A Quick-Action
Tonic: Foop
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THIN Egggﬁﬁb

Here's an smazing tonic
and food combined —3
boon for the Tired, Weak,
Depressed and Worried,
Ir gives you a balanced
daily ration of essential
Minerals. For instance,
one week’s supply gives
you as much IRON as
7-1bs. of Beef, as much
PHO&PHORUS as
73k lbs. of Apples,
&3 much CALCIUM
as 98-ibs, of Bananas.
Vikelp Tablets are made from a sea-plant and
contain 9 assential Minera! Salts and Food lodine
~give you extra nutriment and sustenance.

Start taking Vikelp today. It has great food value
and assists in re-nourishing your whole system.
Your nerves then steady. You glow with health and
waergy. You lackle life anew,

SEND NOW!

1 Send this coupon today for free

' bookiet, crammed full with [}

vital information or *‘How 1o Gain New Health, 5

Energy and Strength’'. Write to Fassett &

Johnson Lid., Dept. fu # Leg Bidp., Manners
Street Wellington, P.O. Box 33.
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/| WISH | COULD MEET

EVERY WOMAN FACE
70 FACE! 1D SAY
“IF YOU WANT TO
SAVE CLOTHES AND
CoUPONs USE RINSO
EVERY wAsHDAy!

After “the

Duration”

—what are your plans?

INVEST ALL THE MONEY YOU CAN

Wedding bells will ring. Save for
bome and children.

Maybe you’ll be retiring. Save for
comfort and convenience in your
well-earned leisure.

Maybe you’ll want to help your soldier
son to get settled. Money saved now
will be a big help.

Peace-time competition will call for
trained men. Save for educatmn and
technical tram.mg

IN

3% NATIONAL #22 SAVINGS

Everv pay day add something to your Nationai
War Savings Account., Save all Yyour over-
Savings

ttme. Take your small change in 64
. Btamps. Give 5/- Gift Coupons.

39, Bonds: Bonds avaflable in
purchase prices £1, £10, £87/18/8,
returning £l/2/9. £1177/6 and
£100 in five years from date of
purchase,

lnserted as a contribution to the National War Effort by the Propnetora of
BAYER’S ASPIRIN TABLETS. . 8

‘cantata have got to

WHAT'S WRONG WITH

ENGLISH?

The Use Of Foreign Terms In Music

To The Editor

Sir,—1Is there any reason why direc-
tions in music should be given only in
a foreign language—“allegro,’ “fortis-
simo,” and so on? What is wrong with
simple English words that everyone can
pronounce and wunderstand? I don’t be-
lieve the slightest harm would be done
to the artistic standard of the broadcast
programmes if someone went through
and systematically translated all the
foreign expressions that sound so mean-
ingless even when they are correctly
pronounced. English would do me.

~—LET HER GO (Wellington).
s "

We passed this letter to “Mar-
syas,” whose reply follows:

NGLISH would do me too if I
thought the solution were so
simple. Allegre ma non troppo,
maestoso, brioso ed ardentemente,
adagio assal poco sostenuto, lento assai
cantante e tranquillo, piu mosso—what
can all this mean to
the average listener?
“Let Her Go” pro-
poses good plain
English in its stead.
Now I agree that
in most cases in-
tefligent translation
would help many
listeners to gain
access to the music
that is described by
these syllables. But
let’s just take a look
at what would hap-
pen if we got some-
one to ‘“go through
and systematically
transtate all the for-
eign expressions.”

Obviously words
such as sonafa and

remain. We aren't
in the habit of us-
ing our past parti- |
ciples as nouns, so
we wouldn’t like it

“A woman who sings low songs”

Feasible? No sir, the word allegro
cannot be translated for all purposes,
because its meaning is not a matter of
words. In fact it is hardly a thing of
spoken language at all—it is merely a
symbol by which a certain purely mus-
ical idea is communicated to a per-
former; who doesn’t think of merriness
at all when he sees it on his score, but
associates with it a certain feeling of
movement, rhythm, and to some extent
of mensurable speed—but never with a
mood, or anything so specific as merri-
ness; nor even with Milton’s IL’Allegro,
for how could we “come and trip it” in
the first movement of Beethoven’s Fifth
Symphony?

However, let us -assume that these
objections are insufficient, and “Let Her
Go” still wants all his Italian words
translated, including, of course, Largo
and Andante Cantabile. It will have to
be done literally, or we would be abus-
ing the composer’s intengions. So a
couple of typical announcements might
sound like this:

“The time is 8.12
p.m. Now you will
hear the Boston
Promenade Orches-
tra playing HandeI'
Broad.

Or, “You have just
heard the Leslie
Heward String Or-
chestra in the Go-
ing Singable from
Tchaikovski’s String
Quartet in D
Major. . . .

When ngh
Means Low

So it's hard to be
consistent about this
translating. But I
still =agree that
there’s a case for it
here and there, I
agree for instance
that the Italian
word for “high”
seems an unduly
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very much if 2YA

announced “Artur Schnabel playing
Bethoven's Sounded, almost a Fantasy,
in C sharp minor, Opus 27, ‘No. 2,
known as the Moonlight Sounded.” And
“soundings” wouldn’t be a very helpful
compromise either.

But say we translate all the other
words—the ones that aren’t part of the
language, chiefly indications of time or
expression. Let’s overlock for the
moment the inevitably cosmopolitan
nature of large orchestras, and decide
to compel the Italian.flautist, the Vien-
nese violinist, the French bassoonist, and
the Jewish ’'cellist to learn the mean-
ings of English equivalents for all the
terms they have used for years (admit-
tedly this difficulty wouldn’t arise in
New Zealand). We will lay it down
that if “allegro” in Italian means
“merry” in English, then “merry” will

1do whenever the word appears above

the stave. Result,, Beethoven’s Fifth
Symphony, opening movement, the fam-
ous notes of “Fate”: Allegro con brio=
“Merry, with vigour.”

euphemistic designa-
tion for what some-
one has called “a woman who sings low
songs.” But then altos were males once,
poor wretches, and naturally they were
thought of as high in relation to the
basses and tenors, and the name stuck.
Now that altos are actually the female
voices of lower range, there’s a case for
a new word. I've heard this particular
section of a small choir consistently re-
fer to itself at rehearsals ,as “the sec-
onds,” but if I were conducting a choir
that might include a few draper’s assist-
ants, I'd hesitate to adopt that term my-
self. It would be too much like a home
truth to those altos who are really only
sopranos unable to sing high notes.

“Let Her Go' is not the first to de-
cide against Italian. Beethoven did it
once, and his Sonata in E Miner, Opus
90, has German expression indications.
But he soon went back.

And our professional ‘musicians are
familiar with Percy Grainger’s “louden
lots,” *“to the fore,” ‘“accompenyingly,”

(Continued on next page)
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