SENSATIONAL BOOK VALUE!

Books Originally Ranging from 86 to 3276

WORLD

BOOKS
in De Luxe
Editions

. Never in the history of bhook publishing has
a greater bargain been offered to wise huyers
of books—It’s the new idea in book buying.
Now yen can have these splendid best sellers
delivered monthly right to your own home
and build wp your own library of hooks of
permanent interest, Membera receive the
Club’s choice each month for only 5/6 each,
plus postage, irrespective of the price of the
book in its original edition (which ranged
from 8/6 to 32/6), Post the subscription
coupen away this very moment.

ENRICH YOUR LIBRARY

..World Book Series have set new siandards
of literary values since their inception in 1939
—juat ‘glance at the .list of famous authors
who have subscribed 1o this splendid club—
this is proof positive of the high quality lit-
erary values offered.

WORLD BOOKS:—

% Bound in fine qualily Buckram,

% Titles blocked in real gold on leather
panels,

# Clear eagy to read typography—and the
best Book Ciub value offered to-day.

o Eg! To “LISTENER”

READERS ONLY

For the next 30 days
only we are offering abso-
lutely FREE to all new
subscribers & copy of any
of she past selections as
listed above. Fili in the
application form at once
for .6 or 12 menths sub-
scription and receive a
copy of one of these splen-
did best seilers FREE.

PAST SELECTIONS.
* “Yes, Farewell” by Michael Burn. !
* “The Scarlet Tree” by Sir Osbert

Sitwell. :
* “That Lady” by Kate O'Brien. i
¥ “Bernard Shaw” by Hesketh Pear- |

son,

* “The Forsyte Saga” by John Gals-
worthy.

* “Nothing Se¢ Strange” by James
Hilton. :

FUTURE SELECTIONS.

Sept.—"Sailing Alone Round the
World” by Joshua Slocum.
Oct.—*"The Purple Plain” by H, E.
Bates.

Nov.—*Catalina” by
Maugham.

Dec.—*Cry, the Beloved Country”
by Alan Paton.

Jan., 1950—“Great Morning” by
Sir Osbert Sitwell,

Feb.—“South Riding” by Winifred
Holtby.

March.—“Elizaheth, Captive Prin-
cess” by Margaret Irwin.

April—“The Heart of the Matter”
by Graham Greene.

Mav—“T'he Foolish Gentlewoman”
by Marger¥ Sharp.

June—*“Nelson” by Carole Oman.

NOTE.—Within limits you can reject
forthcoming titles not required,

Somerset

and have your subscription ex-
tended.

6 Months - 36/-

SUBSCRIPTION RATES
12 Months -

72/~ (Post Free)

MEMBERSHIP APPLICATION FORM — HURRY.

p— ap— — ot— o—

["LUCAS PUBLISHING CO., Dept. 3,
l Ellison Chambers, Queen Street, AUCKLAND,

Enrol me for...... months’ subscription to World Books, commencing.......ocvieuans I
{selection). This entitles me to a free copy of any past selection as listed above, viz,— |

—

I Enclosed please find £ . 4

] NAME
ADDRESS

4

(Kindly add exchange to country cheques)
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Listening to Some Purpose

NTERESTING opinions on the
condition of music were ex-
pressed recently by Dr. V. E.

Galway at a St. Cecilia Day ad-
dress in Wellington. He was more
than satisfied with what is being
done by people who play instead

I of listening. “The best of our per-
' formers have attained a grace of

technique which is simply breath-
taking.” But he was not so sure
about the listeners. “Many people

 live their whole lives with a back-

ground of broadcast music. They
are no more conscious of it than
they are of the carpet or the wall-
paper.” Is it possible, however, that

: we see too much significance in the

indiscriminate use of radio? If the

"standards of listening are as low
;as Dr. Galway thinks they might
be, it is a little difficult to explain

why the standards of performance
should be so high. After all, mus-
icians are not a race apart: they do
not grow up in an environment
which is somehow kept in a state
of clinical detachment from the in-
fluence of radio. And if it is found
that “the best of our amateurs
reach standards hitherto regarded
as being attainable only by profes-
sionals,” the suspicion grows upon
us that the improvement has been
brought about at least partly by
the pervasiveness of music in the
age of broadcasting. People who
formerly would have had few op-
portunities for hearing music are
now able to hear it at almost any
time of the day or night. Some of
them are apparently giving it more
attention than'they usually give to
the carpets or the wall-paper.
They are listening to the best per-
formers in the world. If there is no
music in them, they are inattent-
ive; but others feel the stir of emu-
lation, and they are driven by
what they have heard through the

radio to aim at standards which’

would have seemed impossibly
high when virtuosi could not be
heard in the home. It may be as-
sumed, then, that there is a logical

connection between good perform-
ance and good listening. Imitation
is an element in the creative pro-
cess, and it may be indulged freely
in most homes today. Moreover, as
Dr. Galway pointed out, there are
also opportunities in education:
the lesson begun at home may now
be completed at school. Yet what
of the person who only wants to
listen? It may be true that the
“highest form of appreciation al-
ways comes from doing a thing for
oneself”’; but some of us feel that
appreciation is not quite the same
thing as performance. Admittedly,
Dr, Galway was not denying the
possibility of pleasure for the un-
trained listener: he was merely
suggesting that the pleasure is in-
creased by understanding. Music
converts thoughts and feelings into
squnds which have to be inter-
preted, and the response may be
stronger and richer if we under-
stand the technical framework of
the composition. Even then, how-
ever, the full story has not been
told. Some people play instru-
ments correctly, but without re-
vealing any real appreciation of
the music; whereas people who
cannot play a note or read a score
are lifted by a symphony into a
bright and wonderful region. Pos-
sibly they hear the wrong things,
or hear the right ones in the wrong
way. They become lost in private
dreams when they should be “con-
centrating on the intricacies” of
the music. Instead of following the
composer’s intention, they find
themselves gazing upon strange
and wild landscapes, or taking part
in impossible adventures. Their
response is emotional, and the
music is turned into images which
flash and waver in the excited mind.
Yet who shall say that they are
unsatisfactory listeners? Music has
different values and rewards, and
in our various ways we turn to it
for compensations of the spirit.
It may not matter much if we hear
more or less than is in the theme:
the important fact is that we have
learnt to listen.
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