Among people of

discernment you’'ll find

. Ronsons . .. because there's

po finer lighter made. Smartness and

beauty combine with absolute reliability and

precision in these masterpieces of ¢raftsmanship.

‘Admired, desired, owned with pride.

For best results

RONSONOL
Lighter Fuel

Trade enquiries only to Ponsford, Newman & Benson 1948 Lid., 128 Wakafield St., Wellington.

CALLOUSES

Relieved!
Removed!

You immaediately forget you have
callouses, burning or tenderness
on the bottom of your feet, whan
F:m use Dr. Schell's Zino-pads.
hese cushioning, protective pads
instantly retieve painful pressure
©on the sensitive spot:  help
- prevant callouses if used ac first
sign of soruness. At Dr. Schofl
dealers and all chemists. Sixes
nlso for Corns, Bunions and
sofs Corns, 1/ a packet,

Dr. Schofi’s Shops:
9 Willis S¢., Wegton. 2971 High
, Lr. Hutt.  Collingwood
St., Hamilton, 192 Victoria
Ave., Wanganui. 136 Broad-
‘way, Palm. North. 167 Bridge

$t, Nelson. Cnr. Maxwsll
Rd. & George St., Blenheim.
123 Cashel St., Christchurch.

Cr. George & Sophia St, Time«
arid. 20 Moray Piace, Dunedin.

D! Scholl’s
Zino pads
Scholl Mig. Cov (N.Z) Ltd., Willeston St, Wallingion.,
10

Asthma Agony

Curbed in 3 minutes

In 3 minvtes the new prescription, Mendaco,
starts relleving choking, wheezing, gnping
Asthma and Bronchitis. Soon you wil} breathe
easily and freely asand sleep like a baby.
M must do you good no mater how
long you have suffered, because it dissolves
an remolven the muc:es and phlegm that may
be poisoging your system, sapping your energy.
ruining your health, and mal iljng you look gfd
and feel worn out long before your time, Just
take pleasant, tastless endaco tablets at

_meals and enjoy retief in mext to no time.

Mendaco is so suressful it is guaranteed to
give you free, easy hreathing In 24 hours or
money back on return of empty package {o Box
977, ‘Wellington. Get Mendavo from your
Chemist to-day. The guarantes protects you.

Mendaco

Relieves Asthma, Bronchitis, Hay Fevar

The Knox Company Inc., 1651 North Argyle
Avenue, Los Angeles, U.S.A,

Radio Review

MUSICAL EXTREMISTS

T a luncheon given a few
weeks ago in honour of St.
Cecilia, Patron Saint of

Music, Dr. V. E. Galway gave an
address which was recorded and
broadcast that evening. It is doubt-
ful if this speech obtained the promin-
ence and number of hearers that it
merited. Its main theme was contem-
porary music, and what ought to be
said about some of it by courageous
people with adequate musical back-
ground. His appraisal of some of our
modern music was candid and forth-
right: “I think that many of us, when
we hear a revoltingly cacophonous mon-
strosity, have become scared to say so.
. .+ if the history of music teaches any-
thing, never has a great composer been
out of touch with everyohe but a small
handful.” Illustrating his point, he com-
mented on the unin-
telligible later music
of Schoenberg, Stra-
vinsky and Shosta-
kovich, though all
three have produced
admirable earlier
works, The descrip-
tion, by Schoen-
berg’s disciple Kre-
nek, of the twelve-
tone technique of
composing, its illustration by Schoen-
berg's Five Piano Pieces, Op. 23, and
Stravinsky’s insistence on the complete
banishment of emotion from music were
scathingly dealt with, and it must be
admitted that to most ears Dr. Galway’s
criticisms seem justified. To wash out,
a8 he puts it, a thousand years of har-
mony, melody, and Tform, to scrap the
past completely, and indulge in this sort
of musical Esperanto may well seem
the work of an idiot. There ought to be,
as he stressed, enough people reason-
ably well acquainted with the great mas-
ters who, if they find the atonalists and
polytonalists distasteful, should have the
courage to say so.

