RECORDS
YOU CAN BUY WITH
'CONFIDENCE

Two Star % Records recommended by Edward
Sackville-West: and Desmond Shawe-Taylor
in “THE RECORD YEAR 2.

{Two stars —= excellent performance and
recording)

q;!p Nlixa
LONG - PLAYING
-RECORDS

HLP 'N HAYDN QUARTETS, Op. 17, Nos. 2 & 3 = = « Schneider String Quartet,
15 HAYDN QUARTETS, Op. 17, Nos, 5 & 6 - - - Schneider String Quartet.
38 HAYDN QUARTETS, Op. 77 No. 2 & Op. 103, Schneider String Quartet.

PLP 206—1-2 OFFENBACH—Lo Belle Helene,
Paris Philharmonic Orchestra and Chorus—Rene Leibowitz (cond.).

PLP 230 BUXTEHUDE—Choral and Organ ‘Works = - Stuttgart Choral Society.
PLP 240 HAYDN-—Divertimento/Misc. 18th Century Composers,
Stuttgart Chamber Society.
BLP 304 BACH, J. C~-Sinfonie Concertante = - «§ Vienna Symphony Orches-
BACH, C. P. E.—~—Symphonies, Nos. 1 & 3 -{ tra, cond, Felix Guenther.
BLP 308 BACH—Cantata 80 - - -« Akadomie Choir, Vienna Chamber Orchestra.
PLP 518 SCHUBERT-MATYEGKA—Quartet for Fiute, Guitar, Viola and ‘Celto,
Barchet Quartet,
PLP 540 VIVALDI—Sonata, D Major, ‘Cello and Piano,
Jonos Starker {‘cello), Marilyn Meyer (piano},
PLP 543 BACH—Suites, Unacc. ‘Cello, Nos. 3 & 6 - - Janos Starker (‘cello).
CLP 1068 ARRIAGA—String Quartets, Nos. 1 & 2 - = - - - = - - Guilet Quartet.

CLP 1133 CHOPIN—Studies, Op. 10--3 New Studies - - Robert Goldsond (piano).
LP 1150 CHOPIN—Sonata No. 1, C Miner——Variations, ‘La <i darem,”
Robert Goldsand (piano;.

CLP 1151 JOHNSON---Letter to the world - - { Concert Hall Chamber Orches-
VAUGHAN WILLIAMS—Flos Campi tra, conductor Robert Huli.
CLP 1155 RIMSKY-KORSAKQV-—Tsar Saltan Suite § Netherlands Philharmonic
MASSENET—Le Cid, Ballet Music - -} Orchestra, cond. Henk Spruit.
CLP 1160 STRAVINSKY—Concerto, Piano and [ Mewton-Wood (piano), Resi-
Orchestra - ~ « 4 dentie Orchestra, conductor
PROKGFIEFF—Violin Concerta - ~ = | Walter Goehr.
CLP 1405 MOZART——Piano Concerto, K.451, '

12 Variations for Piano, K.354,
Artur Balsam (piano), Winterthur Symphony Orchestra, cond. Walter Goehr.

Enquire from your local dealer

WHOLESALE DISTRIBUTORS—THE IMPEX COMPANY LIMITED,
P.0. BOX 1617, WELLINGTON.

SLIM —10 DAYS' FREE TRIAL

If your figure shows signs of a burden “of
unheatthy, disfiguring fat, then you should
wear a Slimform Latex Girdle, which will
smooth: away unwanted fat and control your
figure all ways and always. Slimform will
remould your figure—it makes you
slimmer the moment you put it on
—then safely, surely, in an amaz-
ingly short time, it slims you where
you need slimming most. There's no
diet, exercises or dangerous drugs
to impair your health when you slim
the Slimform way.

X

GIRDLE CO.LTD,

IMPORTANT: NOTE ADDRESS:
1st Floor, ALSTON CHAMBERS,

63 QUEEN STREEY, AUCKLAND,
Next to Hotel Aucktond.

_-.—-—-_.-._—-—__——————l

POST THIS COUPON TODAY

| SLIMFORM GIRDLE €O. LTD., 4

1 Alston Chambers,
[ 63 Queen Street, Auckland. I

Please send me particulars of the 10 Days’ Free

Triol Offer and Literature illustrating the Slimform “
I Garments. | enclose 3d in stamps. I )
I NAME I
| ADDRESS ‘
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New Recordings

THE GOOD LISTENER

USIC needs the listener, if
he is a good listener; and
good listening is an art in

itself, the final contribution, in
fact, to the process of making
music. Leaving out the physical
production of the sounds, there is as
much perception and skill required for
listening as for performance, but
achievement is much more difficult to
assess,
bad performer, listener

but many a

-bluffs his way through. The gramophone

has given the listener much more oppor-
tunity for practice—and developed more
bad listeners to good music than would
have seemed possible. The static quality
of the gramophone record — it always
plays back exactly the same-—may tend
to inhibit anything in the way of
creative listening, and the very ubiquity
of the machine may easily take the edge
off the ear and atrophy the aural sense

