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For
Quick
Relief

Just

Pat

On

Bumps, blows, falls, sprains and bruises—you
never know when they are coming. But you
can be ready for them with Sloan’s. Keep
this liniment handy, so you can give first aid
to any member of the family, Many of your
neighbours rely upon Sloan’s for prompt relief
from pains, aches and strains, Follow their wise
example. Always keep Sloan’s Liniment in the
house. Only 2/8

MENT

A most important thing to know about

VITAMINS
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BREAKFAST FOOD and COOKING CEREAL
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For éll the Family!

Young and old benefit from the morning
“bubbling moment with Andrews”. Andrews
is effervescent, pleasant tasting--a really
refreshing drink. But it is much more—it
gently clears away all clogging impurities,
purifies the blood, leaving the system fresh
and invigorated. It is entirely harmless and
not habit-forming.

BUY THE LARGE SIZE—
IT'S BETTER VALUE
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- For lomer Cleanliness |
be reqular with your.

LIVER
SALT

“MUSIC MUST BE TAKEN |
TO THE PEOPLE”

*

MR. AND MRS. THOMAS MATTHEWS

land radio audience should

be hearing contemporary
music, and some suggestions on
how to listen to it were offered by
Thomas Matthews, who has re-
cently completed a period of several
weeks as guest conductor to the 1YA
Orchestra in Auckland. Mr, Matthews
has had recent first-hand experience of
the effects of new music, both as
observed from the orchestra and from
the audience, and has salso had per-
sonal associations with certain modern
works, for instance, Benjamin Britten’s
violin concerto, of which he gave the
first performance in England. Delius’s
violin concerto, which Mr. Matthews
presented recently in Auckland, was also
first performed by him in Finland after
he had studied it with Albert Sammons,
to whom it was dedicated,

“People could hear contemporary
music in this country through at least
three mediums,” he said. “First, a
society specially founded to propagate
and foster it. Second, public concerts, of
which there seem to be regrettably few.
And third, the most powerful medium,
radio. I noticed while I was in America
that practically every concert I went to
had a piece of contemporary American
music in the programme. Stokowski in
particular seems determined to have
something new as often as possible. But
this state of affairs is quite a recent
innovation. The practice had to be
established in America, and I think it
could be established in New Zealand.”

Something Done Already

In any case, Mr. Matthews himseif
has done something already.

While he has been conducting the 1YA
Orchestra, first New Zealand perform.
ances have been given of a Concert
Overture by Douglas Lilburn, works by
Aaron Copland, George Butterworth,
Edmund Rubbra, and Turina,

“Composers like these are not chat-
tering among themselves, above (or
below), the audience’s heads,” Mr.

REASONS why the New Zea-

Matthews went on. “They are not ‘diffi-
cult’ to listen to. Of course there’s a lot
of contemporary music that can’t be
done here at all, because of its technical
difficulty, so that can only be heard with
the help of the gramophone, The gramo-
phone is a good thing in enabling the
people to hear things they wouldn’t
hear otherwise, but it is a bad thing
when it prevents orchestras from getting
to know the repertoire they would know

otherwise.
Who Listens?

“Then there’s this in favour of actual
concert performance: in a concert hail
you know that people have heard the
music and you might even know what
they have thought of it. .But on the
radio you don't know whether people
have heard two bars, or three bars, or
what. My wife and I played the Rubbra
sonata recently, but we haven’t the faint-
est idea who listened to it.

“Now supposing you had some group
here to foster contemporary music, Tt
would have to confine its activities to
chamber music unless it joined forces
in some way with the broadcasting
orchestras. When I gave the first per-
formance of the Benjamin Britten violin
concerto in London it was done with the
BBC Symphony Orchestra (under Clar-
ence Raybould), at one of a regular
series of public concerts devoted to con-
temporary miusic.

What to Listen For

We asked Mr, Matthews to say how
new music should be listened to. “Take
the average person hearing Beethoven,”
he said. “What does he expect? Tune?
Or rhythm? Or both? I'm sure he
doesn’t examine the form. Melodic or
rhythmic interest are the first things,
Well, it’'s the same with new music, that
is what the radio listener should be look-
ing for when he hears a contemporary
work, Not any ‘message.’ The first thing
is just to decide whether he enjoys the
sound of it, and if he finds he does, then
he can look for some message in it later
on,

(Continued on next page)

NEW ZEALAND LISTENER, JuLy 17



