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WAKE UP YOUR
LIVER BILE

WithoutCalomel And You'Il Jumpoutof Bed in the Morning Fullof Vim.The livershouldpourout two pintsof liquidbileintoyoubowelsdaily IfthisbileisnotHow-ingfreely yourfooddoesntdigest:ItjustdecaysInthebowels.Windbloatsupyourstomach.You
getconstipated.Your wholesystem is poisonedandyoufeelSOuI,tiredandwearyand theworldlooksblue.
Laxatives arc only makeshifts. 4 mere bowel
movementdoesntgetatthe cause:Ittakes those
goodold CarterS LittleLiverPills to get thosetwopintsofbilefowingfreelyandmakeyoufeel
'upand up: Harmless; gentleyetamazingi
makingbiledow freely.AskforCARTERSLittleLiverPillsby name:
Stubbornlyrefuse anythingelse.
Distributors: Fassett Johnson Ltd, Levy
Buildings. Manners Street; Wellington. C.3

AmTI-RUST
NEWAGENT!

GIVES
"1 COMPLETE
PROTECTION

19"3-IN-ONE OIL
NEW discoveries have now Mado
"3-IN-ONE" Oil better value than ever[
Newrust-inhibitingagent, morePenetratingand greater 'oilyness make
RS-A-ONEcoil the ideal lubricant andrust inhibitant for home office workshop
and garage. For complete protection
buy 8 can'todayl B4_1

PLAY PIANO BY EAR
HEAR IT PLAY 01

Latest nome-studv course shows You nowto play popular music in modern stvles
Everything you need for solo and dance

EC7Fo84'
BY EAR

Send for FULL intormctiun
The MUSIC WORKSHOP
18 Sage Road Aucklond 0.1
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BBCphotograph

A CLOSE-UP of one of the
35 mm. inverted Mechau
continuous motion tele
recording assemblies installed
at the BBC's Lime Grove
studios. The case containing
the mirror drum is on the
left and above that is the
housing of the taking lens.
The upper panel controls the
sound exciter lamp and
driving motor, and above
that is the sound recorder
optical unit. The lower panel
controls the sound amplifier.
In non-technical language
this machine records tele
vision pictures on ordinary
cinematograph film.

Open MicrophoneEG WILLIAMS, of Napier
(below), wanted to be a
zoologist; his father favoured
the law. But instead of swinging
juries Reg took to swinging from
a trapeze with his own profes-
sional troupe, calling his act "The
Aerial Delgardo." The high life came

to an end when he slipped, landed
heavily, and spent some time in plaster.
Now, among other activities, he busies
himself making on-the-spot Nature notes
with a tape recorder. For the last two
years Reg Williams has been giving
talks under the title "The World of
Nature" once a month over the YA and
YZ stations, and a series of weekly talks
over Radio New Zealand.
"T’ve always wanted to »e a natural-
ist," Reg told me the other day. "Be-
fore I could walk I chased bugs." He
had just returned from the Aldermen
Islands off the east coast of Coromandel
Peninsula. There he did some _ under-water recording through a microphonein his diving helmet. "A tape recorder
gives a word picture of what I see, but
there are no under-water sounds-only
‘the bubbling of the escape water. AndI can tell you that this sort of research
is a far bigger thrill than my trapeze
act ever was."
Mr. Williams contributes articles to
several publications, illustrating them
with photographs and pen and ink
sketches. "In my opinion New Zealand
is an outstanding country from the
naturalist’s point of view," he said.
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VOCAL PHILOSOPHER

ge i VENTURE to ask you for a fewlines on Ljuba Welitsch, and Vic-
toria de los Angeles, and perhaps their
photographs," writes Ailsa Bayes |
(Mount Eden, Auckland).
Ljuba Welitsch (pronounced Liewba
Vellitch) was born in 1913 near Varna

in Bulga
Her real nameis Welitschkova.

