. Czeska (Soprano), and the
Vienna Philharmoni¢c Orchestra and the Vienna State Opera Chorus con-
ducted by Herbert von Karajan,

DIE ZAUBERFLOTE (Mozart) (Sung in German)

Wilma Lipp (Soprano), Anton Dermota (Tenor). Sena Jurinac (Soprano),
Friedl Riegler (Soprano). Eise Schurhof (Mezzo-Soprano), Ednch Kunz
(Baritone), Peter Klein (Tenor), Irmgard Seefried (Soprano), Hermine
Steinmassl  (Soprano}, Eleonore Dorpinghans (Mezzo-Soprano), Annelies
Stuckl (Contralto), Erich Majkut (Tenor), Harald Proglhoffe (Bass),
Luwig Weber (Bass), George London (Bass-Baritone), Emmy Loose
{Soprano), Ljubonir Pantscheff (Bass): with the Vienna Philharmonic
Orchestra and Singverein der Gesellschaft der Musikfreunde conducted by
Herbert von Karajan.

- 10.15 p.m.-10.30 p.m.
- 10.15 p.m.-10.30 p.nm.
- 10.0 p.m.-10.15 p.m.
- 7.45 pm.- 8.0 p.m.

1ZB Every Wednesday -
2ZB Every Saturday - -~
32ZB Every Friday - - -
4ZB Every Saturday - -

CLENDISC FOR ALL

RECORDS — 4/6 Bottle.

Box 296, Weilington — Box 1931, Auckland.

Records are available through your Local Dealer.
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