Versatility—a few moulded 1.C.I. plastics—garden hose,
bathroom fittings as used on the “Queen Elizabeth” and
radio cabinet,

ety TIDILEFSINKS
o lELLEPHONES

The lovely curves ofid shapes obtainable with moulded plastics
have encbled designers to give beauty, as well as more durable
utility, to many everyday products—plus the greatly lowered costs

of fast
powders, which are
based on two . main
types — thermosetting
and thermoplastic.

The principal ther-

mosetting powders
are urea formalde-
hyde and phenol for-
maldehyde. These

powders are used for
compression  mould-
ings and when sub-
jected to heat ond
pressure flow and set
into a solid infusible
mass, which no
amount of further
heating will alter.

Better products

production. Most moulded plastics start off as moulding

made from
powders!

Thermoplastic pow-
ders such as poly-
thene, polyviny! chlor-
ide, cellulose acetate
and a number of
others are used for
exfrusion and injec-
tion moulding, and
when subjected to
heat, softern, and on
cooling become rigid.
Urea formaldehyde
powders {thermoset-
ting) give you the
light colours; Pheno-
lic (thermosetting)
, the dark colours.

Products moulded from 1.C.1. Thermosetting powders, ‘“Mould-
rite,” include radio cabinets, telephones, light switches, door knobs,
etc., dnd from Thermoplastic powders—combs, garden hose, elec-

tric wire covering, brush backs, haisclips, toys, etc.

Some of 1.C.1.'s

Thermoplastics include Nylon, “Welvic," “’Diakon” and "‘Alka-

thene.”

“Welvic,” etc.
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When Tiredness Creeps In

WRITER in The New States-
man and Nation spoke recent-
ly of the need “to lie fallow

(from time to time” as an indis-
‘pensable form of occupational

. therapy.

“Just about now,”. he

"went on, “one feels tempted to
_prescribe it for broadcasting. It
. is not that things are bad, nor that
fthere is any noticeable fall below

i tiredness

the expected level, but rather that

somewhere has crept
in....” Since the writer was a
radio critic, it may be fair to sug-
gest that the tiredness was at least
partly in himself. We do not have
to be experts before we can suffer
from too much listening, and for
most of us the remedy is easily
found. ‘The critic, following his
unhappy trade, must push on with
the search for something new; but
the ordinary citizen is free at all
times to revert to silence. We do
not know how far this freedom -is
enjoyed, though we suspect—after
reading many letters on the sub-
ject—that most listeners are
voracious rather than selective., It
may be true that selection is some-
times difficult, so that we sit

broodingly and have desperate

thoughts. Yet listening is like
other appetites, in that it can be
sharpened by abstinence. The in-

| teresting fact is that we do not
‘want to abstain: we turn back to

i the radio, and are disappointed if

i
|
i

i
i

(it fails at any given moment to

satisfy requirements which range
across the arts on. different levels
of taste. Sglective listeners, who
come refreshed from silence, may
see more clearly than other people
where improvements could be
‘made in the programmes. But
there is one difficulty, revealed in-
directly by the writer in The New
Statesman and Nation, which is
inherent in the nature of broad-
casting. The critic was stating a
psychological principle when he
referred to the need for fallow
periods. Everyone who does

jcreative work discovers sooner or

later that it is impossible to stay
continuously on the peaks of
thought and action. There are
times when the artist should sit in
the sun and be idle, and if this is
impossible he will have to struggle
through a barren phase before the
glow comes back to his work.
Broadcasting is not an art, but its
materigl is taken from music and
words, and those who handle it
are engaged in what is essentially
a creative enterprise. Even if all
these people were artists (which
is obviously impossible) they
would still fall sometimes into
dullness. The service goes on, day
after day; and there is no day in
the week when the stations are
closed. Entertainment is not its
only function, though most people
turn to it for pleasure rather than
for instruction. And every large
enterprise which is intended to
instruct and amuse the public
comes to a rmmoment when its in-
ventive resources seem to have
been exhausted. The theatre de-
clines into commercialism, and
rises again when the old values
are restored to the stage. There
was a time, just before the arrival
of the talkies, when people began
to ask what was wrong with the
cinema; and the same question is
being asked again today. Radio
has to fight for freshness against
the pressure of daily usage. The
critic’ who suggested the need for
a fallow time was thinking of
broadcasting in England, where
programme officers already have
opportunities for slow and care-
ful planning which are beyond our
reach in New Zealand, If “tired-
ness” can creep in, when great re-
_sources are available, it may not
pe surprising if listeners are
sometimes left unsatisfied in our
own small country. Weaknesses
cannot always be excused by
pointing to difficulties, but the dif-
ficulties have to be noticed before
critics can know the field in which
they are working, and be free to
go usefully about their task,
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