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Cgm gcgz%,iy Girth/
and learn how to make your swim suit last

longer. Now, mote than ever, you need to get
all the wear you can from your Jantzen, so . . .,

Rinse it in fresh, cold water after each

Dry it in cool shade before putting away.
Keep sun tan oils and soap awgy from its
beauty and — nevet, never rwist it.

Treat your Jantzen in this fashion and it will
give you long and faithful service.

Mansfacturers of ibe
World’s Finest Swimming Attire,
P.O. Box 576, Wellington,
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©'DON'T BE SKINNY!

Thin anaemic people take “YIM”
(Yeast, lron, Malt) Tablets, Amaztog
tripie tonic puts on f{irm, healthy flesh
gquickly. Gives c¢lear, radiant skin,
freedom  from  indigestion, nervous-
ness,  constipatfon, new  strength,
power and pep. 4/8 (double size 7/6).
Post-free from YIM AGENCY CO.,
Box 4178, Dept. “L’”, Cheistchurch
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'SERVICE TO THOSE IN
ILL HEALTH

" Frees advice to. all sufferers — on
Asthma, Castarrh, Nerve, Stomach,
Kidnsy and_ Liver troubles, stoc. Call
or Write

@ BETTLE, Chemist, Christchurch @

YOUR CAREER

Promotion, more responsibility and
higher pay 18 the ambition of every
young man! In what trade, profession
or field of indusiry do you wish to
succeed? Wherever you are located,
you can be efficfently trained by the
1.C.8,, the largest educational institu-
tion in the world. There are over 300
i.C.8. Courses of training:—

Diesel Engineer Navigation
Civil Engineer Anal. Chemistry
Concrete Eng. Radlo. Eng.
Mech, Draftsman  Accountancy

Bufiding Contractor Commercial Art
Machine Shop Matriculation

Practice .

~Bend to-day for the Free IC.S.
Booklet which 1s an inspiration to every
man who wants to get. on.

Thousands of maen in excellent post-
tions owe their success to the 1.C.S.—

80 can YOU! Write to-day!

INTERNATIONAL CORRESPONDENCE
. SCHOOLS
Dept. L, 182 Wakefield 8t., Welilngton.

Film Review by G.M.
DISNEY'’S
» THE other day my wife and
o I were recszlling the Rus-
h sian ballet and we agreed
(unanimously) that, although
it had seemed wanton extrava-
gance at the time, we had reason to
be grateful now that we had gone to
every programme of the ballet during
its New Zealand tour because, as things
(i.e. the war) had turned out, we would
probably never have the chance again.
As Noel Coward might have put it, “No,
no, they can’t take that away from us.”
I have something of the same feeling,
though in a modified form, about Dis-
ney’s Fantasia. For the special purpose
(well, partly) of seeing this much-
heralded film, I made a trip at Labour
Day week-end to Christchurch, where
for some reason it has had its Dominion
premiere. Just as it would have been
better to have seen the original Russian
ballet in Moscow instead of on an in-
adequate Wellington stage, so it would,
of course, have been better to have seen
Fantasia at its original American re-
lease, with all the benefit of that elab-
orate extra equipment of transmitters
and amplifiers which worked, so I am
assured by one who did see it then, a
miracke of sound reproduction. But we
make the best of what we can get, and
in the present case I have asg little
reason to regret my pilgrimage to
Christchurch on an overcrowded ferry
last week as I have to regret those ex-
travagant nights at the ballet some years
back.

