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41. Oa.m.-1.0 p.m. Sunday morning pro-
12,30
2. 0
2.30
3. 0

3.16

gramme
Daventry news
Jack Hylton and his Orchestra
Just out of the box
Albert Spalding (violin) with the
Philadelphia Orchestra, ‘‘ Concerto
No. 8 in A Minor, Op. 47" (Sophr)
Famous artists: Tino Rossi (tenor)

3.30-4.0 Medley time
6.30

7.45
8.15
8.28
9.0
9.30
9.45
10. 0

Relay of Evening Service from.First Presbyterian ChurchPreacher: Rev. J. A. Thomson.
Choirmaster: L. E. Dalley. Organist:
Mrs. A, Manning
Gleanings from far and wide
"Night Nurse "’
Everyman’s melodies from opera
Daventry news
"Oliver Twist’
Slumber session
Close down

Sain AEM
12. 0-1.30 p.m. Variety programme
12.30
5.30

6.15
6.30
6.46
7. 0

7.8
7.11

7.15

Daventry news
Sacred Song Service, conducted by
the Salvation Army
Daventry news
Tunes of the moment
Carson Robison and his Pioneers
The Berlin Philharmonic Orchestra,
*" Music of. the Spheres" (Strauss)
Heinrich S@hlusnus (baritone)
Pablo Casals (’cello), "Songs With-
out Words in D" (Mendelssohn)
The Chicago Symphony Orchestra,
"Valse Triste" (Sibelius)
Comedy harmonistsAlbert Sandler and his Orchestra
Theatre parade
Heinz Huppertz and his Orchestra,
Lucienne Boyer (soprano), Inter-
national Radio Orchestra
Music at your fireside
Louis Levy and his Gaumont British
Symphony
Bing Crosby and Frances Langford
Ivor Moreton and Dave Kaye (two
pianos)
Daventry news
"Khyber" (episode 17)
From the film ‘‘The Three Waltzes"
Songs composed by Oscar Straus,
"and sung by the soprano, Yvonne
Printemps
Close down

Vin aed Bym.
11. Oa.m. Selected recordings
12.30-1.0 p.m. Daventry news
2. 0 Afternoon concert session
4. 0-4.15 (approx.) Daventry news
6.15 Daventry news
6.30 Miscellaneous recordings7.0 Relay of Evening Service from St.
Patrick’s Roman Catholic Church,
Napier. Preacher: Rev. A. ™.
Mulcahy, S.M. Organist: Rev. P.
Abbott. Choirmaster: Rev. R.O'Reilly.

8.15 (approx.) Selected _ recordings,station announcements
8.30 Concert session: Czech Philhar-
monic Orchestra, "* Carneval Over-ture " (Dvorak)

8.39 Herbert Janssen (baritone) in a
recital of Richard Strauss’s songs:
"Dream in the Twilight,’ ‘‘ Devo-ion," -""All’ Souls. pay, Fae
Night "

8.50 Arthur Rubinstein (piano) with theLondon Symphony Orchestra,
"Rondo," from ‘Concerto No. 1.
in E Minor" (Chopin)

-8. O Daventry news
9.24 Florence Austral (soprano), "AveMaria’ (Kahn), ‘The Night isCalm" (Sullivan), ‘‘ Inflammatus "’
(Rossini)

9.42 Fritz Kreisler (violin)
9.50 Royal Albert Hall Orchestra, "Pomp
and Circumstance Marches" (Elgar)

10. 0 Close down

2 Y IN 920k.c. 327m.
7. Op.m. Berlin Philharmonic Orchestra,"Waltz and Finale" from "Sere-
nade," Op. 48" (Tchaikovski)

7.30 Jean Pougnet (violin) and orches-
tra, "Rondo in C Major" (Mozart)

7.38 Yvonne Printemps (soprano), songsfrom " The Three Waltzes" (Oscar
Straus)8.0 Light opera

8.30 Concert programme: Egon Petri
(piano) and London Philharmonic
Orchestra: Fantasia on Beethoven’s
"Ruins of Athens" (Liszt)

8.48 Every Walk of Life, ‘"‘ The School-master" (episode 3)9.0 Light classical music
9.30 "Pinto Pete"
40. QO Close down

QW WELLINGTON990 k.c. 303 m.
7. Op.m. A fantasy in blue
7.35 ‘Those We Love"
8. 0 ‘I Hear America Singing"8.30 Instrumental interlude
8.45 "Dad and Dave"
8.57 Theatre organ melodies
9.10 ‘The Paxton Heirlooms," featur-
ing ‘* Piccadilly," Scotland Yard’s
ace investigator

9.45 South Sea Serenaders
10. 0 Close down

|Z AUCKLAND
1250k.c. 240m.

10.0a.m. Sacred and orchestral selec-
8)

11. 0 Concert session
12. O Luncheon music
2. Op.m. Selections from the shows and
musical comedies

3. 0 Piano, piano accordion selections,
band music

5. O Organ selections, popular medleys5.30-6.0 Announcements, light orches-tral items
7. 0 creraene and instrumental num-ers
7.30 Concert programme
8.15 Scottish concert
9.15 Songs and melodies that never die
0. 0 Close down

HEINRICH SCHLUSNUS, the German
baritone, who will be heard in the con
cert programme to be broadcast by 3ZR
on Sunday evening, March 31.

