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MEN'S INGERSOLL TRIUMPH: 5 jevel Wrist
Wateh; all in free service; luminous. Only 77/6
Above: TRIUMPH pocket WATCH: Sturay,
reliable ( montase Jiree seryice). luminons.
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WAKE UP YOUR
LIVER BILE

Wthout Celemel And Yeptl Jump eu0f Bed in The Morning Full6f Vim.Tiever should PouroufTopmts0 iquidbileintoFoubowelsdai.1thisbileKEot205.ingbey roufoodCoea 3digest:Itjustdecat?intbebowel:WindbloatsuPFou somach You
get constipatedsYowr Fhole system AS poisonedaodFoufeel#OL.tredandFeany andbeprorld
looksblue:
Laratives are onlymakeshifts. A mere bowe]
movementdoesn"'tget27the cause:Ittakesthose
goodold Carter'8 LittleLiverPills toget thosetropintsofbilefowingEreelyandmakeyoufeel
~upand OP Harmless; gentleyetamazing WD
makingbileBowfreely:AskforCARTERS LittleLiverPillsby name:Stubborlyrefuseaythingelse:
Distributors: Fassett Johnson Ltd, Levy
Buildings, Manners Street; Wellington C.3

BBC Songs from the Shows
OR over 20 years Songs from theShows has been a favourite with
BBC listeners, and a new series has been
recorded by the BBC Transcription Ser-
vice. The special attraction about these
programmes of hits from well-known
musical plays is that they cover so wide
a field that listeners of all ages can find
in them something they remember and
like. The first programme (2YA, 7.45
p.m., January 16) ranges from The
Merry Widow and an Irving Berlin
show, Watch Your Step, to Bet Your
Life, in which Arthur Askey was star-
ting in London in 1952. Arthur Askey
is also the star of this edition of Songs
from the Shows, and he is supported by
Helen Clare, Eve Becke and Jack
Cooper, with the George Mitchell Choir
and Billy Ternent and his Concert

Orchestra. The programme was devised
and is presented by John Watt, who pro-
duced the first Songs from the Shows in
1931. Watt joined the BBC as a pro-
ducer in Belfast in 1927 after a varied
career, which took in acting, painting,
journalism, short story writing, gos-
sip-writing and dramatic production. In
1930 he was transferred from Belfast to
London as a producer in the Variety
Department, and he was in charge of
BBC variety from 1937 until 1945, when
he resigned to work as a free lance.
There will be 24 weekly programmes
which will eventually be broadcast by
all stations. Our photograph (below)
shows some of the artists who appear
and re-appear throughout. They are Bar-
bara Leigh, John Hanson, Eve Becke
and Jack Cooper.

BBC photograph

OpenMicrophoneLL known in broadcast-
ing, and formerly a concert
and radio singer, R. B.

("Bruce") MacDonald used to be
on the staff of the old Bristol
Piano Company in Dunedin. In

1937 he took up broadcasting as an an
nouncer and programme officer at 4ZB.
He was transferred to Head Office in1940and since 1944 he has been executive officer of the feature selection com

mittee which listens to all imported re-
cordings before they go (or do not go)
on the air. But his main job has been
officer in control of the transcription
department, where all overseas recorded
material for the NZBS arrives and
whence it is distributed to the various
stations. This month he leaves Welling-
ton to take up the position of manager
of Station 1YZ Rotorua. In his younger
days Bruce MacDonald was swimming
champion at the Stratford High School;
he. did a lot of surfing and life-saving,
played senior football and Hawke Cup
cricket. He was captain of the NZBS
cricket team which won its League grade
matches for two seasons. He used to be
a keen amateur photographer, "but," he
says, "my wife objected to the smell of
chemicals coming from the darkroom,
and so I became a very humble (repeat
humble) dabbler in oil and pastel paint-
ing." He says that in spite of having
been mixed up with recorded music for
so many years he still gets a thril] out
of hearing new issues of major classical
works. At 1YZ Bruce MacDonald will
replace K. G. Collins, who has left to
take up the position of manager of the
Fijian Broadcasting Commission.

FT WAS BEING
SO CHEERFUL

[TMAs famous Mona Lott-"It’s beingso cheerful as keeps me going"-has
died at the age of 44. She was Joan
Harben, wife of the actor Clive Morton,
and sister of Philip Harben, the tele

vision cook. Joan Harben made her first
stage appearance when she was eight

months old, being car-
ried on to the stage
by her mother. Her
first adult appearance

was in 1927 at the Arts [Theatre Club,
and from then she rose until in 1930 she
joined the Old Vic Company and earned
a reputation as a Shakespearian actress.
But it was as Mona Lott that Joan
Harben became known to radio listeners
all over the world. She was a member
of the company from October, 1946%%until the series ended with the death of
Tommy Handley in 1949, and since then
she had appeared on television and in*
West End of London shows.

NOISES OF
THE FUTURE

THAT sort of noise will a rocket ship»
' make when it takes off from the
earth, and later when it lands on the
moon? These are two of the aural prob-
lems that recently beset the mind of
Charles Chilton. BBC variety producer

who was writing
producing a new serial
programme called Jour-
nev Into Space. This

concerns the adventures of Jet Morgan
and his colleagues who set off for the
moon. One day Chilton and a team of
industrious studio managers set to work
to piece together composite sounds that
would give listeners an authentic back-
ground to Journey Into Space. Beside
them was a cornucopia of discs from the
BBC’s recorded programmes library
bearing the sounds of any apparatus that
made a weird noise and also the roar of
every type of engine and theiand wails of many sirens. They also ha@w
a stockpile of megaphones, whistles, and
impedimenta that could only loosely be
termed "effects." One fearsome sound
achieved by a mixture of technical
effects made the ears quiver. One of
the best noises in Chilton’s opinion was
made by blending a running dynamo
with a recorded supersonic bang, and the
sound of a jet engine, together with sec-
ret additions known only to the men
who invented the din. The invention of
these noises of the future called for
imagination, ingenuity and sheer tech-
nical skill. +

ANNA'S LITTLE
SHOW

‘TALKING about Anna Russell and her"Little Show," an American amuse-
ment magazine says that the new revue
is "fair entertainment. .. Perhaps it’s
just unfortunate that Anna Russell has
brought in her ‘Little Show’ just a
few short months after the inimitable

BeaLilliehasstopped
convulsing the neigh-bourhood Fth much
thesemesort0fthing... It is a rareperformerwho can ca

the ball for practically an entire —
ing in the theatre. Miss Russell has a ;
fine flair for satiric comedy and a nice ~
sense of timing. Many of her efforts are
a chucklesome delight. But for what LajLillie can do with the mere lift of an
eyebrow, Miss Russell seems to need
cloying little intimate mannerisms more
suited to a concert stage than a Broad-
way house. In sum, she works very hard-too hard-and in consequence the
effort becomes more apparent as the
show wears on. . . Her British choirboy
chanting ‘Night and Day’ as Handel
might have written it, is great. So is the
travesty on an "old English folk song,
a diva’s operatic death throes and a,
beer garden drinking song. But the elataa®
orate rib of a Schubert operetta in "The
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