* * *

THE comparison with the ballet ex-

tends even further, to the picture
itself. For my theory is that Disney
(with Leopold Stokowski as sorcerer’s
apprentice) is here trying to evolve a
form of cinematic ballet for the masses.
Whether the masses want it is, of course,
another mattet; but Disney’s pitiless
burlesque of orthodox choreography
in the “Dance of the Hours” epi-
sode seems to bear out my theory
It is said that many people walk out of
Fantasia before the end and I've no
doubt they do, though on the evening
I was there the only persons whom I
noticed leaving the theatre were a
soldier and his girl from the row in
front who obviously hadn’t gone there
for the primary purpose of seeing any
picture, let alone Fantasia. Apart from
such amorists, and musical highbrows
like the man who confessed that on see-
ing Fantasia he felt a little like those
who preéer a book without illustrations
—apart from such semi-legitimate de-
serters, I imagine that the only people
likely to leave before the end are those
with trams to catch (the film® takes
nearly two and a-half hours to run) and
those who would be likely to walk out of
a ballet performance. Only in the latter
instance they would. probably not bother
to go to ballet in the first place, know-
ing something of what to expect, whereas
with Fantasia they might be excused for
not expecting what they get.

In other words, don’'t go to Fantasia
expecting to see a movie, as you know
movies. Go expecting surprises and: anti-
climaxes, delights and annoyances,
beauty and ugliness, uprushes of sheer
genius and swift descents into banality.
You must take out the balance-sheet for
yourself, because seldom has individual

“FANTASIA”

taste come so much into a picture, No
two persons seem to agree exactly about
anything in it: on the one hand we have
David Low comparing Disney’s sigt
nificance with that of Leonardo; on the
ather we have Dorothy Thompson, stray-
ing far from world affairs, describing
Fantasia as “a remarkable nightmare”,
“a supreme insult”, and “the perverted
betrayal of our best instincts.”
. * * *

ISNEY has taken eight compositions

by widely-different composers, and
with Stokowski and the Philadelphia
Orchestra providing the music, has
“illustrated” them (the word is inade-
quate, but the only one available). In
his experiments with “visual sound”, he
is perhaps most successful—though
least original——when he uses the fapris-
sionistic technique of pure cobouy; form,
and movement to illustrate Bach's- D
Minor Toccata and Fugue. I say “least
original” because I remember a short
film some years ago (made by the New
Zealander, Len Lye, I think) in which
Liszt’s Hungarian Rhapsody No. 2 was
treated with similar abstract forms and
patterns in colour. Then comes a large
part of Tchaikovski’s Nufcracker Suite.
Sometimes the drawing is slightly out
of character with the music, but not
always. The style of this sequence is
reminiscent of the *“Silly Symphonies”,
but Disney’s draughtsmanship has pro-
bably never been more ingenious nor
his imagination richer, and it is here, I
think, that he reveals himself most
clearly as the impresario of the New
Ballet, The artist’s pen achieves a
mechanical perfection of line and move-
ment beyond the capacity of a Nijinsky
or a Pavlova; the colour camera produces
settings beyond Diaghilef’'s wildest
dreams; but ts this enough? Can mechan-
ical perfection and super-natural beauty
compensate for lack of the human ele-
ment? At the moment these are rhe-
torical questions: only experience will
answer them.

After a comparatively formal but
amusing treatment of Dukas’s “Sorcer-
er's Apprentice” (featuring Mickey
Mouse) we get Stravinsky’s “Rite of
Spring”, which Disney visualises in terms
of cosmic birth, geologic cataclyms, and
prehistoric monsters, A schoolmaster
whose opinion 1 respect says that this
is a documentary masterpiece which will
teach people more about the beginnings
of the world than hours of lectures and
text-book reading, but no section of the
film has caused more controversy among
the critics, especially the music critics.
Some (including “Marsyas”) have casti-
gated Disney for studiously avoiding
Stravinsky’s own intentions. But how on
earth, I would ask, could Stravinsky's
own intentions of orgiastic ritual dances
have been respected on the screen? When
Nijinsky tried to respect them in ballet
they were too much even for a Paris
audience. Music suggests many different
things-to many different people—I never
hear “Jesu, Joy of Man’s Desiring” with-
out visixalis}ng a great loom weaving in-
tricate patterns, and for some reason the
Rondo Allegro from Beethoven's Violin
Concerto alwgys makes me think of
Laurel and Hardy! As for Stravinsky's
music, it might conjure up all' manner
of curious mental images, but if a tribal

(Continued on next page)
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