FRENCH LITERATURE
A Glance At Some Moderns

language, Professor Saintsbury, one
of the soundest judges of French
literature, and perhaps our best
modern critic, makes these observations:
"There is no really great epic in
French, few great tragedies, little prose
like Milton’s, little verse like Shelley’s
or Spenser's. But there are the most
delightful short tales both in prose
and in verse that the world has ever
seen, the most polished jewelléry of
reflexion that has ever been wrought,
songs of incomparable grace, comedies
that must make men laugh so long
as they are laughing animals, and,
above all, such a body of narrative
fiction as no other nation can show
for art and for originality, for grace
of workmanship and for certainty of
delight."
It is no reflection on New Zealand
readers to say that French literature is
almost a closed book to the great
majority, since they must of necessity
depend on translations, and this means
that much of the essence of the original
French wit and studied grace is lost.
But those who know nothing at all about
the writers of France, and wish to know
something, will find Saintsbury’s "Short
History" an admirable introduction.

I: his final analysis of the French

A Logical Language
The French are introspective and
logical. This logic is apparent in their
language, for it has not been affected
by foreign influence and has evolved a
precision and a clarity which we have
not yet achieved. They are also respectful
to their language. Any change must first
be debated, and debated for long periods
by skilled and tried men of the Académie
Francaise, before it is admitted finally
to use.
Another striking characteristic is the
Frenchman’s love of the soil, which
shines through the literature like a great
light.
For many years the romantic writers,
as in England, were preoccupied with
Love, but to-day authors of importance
are seeking to find, among other things,
the secret of suffering. A few of the
more advanced of the younger men are
now writing novels which have become
acute and

_ penetrating psychological
studies, and their outlook on contempor-
ary manners suggests that of a surgeon
studying the human body. Love is still
there, but only as one facet in the be-
wildering behaviour of man to woman
and the effect of their emotions on each
other.
* * *

It is impossible here to survey, how-
ever briefly, the whole range of French
literature. Some brief reference, how-
ever, may be made to contemporary
writers whose works are obtainable in
English and are worthy of study. One
of the most important is Anatole France,
a pitiless critic and brilliant writer. His’
best known books available in English,
are "Penguin Island," "The Revolt of
theAngels," Jocasta and the Famished
Cat," and " The Crime of Sylvestre Bon-
nard." As a stylist he is unsurpassed.
The secret of his flawless composition
and economy of words is perhaps to be

found in his advice to young writers
"Caress each of your phrases for a long
time; it will end by smiling."
De Maupassant’s Power

Guy de Maupassant is no longer as
popular as he was, but he remains one
of the great short story writers of all
time. He had an amazing power of
observation, a clear-cut style and a dis-
tinctly French sense of irony. His
economy of words was achieved partly
by his having to fit his stories into a
small given space in the daily paper forwhich he wrote.
Georges Duhamel is the Galsworthy
of France. His "Civilisation" is a
poignant study of the war. " Salavin,"
the complete story of a simple soul, is
a contemporary picture of millions of
mankind.
Love of the soil and respect for
family, two great traditions in French
writing, are the basis of Henry Bor-
deaux’s novels. He began as a barrister.
"Les Roquevillard" is a magnificent
study of a family, wedded to the soil,
which sacrifices even its property to save
the family name-an appalling sacrifice
in France.
René Bazin is another who writes of
the soil and its hereditary demands on
man. This theme dominates his work.
Georges Courteline takes his characters
from the streets of Paris, the home of
the bourgeoisie, the terrace of the café.
There is laughter in his writing, but he
is one of the soundest of social doctors
because he does not fear to go right to
the root of the evil.
Pierre Loti, who combined a naval
career with that of writing, produced
sentimental but highly artistic books of
which " Pécheur d'Islande" is one of the
most complete.

Appreciation of the English
Pierre Mille is perhaps the most in-
teresting of the French humorists of tos
day. Like André Maurois he has a great
appreciation of English life and charac-
ter. Both these men wrote for the better
understanding of our two countries dur-
ing the last war, and Maurois’s " Silence
of Colonel Bramble" has enjoyed an
immense sale in both France and
England.
André Gide heads the list of indivi-
dualists. He insists that perfect fulfil
ment must come through individual
effort. "Are you not strong enough to
walk alone?" asks one of his characters,
a woman, in "La Porte Etroite." "It is
alone that each of us must find God."
She is refusing to act as a spiritual prop
to the man she loves.
The work of Pierre Louys is not suit-
able for translation into English, but
each of his novels is a prose poem. His
subjects are curious and extreme, as in" Aphrodite," a study of Alexandria in
its decadent days, and " The Woman and
the Puppet," a devastating study of a
man Caught in the toils of the flesh.
Among women writers, Rachilde pro-
duces penetrating studies of human re-
lationship, but they are too outspoken
for general consumption.


