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RECENT MUSIC
(No. 51: By Marsyas
N approaching the end of a() year’s writing in this column, Iwas tempted to look back over
the programmes and follow the

example of W. McNaught, who made a
survey in the BBC Listener of the
symphonies broadcast in six months,
to see whether any policy was being de-
termined and followed. A survey derived
solely from printed programmes cannot
speak for the unprinted programmes,
which are much more extensive,
but all the same, it should not be
discounted too much, because an item of
which the listener has advance notice,
and which is on the air at night-time,
has an "intentional" audience, and a
much bigger audience than a "hidden"
item or a daytime classical feature, and
it is the musical fare of the "intentional"
listener that I wish to consider.
Before I give some of the results of
this very rough analysis, it should be
noted that the tally is confined in the
first instance to the four main nationals
on four week nights and Sunday after-
noons, with an odd Sunday night sym-
phony thrown in, but with Dr. Galway’s
Masterpieces of Music omitted; and in
the second instance to the printed sym-
phonic programmes of the four auxili-
aries, 1YX, 2YC, 3YL and 4YO.
One of the first things to strike the
eye when the numbers of individual
works and their hearings are set down
is a correspondence between them that
strongly suggests a plan of distribution.
On the YA’s, 57 symphonies had 89
hearings (i.e., there were 32 repeats),
and 61 concertos had 93 hearings; on
the four auxiliaries, 58 symphonies had
100 hearings, and 62 concertos had 108
hearings. So obviously something deter-
mines how many of these things we are
to get. What is it?
First I will take the YA’s symphonies
alone. (In the following analyses, a
figure in parentheses after the composer’s
name represents the number of different
symphonies by which he was repre-
sented).
Haydn (8) had 10 hearings, of which
five were at 4YA; Mozart (4), had seven
hearings, confined to 1YA and 2YA;
Beethoven (6) had nine, the Eighth
symphony having three of those; four
Schubert symphonies had nine hearings;
of which four were in series from 3YA;
three of Brahms’s four were evenly
spread over the four stations; two of
Schumann’s were heard from the North
Island only; Franck’s one symphony had
three hearings, evenly spread out, and
Tchaikovski. (4) had five hearings, in-
cluding 3YA’s- series of four; Dvorak
(2), was left untouched by 1YA
and 3YA. :

Of more modern symphonists, Sibelius
(7) had 11 hearings, of which seven
were in series from 3YA, the rest from
4YA; the single available examples of
Bruckner and Vaughan Williams were
heard once each from 4YA, while those
of Walton and Albert Roussel had one
hearing, each from 1YA.
* * *

WHat do these figures disclose? First,I would say an anomaly in the
Mofart-Haydn department. There are
about 10 Mozart symphonies on records,
(Continued on next page)


