tioned Monteverdi's Lament

of Arianna a week or two ago
that I would shortly hear it on the
air—the first time I have ever
heard any Monteverdi on the air.
It was sung from 2YA's studio by
Yvonne Webb-jones. and she gets the
equivalent of G.M.s “stand-up clap”
for digging it out. But I heard the last
strains with regret, because here was
someone interested enough to get hold
of a neglected masterpiece, but not quite
able to do it justice. Arianna and Aida
were both “Italian operas’—but they
are not by any means one and the same
thing; and this Lament was sung in the
later style. The accompaniment was also
far from satisfying—just the right notes
at the right times, and nothing more
than that,

In spite of what I say about the man-
ner of the performance, I applaud the
singer unreservedly; she will, I hope, get
out further music by Monteverdi (and
his Renaissance contemporaries), and
let us hear it.

l ITTLE did I think when I men-

The Lament of Arianna (Lasciate mi
morire), as Yvonne Webb-Jones sang
it, lasted only 23 bars—a mere frag-
ment. Is that really all there is of a
piece that got itself talked about and
sung all over Italy in its own time, and
all over the world in a later time?

® e *

ENDELSSOHN'S S¢, Paul was re-

layed by 3YL this Saturday; a dull
pedestrian work, achieving unity only
through uniformity. All the choruses
seem (if I may use a music text-book
term out of its context), to “proceed by
similar motion.” So level and flat is this
thing that it was a pleasure to hear the
orchestra alone at odd moments, and a
thrill to hear the trumpets. The recita-
tives are stodgy, and the chorales just
too Moody and Sankey to be endured.
The Salvation Army sings better ones.
So 1 got more and more bored as I
listened. I felt that Mendelssohn, after
spending a whole evening borrowing
from J. S. Bach, tried to repeat the suc-
cess of Handel's Hallelujah Chorus by
quoting it. The main phrase of the
opening of the last chorus of St. Paul
is just the “Lord God Omnipotent”
phrase from the Hallelyjah. It was
second-hand when Handel got it from
Byrd, but by the time Mendelssohn
retailed it in this tub-thumping finale
it was thoroughly shopworn.

* * *

OR three weeks I've been looking

through the programmes for a sub-
stantial helping of Chopin to listen to
and think about, and I'm surprised to
find how little there really is on the air.
The demand must be slighter than I
had imagined. You get odd bits and
pieces now and then in programmes that
are not printed, but there’s not much
opportunity to sit down and have a
straight helf-hour of Chopin. The clas-
sical composers and the other romantics
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all take the air for longer periods
simply because they wrote in larger
forms. Chopin, who composed mainly
m small forms, can be compensated by
being given half-an-hour for his bits
and pieces (as he sometimes is on Sun-
day afternoons).

Though I'm not fond of Chopin my-
self, I think he is peculiarly suited to
broadcast performance, where radio and
the gramophone combined give every-
one the opportunity to listen to him,
played by a fine pianist, under intimate
private conditions. To quote T. S.
Eliot once more:

We have been, let us say, to hear the
latest Pole

Transmit the Preludes, through his hair
and finger-tips.

“So intiate, this Chopin, that 1 think

his soul

Should be resurrected only among
friends

Some two or three, who will not touch
the bloom

That is rubbed and questioned in the
concert room.”

* i *

BELA BARTOK is a very fine com-

poser. Any man who soaks himself
in his native folk song has a marvellous
store of real music inside him to draw
upon (Haydn, Dvorak, Vaughan Wil-
liams, for examples). His quartets are
magnificent to hear, however absurd
they may appear on paper, and the
piano collection Makrokosmos has some
charming fragments in it. But Contrasts
(for piano, violin and clarinet), is a
hollow sham, a piece of arrogant char-
latanry. I would rather listen to Hey-
kens’ Serenade. Szigeti, I have read,
puts down his own fiddle in the last
movement and picks up a purposely
mistuned instrument, As sleight-of-hand
this is of passing interest; something to
take« the children to see. But the cult

of the difficult and the queer is not | A

peculiar to our age. It is more than
300 years since Henry Farley com-
plained: -

To see a quaint outlandish Fowle

A quaint Baboon, an Ape, an Owle + « s«
A Rimers jests, a Juglers cheats,

A Tumbler showing cunning feats

Or players acting cn a Stage—
There goes the bounty of our Age;
But unto any pious motion

There’s little coine and less devotion.

0ld Leg Ulcers
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o SIMPLE, INEXPENSIVE
HOME TREATMENT

varicose Ulcers, old and new, can be
healed at home by VAREX Treatment.
No resting necessary. Quile inexpens
sive. Only onhe dressing each week. Four
to six dresstngs wusually suffictent.
Countless hard-working men and women
throughout New Zealand have had im-
mediate relief with Varex, and terrible
ulcers have been quickly and completely
hegled. Viry simpte to apply. Send to-
day for free hooklet to Ernest Healey,
Puarmaceutieal Chemist, Varex, Ltd.,
pox 1358, N.L., Wellington,

“THE TOPS” IN TALENT

Lola Kelly, Clever N.Z. Girl,
Featured in “Legion of Death”
Radio Play!

The latest in Australian radio enter-
tainment, the swiftly-moving radio
serial “Legion of Death,” which is
now gripping radio audiences from
the four city ZB stations, features
Lola Kelly, the New Zealand girl, who
has made the top flight of Sydney
radio actresses. Miss Kelly plays
opposite Arundel Nixon, popularly
known as “The King of the Cads”
in Sydney, and the talented young
Viennese actress, Katrin Rosselle.

“Legion of Death,” sponsored for
New Zealand audiences by the makers
of R.U.R., is a topical, up-to-the
minute gripping serial without a dull
moment’s action. It tells of plot,
counter-plot, inirigue and -exciting
and romantic living in Russia,"Africa,
France and Spain; entwined with the
thrill of being exiled, of rascality in
Russia, a forced voyage, mutiny on a
slave ship, French war exploits, a
U-boat battle, and all the other ad-
ventures that would befall a guards-
man and his Royal fiancee forced to
flee from war-encircled Budapest.

In bringing you “Legion of Death,”
R.U.R. again proves itself as the
remedy of modern times—the remedy
that takes full care of health in to-
day’s stress and strain of living.
R.U.R. has rightly earned its popu-
larity in removing and preventing
constipation, nervous ailments, blood

weakness, skin afflietions, rheumas
tism, and 19 out of 20 other common
ailments. You can take R.U.R. with
implicit faith, It is bound to do you

a power of good, because it contains ~
the five-fold health action and the
“internal bath” of a laxative, liver
stimulant, kidney cleanser, blood
purifier and acid corrective,

Get well on R.U.R.—keep well on
R.U.R. The 4/2 packet makes 26
ounces of active mixture; the 7/9
packet makes 52 ounces. . . . Take
R.U.R. And Right You Are! Sold
everywhere,
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DOUBLE PROTEcTION
AGAINST

Don’t . .. not for a day

Tooth Paste containing

sur prisingly short time.

rép NEW

OFFENSIVE BREATH
OFFENSIVE LOOKING TEETH

longer . . . allow
“double O” to lessen your attractiveness. For
the breath, use Listerine Antiseptic as a mouth
wash . . . it halts halitosis and to make teeth
more brilliant and flashing, use the new Listerine
“Luster-Foam,”
Countless people say they can
see its beautifying effects in a
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TOOTH PASTE i

AND LISTERINE ANTISEPTIC
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