{continued from previous p.aec)'
George when he finally gets away [rom
it all. Now this little cauneo of Modern
Life could well have been permitied to
stand on its own artistic merits, Instead
we are switched to compéie John Mor-
ris, who, assuming the voice but not the
cloak of Gilly Potter, proceeds o take
us behind the scenes to ewpnlore radio’s
sound effects, to the deiriment of the
few illusions wo mayv have left about
e way thirgs were done in broadcast-
ing. I feel- it will be impossible to be
thrilled by Edgar Wallace if I know
that the chug-chugging of the swift
launch manned by the river police is
merely a radio factofum tugging at a
£1 note, and that similarly a really
frantic chug-chugging may not mean
that the smugglers have been sighted
but merely that two studio factota are
tugging at the same &£1 note,

- Monday Night in Wellington

”rHERE is something almost obse-
quious, it seems to me, about Well-
ington’s Munday night programmes.
Over the week-end we take what we are
given, and very nice too. But possibly
there is something that arouses compas-
sion (even in the opportunist bosom of
the programme organiser) in the thought
ol the average listener's philosophic ac-
ceptance of the Monday burdens, At
any rate 2ZB starts the ball rolling with
Answer Please, John Parkin from 2YA
at 7.45, expresses his delight at being
able to entertain us, Marion Waite tells
us if we want a samba, if we want a
rhumba, just drop a line, and Briton
Chadwick and the Boys proceed to play
it as we name it. Then, most obliging
of all, comes the Brains Trust, beating
their brows to make a listener’s holi-
day. Last Monday we had the Auck-
land panel, who, with a commendable
resistance to insult, proceeded to in-
dulge a listener who requested that
“your worthy but footling little group
discuss something controversial for a
change.,” Whereupon they dealt com-
petently with Man's Cosmic  Signifi-
cance, Training of M.P.s, Rendering to
Caesar what is Caesar's and a couple
of other arguable topics. For those list-
teners who still haven’t had enough of
what they want there is still 2ZB's
Late Night Request Session. —M.B

Still a Floozie

VHY do they try to do it? Jazz was
brought up in the honky tonks of
New Orleans, and the music still doesn’t
fit into a genteel mould. Yet well-mean-
ing people go on trying to make a mar-
riage between jazz and third-rate art
music. Paul Whiteman tried for years,
and made a good
deal of money,
Gershwin tried spas-
mgqdically, and suc-
ceeded better than
most, but was much
more at home with
pop tunes, The other
night, from 3YA,
along came Manto-
wani’s Orchestra,
with solo pianist
Art Young, and a “thing written by
Donald Phillips called (yes, another
one) Concerto in Jaz2. 1 listened duti-
fully to the trills and tinkles and blares
from the brass. I hadn’t heard it before,
and, who Lknows,” this time the trick
might have been pulled. But it wasn’t
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jazz, and ¥ don’t think it was a con-!
certo.  Jazz remains a comfortable
floozie, and concerti remair concerti, !

—G. leF.Y.
A Bang, Not a Whimper

. MURRAY MILNE has written a

" forceful play in The Court Martial,
which has been produced by the NZBS
with an aptitude equal to its demands:
Since the cast is an all-male one, the
contrast which would have been afford-
ed by women's voices has been given
here by a careful selection of voices of
widely differing timbre, so that at no
time is the listener confused as to which
character is speaking. The case against
the prisoner-of-war who escaped, leav-
ing nine comrades to certain death in:
reprisal, was grimly made out in spite!
of his friend’s half-mitigating plea, a;
crescendo of suspense being produced ;
which gave the unexpected ending a
punch that might be described as a wal-
lop. Altogether, one of the best efforts
of the NZBS, due as much to producer
und cast as to the material with which
they were working, "

Encore!

I CAN recommend Young Chippy® a

BBC play written by Lewis Grant
Wallace, to children of all ages from
seven to seventy. It was played in such
a sincere manner that the sentimental
incident of the youngster and his bicycle
seemed no fantasy, but just one of those
incredible things which sometimes hap-
pen, strange as it may seem. I can't
understand why such a late hour as
10.10 p.m. should have been chosen
for its presentation—a time when, one
hopes, only grown-ups would be listen-
ing. Admittedly, any grown.-up save the
embittered cynic would love Chippy,
but thinking of the scores of young
people for whom the boy would be a
living embodiment of their own de-
sires and hopes, I regretted that 4YA
badn’t put the play on at another time
—say just before tea on a Sunday
evening. Perhaps it isn’t too late to
hope that we may hear it repeated at
some such time,

Brahms Alone

HE Dunedin Choral Society, under

their , conductor Chas. Collins, took
a bold step in the right direction when
they chose to present an entire even-
ing of Brahms, Audiences admittedly
would not be so large for this concert
as for those with so-called “popular ap-
peal,” since Brahms demands almost as
much concentration from audience as
from performets; but those who were
willing to make an active effort to-
wards listening- and appreciating two
great works of art would find them-
selves amply repaid with the presen-
tation of *“Song of Destiny” and the
German Requiem, the solemn magnifi-
cence of the latter wark being par-
ticularly effective. The Choral Society
has been altereéd in membership to pro-
vide improved balance and quality, and
the change for the better is noticeable,
although -ovef the radio the main criti-
cism would be the impossibility of hear-
ing any save the occasional word, and
the confused effect in the more contra-
puntal passages. In broadcasts of local
choirs, these seem faults difficult to
avoid, which is strange considering that
the same faults do not apply to the
best overseas recordings; is it the broad-
casting technicians who are to blame,
or the singers, or both? =D.S.
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s MIXER

WITH THE

You've really waited
for this Mixer. It'%s
entirely different—to
make mixing, beating
and whipping faster,

easier, ' 3 ONLY

The secret is the POWER BLADE—a smart and .

scientific idea. ]3/6
YOU Need a WHIPPIT]

Advertisement of Avon Metal Industries Ltd., Christchurch. Everywhere,

Vitalising VI-MAX 3 best for opreakrasi ana best for cooking
because {t retains the nutritive and vitalising value of selected
wheats plug added wheat germ.

VI-MAX 13 “entoleted” against infestation and s sold In
31b. cartons &nd 7!b. bags.

D. H. BROWN AND 8ON LIMITED, Moorhouse Ave., Christchurch

CLEANS FALSE TEETH

® Kemdex cleans sclentifice
ally by Immersion. No
brushing required.

® 10 minutes immerston and
false teeth are cleansed of
stains, film and stickiness,
also deodorised.

® Kemdex Is harmless to alj
denture material including
Acrylic Resln, ‘

® Kemdex cleans by one of

the most powerful germie
4

cidals known - Oxygen.

DEX

\ Manufactured by reg. user, Salmond & Spraggon Ltd,, 2 Customhouse Qusy, Wallingtom,
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