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CHINESE POETRY
THE WHITE PONY, an anthology of Chinese
poetry from the earliest times to the present
day. Edited by Robert Payne. Allen and
Unwin, London. English price, 16/-.
(Reviewed by James Bertram
hg HE Chinese," the English
editor of this anthology re
minds us, "... have always

regarded poetry as the finest
flower of their culture." But
Chinese poetry, until this century,
has not been very accessible to the
Western reader; most of us still have a
clearer notion of Chinese painting or
ceramics or even of Chinese calligraphy,
than of what is traditionally the highest
function to which that beautifully deco
tative. writing can be put. And if in
deed poetry is by its very nature un
translatable, then the best efforts of
sinologues, it might seem, cannot help
us much,
But they can: the sensitive yet robust
work of Arthur Waley is one proof ofit. And for those who felt the danger
of getting to know Chinese poetry solely
through the mind and metrics of one
translator of genius, a growing body of
American, German and French versions
might always be called in to redress
the balance. Robert Payne is the latest
interpreter in the field, and he attempts
a wider range of representation than
any of his predecessors. The earliest
poems in The White Pony (like its
charming title-piece) are from The Book
of Songs, and probably three thousand
years old; the latest poem is by Mao
Tse-tung, leader of the Chinese Com
munists to-day. The poems are grouped
under dynasties, with notes before each
section: the editor’s introductory essay
is an enthusiastic and disarming appre
ciation of Chinese poetry in gen
eral; and the whole book, is gener
ously planned and clearly printed. For
range, quantity and readability— the
bread and butter virtues of any anth
ology-this book may be recommended
without reserve.
And quality? Here, perhaps, some re
servations must be made. Mr. Payne
had the enormous advantage of working
on this book in company with a num
ber of Chinese’ scholars over the war
years. He identifies himself with the
Chinese point of view; the choice of
poets represented is a Chinese choice,
and the book reflects this in every page.
Mr. Waley, by contrast, is a fastidious
amateur-he translates much of Po
Chu-i, little of Li Po or Su Tung-p’o,
because he was not satisfied with his
trial versions of these very characteris
tic poets. But Mr.
Waley is a _ poet
himself.
Mr. Payne _ is
bolder, or more con
fident: fortified by
the support of his
Chinese colleagues,
he has left few not
able gaps in his
pantheon, His level
of accuracy is prob
ably very high: he
translates literally,
and wisely avoids
time. The result is
an English — style
that is fluent, clear,
and curiously di

luted-a style not badly adapted tothe early Chou pieces, but less satis-
factory with the more complex har-
monies of T’ang and Sung. :
Here, for example, is Dr.
Yutang’s version of the ending of a
celebrated poem by Su Tung-p’o, writ-
ten on the anniversary of the death of
his first wife: Chis slake

|I dreamed I had suddenly returned to our
old home
And saw you sitting there before the
familiar dressing-table,
We looked at each other in silence,
With misty eyes beneath the candle-light.
May we year after yearIn heartbreak meet,
On the pine-crest,In the moonlight!
This, in English, is sentimental and
bad. Here is Mr. Payne:
To-night when I came home,In my melancholy dream,I saw her dressing her hair
Under the small window.
We looked at each other in silence,
Tears overflowed down our cheeks.It seems to me that the place
Where my heart breaks each yearIs the pine-ridge
On a moonlight night.
This is romantic, and not positively
bad: but you can hardly call it poetry.
Neither version, alas, seems Chinese.
But if Mr. Payne has not always suc-
ceeded in that act of re-creation that
is necessary to make any verse trans-
lation live, he has certainly given us
an unrivalled panorama of Chinese
poetry across the centuries. The useful-
ness of this book, to the serious stu-
dent, can hardly be exaggerated. And
the enthusiasm with which it has been
carried out (in the excruciatingly un-
comfortable conditions of wartime
Chinese universities) will at least sug-
gest to many readers'why a few young
Englishmen in every generation, having
through choice or duty made the initial
plunge into one of the subtlest and most
experienced of languages, have longedto
spend the rest of their days: beneath a
white pine in the courtyard of a Peking
temple, with a stack of T’ang poets by
their side.
MUSIC-ROOM BOOKSHELF
CHOPI MUSICIANS — THEIR MUSIC,POETRY AND INSTRUMENTS. By Hugh
Tracey. Geoffrey Cumberlege, Oxford Uni
versity Press, for the International African
Institute. English price, 16/-.AUSTRALIA MAKES MUSIC. By Isabelle
Moresby. Longmans, Green and Co. Price,
15

