OLD SONGS VERSUS THE NEW
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AUNIQUE method of presenting a
contrast belween old-time songs
and the modern songs of the

cinema age has been found by
2YA, and will be heard on Saturday
evening, February 1. Frank Crowther,
well-known Wellington pianist, is advo-
cate for the old, and has selected a num-
ber of familiar songs of the drawing-
room-musical-evening period. Opposed to
him he has John Parkin, who will pre-
sent & number of bright modern songs.
In the presentation, old-time will alter-
nate with new. Two comperés have also
been lined up, a “modern miss” for Mr.
Parkin, and a gentleman of the period for
Mr. Crowther.

All the songs will be sung as duets,
This in itself is unusual, and was sug-
gested after a recent 2YA programme
when old-time and modern songs were
sung as solos. The work of arranging the
duets has been heavy, but both Mr.
Crowther and Mr. Parkin have spent a
considerable amount of time preparing
the music.

The assisting artists will be Mrs.
Charles MacDonald, Olga Burton, Ken
Macaulay, Pat Bell, Anne Luciano and
Joseph Miller, many of whom are

2YA Presents Some Contrasts
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already well-known to listeners for their
work in the Home Town Concert Party.

Without prejudicing the issue, it might
be added that some of the best of the old
songs will be heard from 2YA on the
preceding Wednesday at 8.44 p.m., when
an American combination, the Victor
Mixed Chorus, will sing “Hits of 1900,”
including such old favourites as “A Bird
in a Gilded Cage,” and “Good-bye Dolly
Gray.”

Eddie Cantor Objected

Eddie Cantor was the central figure
of a hectic radio squabble in the U.S.
recently, which resulted in a recording
of “America’s Famous Fathers” being
withdrawn from release over an exten-
sive radio network, an hour or so before
the show was scheduled to go om the
air.

Cantor claims to have agreed to ap-
pear in the recording on the under-
standing that it was a sustained pro-

gramme, but later found that it was-

being extensively advertised as spon-
sored by a leading business firm. Can-
tor’s own sponsors were furious, and
only by the recording being withdrawn
was action at law avoided.

LOOK BEFORE YOU LISTEN

A Run Through

The Records

By B.W.

On Nature’s Own Location

TELSON EDDY, who was born in
Providence, Rhode Island, and
brought up mostly in Philadelphia, had
to work too hard trying to keep body
and soul together to find much time for
communing with Nature. So the making
of films like “Rose Marie” and “New
Moon" on outdoor locations could have
been no picnic. When all the backdrops
are done by Nature, the sun has to be
just so, and the sky has to be just so;
breakfast is at 4.30 a.m., and work be-
gins at 5 o'clock,

Shaw, Strauss, Rosing

AN antediluvian gramophong and

some records of three famous Rus-
sian singers—a tenor, a soprano, and a
baritone—started Vladimir Rosing many
years ago imitating the three voices.
Here is the sequel in a letter from Ber-
nard Shaw to Richard Strauss in 1921:
“My excuse for writing you this letter
is that I want to call your atlention to
Vladimir Rosing . . . But we are such
damnable barbarians that we have
wasted his extraordinary dramatic
talents on concert singing and tried to
make a drawing-room tenor of him. But

ffairs,

—

CLOSING SOON

" CLOSES: 8th FEBRUARY, 1941
DRAWN: 26th FEBRUARY, 1941

OBJECTS: To_ralse funds to the extent of
the profits available for the objects to be
specified by the Hon, Minister of Internal

Secretary: N. McARTHUR,
P.O. Box 110, Wellington.

P.O. Box | 10, Wellington.

USE THIS COUPON NOW

Fill in your name and address and post to nearest agent. (See list below.)

Please send me
enclose Postal Note for £ H

tickets in “ONE FOR MOTHER" Art Union (Tickets 2/ each). I
, also stamped addressed envelope for reply.

(Postage stamps not azcepted in payment of tickets.)

NAME.

Treasurer: B, L. HAMMOND,

ADDRESS

{Mr., Mrs. or Miss)

Tickets obtainable from: AUCKLAND: Bammond & MeArthur Ltd,, P
BAY: F. Gray, P.O. Box 33, Napier. WELLINGTON, WAIRARAPA & MANAWATU: Hammond & McArthur
110, Wellington. WANGANUI & RANGITIKEI: Gopdey & Som, P.0. Box 436, Wanganui. TARANAKI: W. G. Watts, P.O. Box
268, New Plymouth. NELSON & MARLBOROUGH: The District Agent, “One For Mother” Art Union, P.0. Box 135, Nelsen.
BULLER, GREY & WESTLAND: C. H. Rose, P.O. Box 171, Greymouth.
Street, Christchurch. OTAGO: W. B, Steel, P.O. Box 393, Dunedin.
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.0, Box 1505, Auckland. HAWKE'S BAY & POVERTY

CANTERBURY:
SOUTHLAND: J, F. Dundas, P.O. Box 286, Invercargill,

By license issued under Section 42
of “The Gaming Act, 1908.”

5. .. ¢ 10

lOO"“J%“ilﬂzamf- ' 000
200" 5,45 1000
305 prizes=§ 5000

- ALL PRIZES PAYABLE IN ALLUVIALGOLD -
Lid.,, P.0. Box

D. McCormick, 146 Manchester

this sort of work is intolerable to himj§
his proper place is on the stage, and his
proper work the interpretation of
musical drama. Technically, he is 2
tenor, but really he is much more than
that; he can and will do anything with
his voice that will produce the right

NELSON EDDY -

tone colour for the passage he is singing.
He behaves like an orchestra rather
than like a singer.”

Vladimir Rosing, tenor, will be heard
at 1YA on Wednesday, January 29.

O Lisa Perli _
FEW years ago, Dora Labbette,
popular singer in recital, oratorio,
ballad concerts, big orchestral concerts,
and musical festivals, turned to grand
opera, changed her name to Lisa Perli,
and fooled a Covent Garden audience in
her debut as Mimi in “La Boheme.”
Next day, the critics gave her “stag-
gering” notices. No one knew they had
seen and heard their one and own Dora
Labbette! An admirer enjoyed this
superb bit of artistic spoofing so much
that he wrote:
“ QO Dora Labbette, Dora. Labbette, O,
We rather like our pockef prima donna,
Who sings as well as any twenty-tonner
Will Perli last? Will she become a habit,
Or dwindle back into Miss Dora
Labbette?
O Lisa Perli! Dora Labbette O!
On Monday, January 27, listeners to

4YA will answer Dora Labbette, so-
prano.
A Neat Answer

ROFESSIONAL musicians have

always been worried by people
who want them to attend social affairs
and then play, without fee, for the en-
tertainment of the other guests. They
call it playing for their supper. Chopin’s
reply to his host after dinner, who
pointed to the open piano when all the
guests had reached the drawing room,
is a classic in its cutting brevity. “Ah!
sir, I have just dined, but hospitality, I
see, demands payment.” Casals the
great Spanish ’cellist dealt almost as
neatly with a would-be hostess. In
answer to an invitation to dine, followed
by the crude “Do not forget to bring
your instrument,” he answered: “Mad-
ame, I am very sorry that I shall not
be able to accept your invitation to dine
at your house, but I shall have my ’cello
sent on to you.”

On Wednesday, January 29, listenersy
to 3YA will hear Pau Casals, ’cellist.
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