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P.V.C. “WELVIC”
PASTE

OLYVINYL Chlor-
" ide, a thermo-plas-
tic material  based
‘like so many other
plastics on coal, has
been known forUmSer .
than 100 years. U.S. g/ = 3?/
and Germany were M )
first in the field, but
with World War |l
and loss of the Far
Eastern rubber re- O )
sources England began production on a greatly in-
creased scale. »
Polyvinyl Chloride or P.V.C. compounds range from
. rigid material to a fully plasticised type soft as rubber.
PV.C. “Welvic” Paste—a special 1.C.I. compound—
is of particular interest to New Zealand, as it can be
processed into a wide range of products with compara-
tively simple plant. Basically a viscous fluid which
-when heated to 150deg.C changes from fluid to an
elastic solid, ““Welvic’" Paste can be processed by
simple coating, dipping, casting, spraying or moulding.
When coated on to fabric ““Welvic’’ Paste makes an
exceptionally strong wearing “leathercloth’” and can
be made up into air mattresses and industrial protec-
tive clothing.
Other products include protective gloves, dolls, sink
* traps, printers’ rollers and so on. "“Welvic” can be
coloured and has better chemical resistance and age-
ing properties than rubber and is fireproof and has
excellent insulation properties.

Ninth of an informative series by IMPERIAL
CHEMICAL INDUSTRIES (N.Z2.)
7 TD., makers of “Perspex,”
Nylon, “Alkathene,”
“Welvic,” sto.

AUCKLAND FESTIVAL

HIS is one of three articles written for “The Listener” by BESSIE

POLLARD. Each will discuss in outline an important symphonic

work to be heard at one of the Auckland concerts of the National
Orchestra on*August 15, 18 and 20.

(2) Tone Poem, “Death and Transfiguration”
Richard Strauss

ICHARD STRAUSS’'S tone poem Death and Transfiguration, Op. 24 (written

in 1889, and performed for the first time at EKisenach on June 21, 1890), was
first composed, and later explained in a poem by Alexander Ritter, now printed
in the score. The text of this poem, in brief, tells of a man lying half-conscious
in a dim poverty-stricken little toom; he is racked with fever, awaiting death, As
a flickering candle casts uncertain shadows, the exhausted man dreams of his
childhood, the hopes and illusions of his youth, and the relentless foes who blocked
his path at every turn. Then Death strikes and out of darkness rises the glorious
and exalted music of the heavenly spaces.

The tone poem is cast in a free sonata form, and divides roughly into four
main sections: (1) Introduction, (2) Statement of themes, (3) Fantasia section——

where secondary motifs are heard, and (4) Restatement and Coda,

The opening theme ia a syncopated figure heard in the atrings—

Two important motifs make their appearance shortly afterwards. The first
of these, heard from violins and answered by flute, appears in bar 7 (“A” below),
while the other, from flute playing in a high register, enters in bar 17 (*B” below)-—
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A simple oboe melody,lbf great charm and appeal, ia announced in bar 30—
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The second section—Allegro molto agitato—introduces a turbulent figure in
the basses (below), culminating in wildly dissonant chords—
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I quote two fine themes frém the latter portion of ‘the work-~the powerful
full orchestral motif in bar 97 (“A” below), and the broad melody from strings
in bar 300. .
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Death and Transfiguration, Op. 24, by Richard Strauss, will be heard at the
second Auckland concert of the National Qrchestra, conducted by Andesrsen Tyrer, ;
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on Thursdey, August 18,
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