HUGH TRACEYof the South African Broadcasting Corporation in his
book on the music, poetry and instru
ments of the Chopi people of Portu
guese East Africa, lays before us an
interesting story. The Chopis are re

nowned for their
large xylophone or-
chestras, Mr, Tracey
tells us how these
timbila are made
and played. The
way in which this
highly individual
-Tacial group com-
bines traditional
poetry, mhusical com-
position, and _ the
dance, for ritual
and = entertainment
purposes makes a
fascinating study,
and the author must
be praised for his
(continued on next page),

Announcing the
OXFORD JUNIOR ENCYCLOPAEDIA

An Education in Itself
General Editors: LauraE. SaltandGeoffrey Boumphrey.
Illustrations Editor: Helen Mary Petter.

Here,at last, Is the long-awaited encyclopaedia for younger readers preparedunder the auspices of the Oxford University Press Brand new modern
and completely up-to-date Javishly illustrated with colour piates,half
tones; line drawings 1t 1s authoritative without beingdullor technicalin short, the basic reference work that parents have sought for years.Each volume numbers approximately 500 pages, seven by ten inches, set Indouble columns and printed In large. clear type on fine opaque paper. Each
volume also contains some 400 illustrations and eight fuil-colour plate8.:
Bound in sturdy blue buckram for 8 lifetime of service; easy to use and 8
delight to read_The Whole Family wIll Use and EnJoy It.
Perhaps the mosb notable feature 0f the Oxford Junior Encyclopaedia Is that
although itIs designed primarily for young readers, It is not written down to
any age-level! AllWill find it fascinating because of its clear exposition andsimple ianguage qualities that distinguish good writing for any audience.Consequently everyonewill fnd it useful and valuable from themiddlegrades
through to adulthood:
The First Volume Has Just Arrived.
The oxford Junior Encyclopaedia will be issued In twelve volumes a year.
Arranged alphabetically , each volume gives comprehensive coverage to one ofthe main headings of useful knowledge (see list) and is complete_ in Itself.Youmay buy as many or as few of the volumes as you wish and you payor them only as Jou get them. Begin your collection now.

Volumes:
You tako no rlsk! Every volume sold on money-back 1 Mankind:
guarantee: If not absolutely satlsfled send the book 2 Natural History:
back and recelve a full refund! 3 The Universe.4. Communicationg:5 Great Lives:6. Farming and Flsh-ME.P. Bookshop, 56 Taranakl 8t., Welllngton. eries.
(Justround cnr.from 2ZB,and oppaTerminusHotel) 7. Industry and Com-
Please send me Volume 1 of the NEW OXFORD 8 merce:JUNIOR ENCY CLOPAEDIA I enclose 39/ being EngineerIng:
payment in full (PostFree) Ifnotabsolutelysatis 9. Recreation and
fied, mav return the volume within 77 days and 10. Crafts.receive 8 full refund. Law andOrder.11. The Home.12 The Arts:
Name

Prlce per
Addresg Volume 39/-PostFree:

PATTERNS by PAULETTE
Illustrated InstructioninEveryPattern

304

305
224 204

304-~LOVELY EVENING FROCK 224SHIRT AND BUTTON-ON
with Peplum and Lace Yoke SHORTS:
Sizes: 32, 34, 36, 38 2/3 Sizes: 1-2, 3-4yrs: 1/6
305- CHARMING WIth NECK,
SLEEVE AND HEM FRILLS. 204-_SHIRT AND OVERALLS:
Sizes: 32, 34, 36, 38 2/3 Sizes: 1-2, 3-4, 5-6yrs: 1/6
SEND ADDRESS,STYLEREQUIRED,SIZE AND POSTAL NOTE,To_
PAULETTE PATTERNS, Box401 L, GISBORNE
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