TENNYSON'S PLAYS

Sir,~Tennyson lovers will have wel-
comed the report in The Listener on the
success of his Queen Mary as a radio
play. I should like, however, to com-
ment on the statement that Tennyson’s
plays were not a success on the stage.
By ordinary standards of success in the
theatre they may mnot have been, but
as poetica] drama goes (or doesn’t go)
they were. No other user of this medium
in Tennyson’s time drew so many
pecple to the theatre. Lytton had far
more popular success, but his plays,
though “good theatre,” are largely fus-
tian. We might have to go far beyond
the nineteenth century to find poetical
drama of Tennyson's quality that made
as considerable an appeal to the play-
goer. Here are some facts, The Cup,
produced by Irving, drew crowded
houses in London, and ran for over 130
nights. The Falcon, played by the
Kendals, ran for 67 nights. The For-
esters had a long and successful run
in New York, According to Tennyson’s
official biography, Queen Mary, Becket,
The Cup, The Falcon and The Foresters
were “all more or less successful on the
stage.” In the nineties, Irving consid-
ered Becket one of the three most- suc-
cessful plays produced by him at the
Lyceum, and a better play than Shakes-
peare’s King John. It was at the end
of a performance of Becket that Irving
had his fatal seizure,

Tennyson’s plays have an important
bearing on the appraisement of him as
a poet. It has been a fairly common
criticism of him that he was a sweet
singer with no great intellectual equip-
ment. The evidence to the contrary
should be quite conclusive, Much of it
can be summed up in the fact that
Tennyson was the first poet since
Lucretius to tackle science seriously.
The plays were products of his middle
and old age. He did not begin Becket
till 1876, when he was 67. Long before
this, according to some ecritics, he had
declined on to the cushions of a Court
poet. The English historical plays show
something quite different, a man of vig-
orous and enquiring intellect and great
industry (he did a lot of research) who,
with old age in sight, set himself to the
big and noble task of writing a series
of plays depicting the development of
his country. The bistorian J. R. Green
said of Becket that all his researches
into the records of the twelfth century
had not given him so vivid a concep-
tion of the character of Henry II and
his court as was embodied in thig play.
" Tennyson was & great poet who went
on developing to the end. The author
of Locksley Hall would appreciate the
‘calling in of redio for the revival of
Queen Mary, his own favourite emong
his plays. v
’ ALAN MULGAN (Wellington).

GERHARD WILLNER

Sir,—It was heartening to read L.
D, Austin’'s letter repudiating. the
opinions so vulgarly expressed by
“AB” in his article on Mozart and
particularly in reference to the playing
of that composer by Gerhard Wi%lner.
It is passible that “A.B.’s” experience
of artists of international calibre is not
very wide, and that he does not realise
that in Gerbard Willner he has an
artist indisputably of this standing--a
fact which appears to have been totally
disregarded, not to sey unappreciated,
in The. Listener. '

" “There are many who regard “AB,
article as savouring of malice afore-
thought, and in a reputable paper such

g
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as the official organ of broadcasting, it
is a moot point that a paid contributor
should enjoy this licence to discredit,
safeguarded by your little paragraph
and by means of anonymity. One would
have more respect if such means were
disdained.

Meanwhile there are very many
music lovers who heartily endorse L. D.
Austin’s letter and rejoice in the fact
that in our midst we have two such
fine artists as the Willners.

E. M. LIVINGSTONE
(Christchurch).
(In oher words, contributors are malicioua

if they express opinions with which our corres-
pondent is unable to agree.—Ed.)

MOZART FOR TO-DAY

Sir,—I hasten to assure Ida Carless
that the Mozart two-piano work per-
formed by Jocelyn Walker and Leslie
Souness, as mentioned in “A.B’s” Radio
Review, was indeed a two-pianoforte
concerto and not a sonata. The sonata
Miss Carless refers to is presumably the
one in D Major, K.448; the work per-
formed that afternoon was the concerto
in E Flat Major, K.365—an. unfamiliar
work. An interested friend of mine

tuned in to that particular recital and’

followed it with the score on her knee.
HENRIK I. (Wellington).

“PILGRIM’S PROGRESS®

Sir,—A word of appreciation ought’

to be expressed for the great pleasure
and inspiration of the recordings of
“Pilgrim’s Progress” just completed at
Station 2YA. John Punyan certainly
came alive in the vivid dramatization
of his immortal dream. The rich yet
homely language, steeped in the Bibli-
cal imagery, was most ably preserved
and presented by the radio players,

It is quite significant, as indicating
the perennial freshness of Bunyan and
the relevancy of his, thought, that our
modern historian “Arpold  Toynbee
should find the symbol of modern man’s
predicament in the figure of Bunyan’s
Pilgrim. In his section on “The Disin-
tegrations of Civilisations,” Toynbee
concludes by quoting Bunyan's descrip-
tion of Pilgrim seeking an escape from
the City of Destructiop as representing
the plight of man in this atom age.
With these words Toynbee: concludes:
“According to John Bunyan, Christian
was saved by his encounter with Evan-
gelist. And, inasmuch as it cannot be
supposed that God’s nature is less con-
stant than Man’s, we may and must
pray that a reprieve- which God has

granted to our society once will not be

refused if we ask for it again in a
humble spirit and with ‘a contrite
heart” (D, C, Somervell's Abridge-
ment, p. 554.)

REX GOLDSMITH (Hawera).

THE REFERENDUM

Sir~—Your leader:of July 29 demon-
strates an editorial middle-class moral-
ity. You purport to advance the argu-
ment of the plain man. I feel you do
just that.

