
"THERE'LL ALWAYS BE
AN ENGLAND"
£50 In Prizes For Radio
Plays In CBS Contest

SSPNHERE’LL ALWAYS BE AN
ENGLAND " is the song hit
of to-day. There has been an

England for centuries, and there will
be one for ages to come-in spite of
Hitler.
England has been the powerful shield under
which many small nations have lived, and
gained their independence, and she is the home
of that cherished freedom which we do not
stop to appreciate or even consider, until some-
one tries to take it from us.
We all realise that this heritage of freedom
has been gradually built up by the patient
labours of successive generations. It is with the
intention of strengthening the knowledge of
listeners of the nature of our heritage that
the Commercial Broadcasting Service has issued
a challenge to all New Zealanders. The chal-
lenge takes the form of a contest for a radio
play to be entitled " There'll Always Be An
England," and prizes amounting to £50 will
be awarded to the best entries. The contest is
open to all without restrictions. The play may
be one-quarter, one-half, or one hour in
length. On the other hand, any writer wishing
to do so may enter episodes for a serial -story.In the latter case, entries will be restricted to
13 episodes, each of 13 minutes’ duration, The
first prize will be 25 guineas, the second 10
guineas, the third guineas; and there will
be ten consolation prizes of one guinea each.

Rich Field of History
The competition is for some form of
dramatic presentation based on the theme" There'll Always Be An England." This does
not mean that the entries must necessarily
relate to modern history or the present war.
There is a rich field of history for writers to
work on, for the history of Britain as a
leader in world affairs begins back in the
reign of Elizabeth. It is also generations since
London awoke to find herself the maritime
centre of a suddenly expanded globe.
The Realm of Politics

Another field is that of politics. In the
sphere of politics Britain is famous as the
Mother of Parliaments, In answer to the in-
stincts and temperament of her people she
evolved in the course of centuries a system
which reconciled three things that other
nations have found incompatible — executive
efficiency, popular control, and personal free-
dom.
In the Nineteenth Century the same Par
liamentary institutions, while undergoing
democratic transformation, were put to the

Severe test of coping with the new. and
bewildering conditions of social life created by
the Industrial Revolution,
Whatever, then, be a playwright’s twist or
choice of subject, and in whatever direction
his interest in the British present or past’ may
be-whether it be in material progress, colonial
expansion, the growth of political institutions,
or pure intellect and letters-it is the essential
freedom and strength of the British people
which stands out,
Command of the Sea

The universality of the Englishnian’s experi-ence and outlook-quite as marked as his in-
sularity-is partly due to his command of
the sea, which has, for more than three cen-
turies past, carried him as an explorer, trader,
and colonist, to every shore in the two hemis-
pheres. Here is ample scope for the writer-
Clive, Rhodes, Captain Cook, Drake, Hawkins,
all could be featured in adventurous plays.

The era of individual enterprise and expand-
ing genius is associated with Drake and
Raleigh, Shakespeare and Bacon, and was the
outcome of 200 years of social disruption and
rebirth: the emancipation of the villeins; the
growth of "London; the rise,of educated and
active-minded middle classes; the spread of
cloth manufacture; the unifying effect of the
Common Law; the adoption of the English
language by the educated classes; the inven-
tion of cannon; the use of the printing press;
and the discovery of ocean trade routes-all
of which helped to bring about the strength
and freedom of England, There is sufficient
material in any one of these themes for a play.

Great Individuals
The glory of England and her rise to
power may be judged by her individual men,
by thevachievement of her free and vigorous
population. The glory of the 18th Century
of Britain layin the genius of her. individuals

acting freely, in a free community— Marl-
borough,- Swift, Bishop Butler, and Berkeley;
Wesley, Clive, Warren Hastings, the Pitts,
Captain Cook, Dr, Johnson, Reynolds, Burke,
Adam Smith, James Watt, Burns, and many
others,
Even while wars were raging, England's
creative spirit was sheltered behind her fleet.
There emerged such men as Nelson, and Well-
ington; Fox and Pitt; Castlereagh and Cann-
ing: but also during this era Wordsworth and
Coleridge, Scott and Byron, Shelley and Keats,
Turner and Constable, gave to the world un-
forgettable beauty in art and poetry.

