
TheatreinNewZealand
RNARD SHAW’S hints to
play producers should be of
interest to considerably more
people than the layman might
imagine. An investigation con-
ducted by The Listener last week
of the amateur theatre movement in
New Zealand revealed some surprising
facts and figures. Five questions, deal-
ing with production, schedules, mem-
bership figures, money expended and so
on. were put to leading organisations
in the main centres,
and the most interest-
ing discovery was the
fact that theatrical ac-
tivity has increased
rapidly, in many cases
having almost doubled
itself, in the post-war
years, The reasons for
this increase lie. of
course within the field
of the sociologist, but
the figures supplied to
us are listed here for
what they are worth.
In the past year the
Christchurch Repertory
Society has produced
six plays, providing 48
nights of entertainment
for the public — or
ehonut one a week. This
compares with 16 nights in 1945 and a
similar figure in 1939. Membership has
doubled since 1939; and Christchurch
recently engaged the services of a full-
time producer from England. The capi-
tal sunk in the Christchurch Repertory
Society, apart from the salary paid the
full-time producer, amounts to about
-£1,200-£400 for a new lighting set,
and £800 for scenery, furniture and
costumes. Every play costs between
£500 and £600 to produce, but the
total outgoings each year, including
such things as overhead, amount to.
nearly £4,000.
The Canterbury College Drama
Society has put on 22 nights of enter-
tainment in the past year, with an addi-
tional 40 performances on an Australian
tour. So far this year four plays have
been produced, as compared with two
(plus three one-act plays) in 1945; there
are no records of production in 1939.
Active membership is 60, capital ex-
penditure in the region of £1,000, and
annual commitments about £400.
In Dunedin the Repertory Society has
put on 22 nights ‘of entertainment in
the past year, compared with 20 in 1945
and 16 in 1939. Total membership (asST

distinct from active membership) is at
present 1,300, compared with 1,500 in
1945 and 1,000 in 1939. Capital ex
penditure is £15,000, and annual ex
penditure £2,500.

Ninety Shows a Year
In Wellington the Repertory Society
has put on 90 nights of entertainment
in the past year. Six full-length plays
and 15 one-act plays have been put on
in each year since the war'ended, com
pared with 11 plays only, in 1939. Mem

bership 1s twice as
large as in 1945, with
about 450 active mem
bers, and the number
of non-active members
running well into the
four figure mark. Direc
tors’. fees alone since
the Society’s inception
have amounted to
about £7,000 (this
Society also has _ re
cently engaged a full
time producer), whilecapital expenditure
amounts to about
£20,000. Annual out
goings are in the region
of £8,000.
TheWellington Thes
pians have put on 46
nights of entertain

ment in the past year, with five major
productions as compared with four in
previous years. Membership has © in-
creased from 400 to 600 in the post-war
years. The value of props. and so on
is about £900, and the annual out-
goings -about £2,800. -The Unity
Theatre, also of Wellington, was not in
existence before the war. Last year 11
nights of entertainment were presented
to the public, compared with 15 in
1945. Active membership has increased
from 90 to 105 in the past four years.
Equipment is insured for £200, and
the annual outlay is in the region of
£350 to £400,
In Auckland only the Repertory and
W.E.A. figures were available from sév-
eral groups. The Repertory Society in
Auckland is on a smaller scale than
elsewhere in the Dominion, and pre-
sents three plays every year. Membership
(active) has increased from 100 to 200
since 1939. Equipment is insured for
£300, and the annual expenditure is in
the region of £600 to £650. The
Auckland W.E.A. Dramatic Club, which
lost almost everything in a fire last
January, put on 20 nights of entertain-
ment last year before the fire, compared
with 12 nights in 1945. Active member-
ship has increased from 39 in 1939 to
80 this year, and the value of equip-
ment is in the region of £1,200. In
general, however, the public in Auck-land is catered for only on a small scale,
as the city is handicapped by lack of
suitable theatre space.
These figures do not ia those
for the countless theatrical groups that
exist in the smaller centres, but pre-
vious articles in The Listener on the
Community Art Service Theatre and
rural drama activities generally have
given some indication of the amount of
time, energy, and money that is devoted*
to amateur theatricals in almost every
country town with a population of more
than a few hundreds.
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and money. These evils will cure them-
selves. Meanwhile the art of the’ play-
wright and producer remains basically
the same. The playwright has to tell a
good story, and the producer to "set it
across."
This is all that can be learned by a
producer ffom anything but experience
and natural vocation, Like all methods,
it depends for success on the taste and
talent with which it is practised.
There is no sex disqualification for
producing. Women producers are at no.disadvantage in comparison with men. |As in marriage and queenship, the grey
mare is often the better horse.
(World Copyright Reserved.)

Thet'Vitasavour' ,
Superseding

WATERLESS AlI OtherWaysof
Cooking:

COOKER
TheGreatest Boon to
Housewives Since the
Comingof
Electricity.

Seethenew
VITASAVOUR
MotetlemUoter
ItCOOKSaCOMPLETEMEAL
For 2-6 Persons in
ONE Operation

WHAT ITDOESIt Roasts, Boils, Stews; Fries, Bakes Cakes, Bread, Biscuits, Pastry,
Scones. Makes Toast, Jam, and can be used for preserving fruit

WHATIT ELIMINATES
Watching, Stirring Basting, Overcooking and Burning; Unpleasant
Food, Steam or Heat Odours; Water; Wastage; the cieaning of 0
large collection of cooking utensils and scouring of roasting oven:

WHY WATERLESS COOKING?It conserves the valuable health-giving minerals, vitamins and other
beneficial elements which are boiled out and destroyed in ordinary
cooking. Foods cooked this way are therefore for more health-giving,nutritive and satisfying_ The absence of water gives a hitherto
unapproached fullness of flavour. Tough meat becomes tender,
shrinkage is negligible One simmering burner or element cooks
complete 3-course meal which would require at least an oven and
two burners in the usual way

'VITASAVOUR"SAVES80% FUEL COSTSI
With VITASAVOUR a complete meal can be placed in the cookerat the same time and the food which takes the least time will not
overcook or burn while waiting for that which takes longest to cook:
VITASAVOUR requires minimum of attention and may even beleftbeyond the normal cooking time for all ingredients without harmto the food and is the culmination of thewholeevolution of cooking.
Approved by the British Good Housekeeping Institute.

Gas Stove Models, E7/10/- Models for Electric
and Coal Stoves,E8/15/

STOCKS Are Again AVAILABLE
At AII LEADING STORES
If unable to procure write direct to Factory Representatives
DIRECT IMPORTS (N.Z), LTD:, P.o. Box 72, Hastings, NZ,for addressof nearest stockist.