All this has been said before, but it
comes up again as new recordings of old
works continue to appear to question
the listener's faith in his stock perform-
ance. There is, for instance, another re-
cording of Bach's Suite No. 6 in D
Major for Unaccompanied 'Celln, a work
that may leave many a listener cold but
which is the genuine essence of music
to the Bach lover or the enthusiast for
‘cello playing. The new playing is by
Amadeo Baldovina (Supraphon LPM
63). One cannot resist harking back to
the classic performance of Casals with a
sidelong remembering of Nixa’s recent

¢ Janos Starker recording. The Supraphon

record packet rather gives the show
away and prepares one for rather less
than the best when it says: *Bach suites
for violonceilo are very difficult to per-
form. Only the greatest liying ’cellist,
Pablo Casals, successfully overcame this
difficulty.” That being so, Amadeo Bal-
dovina will hardly mind if we agree.

After all these years there is still a
living quality and a breathless perfec-
tion about the Bach Society Casals re-
cording. Nevertheless, I am not sure
that it is altogether a good thing to
live continually with this perfection—
even if you can come by the record at
all these days. If Baldovina’s technique
does not always measure up to Bach’s
Everest, there is musicianship in his
striving and enjoyment in going with
him. $o it comes to this: Casals, if you
can acquire him, for perfection of in-
terpretations; Starker (on Nixa) for
straightout technique;
{Supraphon) for an in-
telligent and sincere ap-
proach to Bach.

Comparing  perform-
ances, one can hardly
speak so enthusiastically
about the Czech Phithar-
monic Orchestra’s Harold |
in Italy (Berlioz) with
Ladislav Cerny as solo
viola (Supraphon LPM
830). There is little joy
in L. Cerny’s striving,
even though the orches-
tra carriés him along

It is easy enough to pick the .

and Baldovina ‘

A Monthly Review by
OWEN  JENSEN

D
rose-Royal *Philharmonic Orehestra-Sir
Thomas Beecham version (Listener Re-
view,. July, 1953). The Czech Phithar-
monic Orchestra (conductor, Jean Mev-
lan) comes out better in a performance
of Manuel de Falla's ballet music Ef
Amor Brujo (Love the Sorcerer) (Supra-
phon LPM 20). The Czech players in-
fuse the music with drive and warmth,
more so than is found in the perform-
ance by Ataulfo Argenta and the
Orchestra de la Societe des Concerts du
Conservatoire (Columbia 33C1004). But
what you lose on the roundabout is
picked up on the swing, for the Colum-
bia is a more complete version with
some really beautiful singing by Ana-
Maria Iriarte. The Czech disc has a sen-
sitive playing of Debussy’s Fefes as a
fiil-up.
The Moussorgsky Mystery

The Ducretet-Thomson-Selmer cata-
logue lists Moussorgsky's Songs and
Dances of Death, sung by Vladimir Res-
nik, with, on the reverse side, Nassja
Berowska singing the same composer's
Nursery Songs (LPG 8677). This is
what the label says, but not quite what
the music reports. In fact, it is  a trap
for the careless reviewer —or for any
listener not on his toes. Even now I am
not sure whether I have the matter
straightened out. This is how it goes.
No. 1 of Songs and Dances of Peath’
should be Trepak. It isn’t. This is Bal-
lade, by Moussorgsky. Then follows
Trepak. Death’s Lullaby should be next.
It isn’t. The third track turns out to be
Field-Marshal Degath, the last of the set.
The Lullaby is the last song on side 1.
Death'’s- Serenade, which should be the
third song, is sung on the other side by
Nassja Berowska before she warms up
on the Nursery Songs.

This is all a tittle confusing, and
seems an extraordinarily bad bit of
pressing. However, once vou have sorted
out death’s various manifestations—and
realised, too, that you have an extra
unlisted song for the money—you will
find the music magnificent, and the sing-
ing quite moving. Vladimir Resnik, a
bass, has the voice for the music, and, if
he does occasionally slide round a note
instead of hitting it clear in the middle,
his interpretation brings out the strength
of the songs. Nassja Berowska sings the
Serenade and the Nursery Songs beau-
tifully. )

The Songs and Dances of Death have
also been recorded recently by Decca

(continued on next page)
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nobly. This disc — or
rather two ten-inch discs
-—is not a patch on Col-
umbia’s William Prims

(C) Punch
NZ LISTENER, FEBRUARY 19, 1954,