Interesting comparisons can, of
course, be made between this phase of
music and much of modern art. Lord
Elton, as Dr. Galway noted, has observed
that up to a point modern art, however
unseasonable, can be tolerated, but that
the absurdities of modern sculpture force
one to realise the necessity of becoming
savagely critical. )

Is there anything to be said on the
other side? Yes, of course there is, as
always in any controversial matter.
Schoenberg has written an orthodox
Treatise on Harmony, though his own
harmony is quite distinct; in a recent
number of the Australian Canon he con~
tributed a well-reasoned and sensitive
article in praise of Gustav Mahler,
whose music could hardly be more differ-
ent from his own. George Antheil, for
many years the enfant terrible of Ameri-
can music, has written, “I write strongly
contrapuntal and developed music today
because, perhaps, I am approaching
forty-five . . . but when I was less than
half as old my objectives were different.”
One's outlook is always affected by age
and personal development, There is, in
fact, so much to say on the other side
(apart altogether from one’s personal

views) that a separate article is required
to deal with it, and its radio implica~

tions, —H.JF.
Neat Work

}.. AD anyone ever suggested to me that

I would be able to listen with some-
thing approaching pleasure to a pro-
gramme of music containing “Can I
Forget You?” *Nola,” “Come Back to
Sorrento” and “Jealousy,” I should have
been more than mildly sceptical. Yet
this is just what happened when I caught
my first Four Strings and a Piano session
from 1YA one recent Tuesday. This
fifteen-minutes of competently-played
light music struck me as being one of
the smoothest offerings I have heard for
some time, despite the abysmal trite-
ness of the material used. The reasons
for my pleasure were mainly the neat,
unobtrusive team-work of the quintet,
the ingenious revitalizing arrangements
of Oswald Cheesman (for instance, his
pizzicato adaptation of the hoary
“Nola”), and the better than average
singing of Phyllis Smith, which even
conquered what sounded like a badly
placed microphone. It would hardly
be possible to find music much
“lighter” than this group presented, yet
the total impression was by no means
one of triviality—which shows what
prodigies good musicianship can per-
form,

Sandwich

AS it mere accident, or was there

some satirical intent in the fact that
in a recent 1¥C programme, Shostako-
vich’s Fifth Symphony was played be-
tween Brahms’s Symphony in D Major
and Mozart’s Quartet in B Flat? What-
ever the explanation, the effect on me
was to emphasize the individuality of
the Brahms work, the sensuous joy of
the first movement, the melancholy of
the andante and the life and breadth
of the finale; to point up the feeling,
grace and formal beauty of Mozart’s
quartet ‘and to underline the amorphous
quality of Shostakovich’s piece, its obvi-~
ousness and its pretentiousness. Perhaps,
however, Shostakovich himself is not
wholly to blame for the commonplaces
of this symphony, since it represents his
“practical reply to just criticism” and
depicts “the re-education of a human
mind through willpower and reason un-
der the influence of the new ideals.” (If
only we could hear Brahms’s and Moz-
art's comments on such motives for com-
posing a symphony!) Much more satis-
{ying, perhaps, because 1less gelf-
conscious, was the familiar Concerto for
piano, trumpet and orchestra, on the
same programme, with its grotesque
“Poor Jenny is A-weeping” reminis-~
cences and Eileen Joyce's barrel-house
gymnastics, in which the high spirits
and the Audenish mood reveal a welcome
absence of ideological preoccupations.

—JCR.
Youth v. Maturity '

NY port in a storm, any oasis in the
desert, and eny leaven of wit in a
radio discussion is prized out of all pro-
portion to its intrinsic merits. I rather
liked the remark of one schoolboy in the
second half of the ZB Citizens’ Forum
session recently who commented apropos
(continued on next page)
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