Her interest in music started when she
was still a small girl, and her’ sister
gave her a violin. In the opinion of
Plato, music should be studied in con-
junction with philosophy, and such was
the system of education adopted by
Liuba at Sofia University. She made her
debut at Graz, later appearing as prima
donna in Munich, Hamburg and Dres-
den. Frank Granville Barker says that
her ability to see the amusing side of
all. situations makes her a most enter-
taining hostess. She loves to recall her
performance in Salome at Covent Gar-
den when, as she lifted from a silver

charger the head of
the prophet to im-
print a last kiss on its
lifeless lips, a mem-
ber of the audience
gave one scream of
horror before fairit-
ing outright. Some
years ago, obliged
to travel from
Vienna to Dresden
immediately after a
performance, she
revelied in the alarm created as she
casually pulled from her head a mass
of false curls, with which she proceeded
to remove her grease-paint. She deliber-
ately caused misunderstandings by
speaking of her "children’-the name
by which she referred to her black
miniature poodles, Ali and Schehera-
zade, famous for their appearances on
stage and screen.
Victoria de los Angeles was born in
1925 in Barcelona and after only a few
years of study the musical world heard
a new and remarkable soprano (NZBS
programmes feature her recordings fre-
quently). After a tour of Spain she ac-
cepted an invitation to London, where
she was recognised as a singer of inter-
national standing.

BRITAIN’S
CONTRIBUTION

HE General Service of the BBC is
broadcasting a series of programmes
designed to illustrate Britain’s influence
on European music during the last 500
years. Some critics have dismissed
Britain’s contribution to European
music as negligible, but in feality it

Nad a notable influ-
ence in Europe and
could be compared
with a wheel which

in the la&8t 100 years has come full
circle, says a BBC London Letter. It
began with "Sumer is Icumen In,"
that astonishing six-part canon written
by some ‘anonymous genius in the first
quarter of the 14th Century. This was
so advanced in concept and construc-
tion that its composition in c. 1310 was
as astonishing as it would be if a modern
car were discovered today in a pre-
historic excavation. The next great
figure in British music was John Dun-
stable, the 500th anniversary of whose
death fell last Christmas Eve, and whose
sacred music is so enduring that it is

still sung in British cathedrals today. *
Dunstable’s work had a great influence
on the Franco-Flemish school of Dufay,
Binchois, Okeghem and others during
the 16th Century, and this in turn in-
fluenced the Italian composers of the
16th and 17th Centuries. The Italians
in their turn influenced the Germans’
until towards the close of the 19th
Century the circle was completed with
the rise in Britain of Elgar and
Vaughan Williams, followed by Britten,
Walton and many other noted com-
posers-of today. It may not be too fan-ciful to.presume that the wheel is now
beginnifg its second circle, as the in-
fluence -of modern British composers
stretches out once more towards Europe. «

"HAVE A
HEART!"

8
GIRL rang me up the other day
and asked for the name of a song
which she proceeded to croon. As it’snot the custom to answer

anonymous questioners, Isaid, : "Who's calling?"~Moes that really matter?"
she asked, adding, "Have a heart; I do
so want to know the name." "All right,"I said, "let’s hear the melody again."It ‘turned out to be The Song from theMoulin Rouge ("Where Is Your Heart?")

FRUITY VOICES
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NE of the most active amateur
choirs in the Nelson province is in
the fruit country, from Appleby to
Mapua. Twenty-five people make upthe Hills Choir, which was first heard
in 1951 when a few orchardists and
their workers got together to sing
carols at Christmas. This choir has made

a number of lotal
appearances between
Richmond and Mo

tueka, and has performed annually at
Nelson in the Adult Education Country
Choirs’ Festival, broadcast by 2XN. A
good deal of the credit goes to the con-
ductor, R. A. Lawson, a still youngish
man, whose career has included much
military activity. He is a Liverpudlianwho joined the Cheshire Regiment as
a lad to play in its band. He was at
Kneller Hall for som@ years and in 1939
he was appointed bandmaster of the _
Royal Ulster Rifles. But on the out-
break of World War II he gave upmusic for soldiering overseas. He’ was
on active service with the Baluch Regi-ment (Indian Army) and also in New
Guinea and Burma; he was discharged

N.P.S. photograph

Victoria de los Angeles