English Literature
English literature is, in beauty, range «iu
variety, inferior to that of no other nation
in the world. Chaucer and Shakespeare, Mil-
ton, Shelley, Keats, Wordsworth, Tennyson and
Bridges-ean any people since the Greeks pro-
duce.a bevyof poets equal to these?
In. the realm of the Novel, Great Britain
ranks. indisputably high. Science, theoretical
and applied, is'admittedly international; ‘scienti-
fic progress is co-operative rather than com-
petitive, yet Newton and Darwin may. stand
beside Archimedes and Galileo as men who
have revolutionised the outlook of man upon
his -world; .Watt: and Stevenson wrought a
change in the conditions of life comparable
with that effected by the genius of Edison and
Marconi.

Her Supreme Achievement
In all but one sphere of human progress and
ingenuity England has her rivals. But in one
sphere she is without peer. Her supreme
achievement, her most characteristic contriba-
tion to the sum of human happiness, lies in
the sphere of politics. No other nation in
‘history has excelled or equalled her in the
art of Government, in promoting the well-
being and happiness of the many people com-
mitted’ to her charge.
With the strength of granite the British
Constitution combines the flexibility of rub-
ber; it can. resist shocks; it can also absorb
them. Parliamentary Monarchy was a great
experiment. when. first tried in the insular
State. That the system could ever be adapted
to a World-Empire is an idea which would
have staggered the imagination of the Pyms
and the Walpoles, or even the Pitts and the
Peels, That it has been so adapted, has re-
sisted grave shocks,has survived a grave crisis,
is conclusive testimony to the political geniusof the British race.
The Commercial Broadcasting Service hopes
that there will be many hundreds of entries
for this radio play-writing contest, since it
will not only foster. the spirit of patriotism
but will also stimulate New Zealand radio
production by:

encouraging writers
of radio

plays

"JERRY" ON TOUR
(Continued from previous page)
without speaking at two matinees at the
Majestic Theatre, at a special presentation
which had been prepared in his honour.
Most reluctantly Saturday night’s engage-
ments, and the visits which " Jerry" was to
make to the hospitals and orphanages were
cancelled.
Tour Abandoned

At a late hour on Monday afternoon it was
decided that in the interests of future sessions

the network broadcast at night would have
to be cancelled, and a recorded programme
took its place.
"Jerry" and party travelled by ‘plane to
Wellington, and made a brief appearance at
the 2ZB Happiness Club Community Sing
at the De Luxe Theatre on the Tuesday
at 12.30 p.m. Here hundreds of people had
gathered to see him, and were sympathetic
because they had already been informed that
he would not be able to talk.
That afternoon it was. decided to abandon
the tour.
In an interview, George,on behalf of

"Jerry," expressed his profound regret at the
unfortunate turn of events, and also.his. great
pleasure at the kindly and sympathetic mantierin which the public had received the
announcement. He also

expressed
the utmost

pleasure of ‘the reception given himin Dune-
din and Christchurch before his voice® gave
out. Those who were travelling with the party
can vouch for the

amazing welcome givento "Jerry." It indicated just how much this
little chap has won his way into the heartsof the ‘people.
It. is announced, however, that at some‘futuredate another tour will’ be arranged.

How To Write Radio Plays
The following hints on play-writing for radio are given by the Production
Department of the Commercial Broadéasting Service:
"To those of your readers who have not attempted to write a radio play before

some indication of the sort of thing that is required by the people who have to
produce radio plays may be of interest, and possibly of profit. Some of the remarks
that follow may appear to be obviows, but of the many plays received for comment
by the Commercial Broadcasting Service, there are few which appear to have been
written with an ear to the most important point, namely, that one sense only may be
used to perceive the picture which the play writer is endeavouring to paint: Many
plays are received which give obvious stage directions and which make no attempt
to indicate by conversation or instructions to the producer for sound effects, thet «
certain incident is taking place.
"It might be suggested to entrants in this competition that they should spend «
few evenings in listening closely to plays and serials which are being broadcast-for
instance, the Commercial Broadcasting Service’s new serial ‘The Lost Empire? It will
then be seen that by means of the spoken word, sound effects and music, an endeavour
is being made to present a picture to the listener; and it will also be noticed that
unless each incident is being considered by the playwright from this angle the showwill not ' hang together? } *

" Speaking of effects, it should be borne in mind by playwrights. that almost any
sound can be produced by the studios as a background to the spoken word. Indeed,
radio plays have been written in which effects, musical * bridges? and excerpts from
many musical compositions have made up at least 60% of the entertainment,
Interested readers are recommended to search the libraries for books ‘on radio play
writing. The main thing to remember, however, is‘that the whole work mustbe writtenwith the point constantly in view that the effect will only be ‘producedon the listener
through the ear." : SR aig ¥
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