I am less concerned with your
assumptions than with the tenuous man-
ner in which you reach your conclu-
sions, for you cling to the shadow of
an argument which has demonstrably
fmiled in the past 150 years of western
civilisation. To go further, you would
have little difficulty in agreeing with

the fountain-head discourse on the sub-
ject, the discussion of Socrates and
Glaucon which in practical terms has
given us Hitler, Stalin and of course
the “bomb.”

War, as Randolph Bourne has so suc-
cinctly put it, is the health of the State.
You will oppose this view, yet your edi-
torial leads inevitably to it, for submit
what you will it is incontéstable that
conscription is preparation for war at
the bidding and for the good. of the

“State.

Your world view claims realism as its
virtue, it seeths to me a static one, the
impact of forces, their action and re-

gction. Is this the real world, the dy-.

namic evolving organism, both micro-
cosm and macrocosm? Yet you wish to
impose a rigid conscription system on
the vortex of change that surrounds us.
Your argument relegates the creative
impulse of the individual, the criterion
of culture and progress to the normalcy
of the slave herd.

‘May 1 plead the claim of the free
man, the man who chooses freedom and

Marjorie Lawrence

THE first half of Marjorie Law-

rence’s return concert in Well-
ington—announced ofter our last
issue went to praess—will be re-
loyed by Station 2YA, from the
Grand QOperc House this Saturday,
August 20, The broadcast is timed
to start at approximately 8.0 p.m.

lives it, fights end will die for it? If,
sit, you had attended small country
meetings where groups were putting
their case against conscription and had

seen the *throwing of rotten eggs and’
flour; had heard the jeers and catcalls °*
6f organised groups claiming the” pre--

rogative of ex-servicemen, you would be
compelted to ponder the efficacy of mili-
tary training, and wonder about the

future. A.B. WILLIAMSON .
(Christchurch).
BERTRAND RUSSELL
Sir,—~Mr. Mouat asks: Who has

grasped the meaning of the word “is”?
The answer ijs: Anyone who has not
traded his common sense for a sceptical

- philosophy such as Bertrand Russell’s.

Russell has agserted that the use of “is”
to express both predication and identity
is a disgrace to the-human race. For
him the word is merely a link between
concepts in the mind and has no objec-
tive reference. For the commonsense
person it has objective reference and
asserts an objective identity, e.g., in the
statement: “Whisky is an intoxicating
drink.” ‘The commonsense person un-
derstands quite well the difference be-
tween this statement and its contradic-
tory, “Whisky is not an intoxicating
drink.”

I fear- thet irritating smile at
sell’s comments on Socrates, Plato and
Aristotle broadened somewhat when I
read Mr, Mouat’s “refutation” of a num-
ber of gtatements I made, e.g., that 99.9
per cent, of humasity admit causation.
Few logicians will agree that Mr. Mouat
has “sufficiently answered” these state-

- .

. Main Road, Karori, Wellington.
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ments by simply referring to “Uncle
Toby’s Argumentunt Fistulatorium.”

I must thank Mr, Mouat for expound-
ing so clearly the theory of ethical rela~
tivism which he shares with Bertrand
Russell. It is interesting to learn that
he holds treachery to truth to be more
ally reprehensible for Englishmen, but
not necessarily for “the lesser breeds
without the law,” because, as he puts it,
“morals depend on the people they be-
long to.”” This idea was put forward
by Russell’s prototype, Protagoras, and
refuted by Plato in the dialogue of that
name, According to the relativist theory,
if you fail in with the code of your
social group, your conduct will be mor«
ally good. This means that.if you are
a Thug, as Mr. Mouat explains, “it will
not be immoral to steal or to murder.”
And if you are a Nazi, I suppose, you
may obey the Nazi code and extermine
ate every Jew you can. And if the
Nazi- code prescribes treachery to truth,
then treachery to truth will not be
morally reprehensible. I fear that Mr.
Mouat has yet to show on other than
Theistic grounds that treachery to truth
is morally - reprehensible. .

" G.H.D. (Greenmeadows).

CROSSWORD PUZZLE

Sir,—I would like this opmortunity of
thanking “R.W.C.” and congratulating:
him or her_on the attainment. of new
anagrammatic heights. Mulefactors “hid-
den in a calm forest,” Thomasas Price’s
mixture producing. ‘atmospherics (but
not, 1 hope, flatulence), “I ran a .mile
too” into amelioration: these are some
of the gems in the last “crossword

“puzzle. To my-mind, hawever, the possi-

bility of a “funeral” providing “real
fun” is the choicest of them all. To-the
writer- it presents a picture of a game
of poker being played in the first
motirners’ cab. Thanks again, “R.W.C.”
H.AL (Auckland),

RICHARD SEDDON
Sir,—I am collecting material for a
‘biograptty of Richard John Seddon, and
should be grateful if any of your read-
ers can help by affording me access to
unpublished létters or other material of
biographical® interest. Any documents
sent me will be examined and, if neécess
sary, returned to their owners as quickly
as possible. The utmost care will be
taken of them.—R. M. BURDON, 222

)

PIED PIPER OF HAMELIN
Sir,—I am grateful for the recent
broadcast from 2¥C of this work, It
gave New Zealanders their first chance
to hear this quite unknown and very
attractive piece, May-we hear.it agaim
a few times? I recommend hearers next
time to take down their Browning and
follow the poem. There are not many
unset passages, and the breaks cén easily

be spotted. - F. C. TUCKER
. (Gisborne).

e

(Mo?a /letters from Listeners will b
found on page 15)
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ANSWERS TO CORRESFONDENTS

M. Turner (Auckland): K There are difficule
ties, but your suggestion will be qonsidered.

D. MacKenzie (Christchurch); The talks
will be broadcast i the evening from othes
stations, but not immediately. : -

Request Listener (Taumatunui}: The comy .
plete list iz read so that listeners who have
sent i requests will know at the stert of the
gossion if their recordings will be presented.
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