ULTRA

E I the Home
%1 permanent
wave

This Is the home permanent
waving method that swept
America, And no wonder! It’s so easy,
50 convenlent, safe and lovely. The
Ultra Home Permanent is a cofd creme
wave; the ssfe, modern method used in
the most exclusive salons in the world.
It's as easy to do as putting your hair
" in curlers, Just one home perm with
Ultra, and you'll be talking about
it as eagaerly as the next woman.

THIS IS WHAT YOU GET IN
YOUR ULTRA HOME PERM KIT

GREME WAVING LOTION. END PAPERS.j
PLASTIC CURLERS. RUBBER BANDS
NEUTRALISING LOTION.

When you want te re-perm, you
buy only « refil! of Lotions and End
Papars. Your Ultra Curhrl are
evariasting.
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Diseributed by
‘BALMOND & SPRAGGON LTD,

KNOW YOUR CLASSICS

HIS is one of a further series of articles written for “The Listenet”

by BESSIE POLLARD. As with the preceding series, published
some time ago, the aim is to help the student and the interested

listener towards a more complete appreciation of good music.

(19) Brandenburg Concerto No. 4 in G(J. S. Bach)

N 1717 Bach relinquished his position as Court Otrganist at Weimar and became

Capellmeister to Prince Leopold of Anhalt-Cothen. His new office turned his
creative ahilities towards instrumental music. Through his patron he met Christian
Ludwig, Margrave of Brandenburg, who commissioned Bach to write for his own
orchestra; two years later Bach forwarded the set of six concertos which now bear
the Margrave's name. Each Concerto of the series is scored for a different
ensemble; as a whole one feels that the Concertos were experiments in the Con-
certo Grosso style which were discussed fully in The Listener of 13.9.48, Readers
will remember that a feature of this form is the group of solo instruments (the
Concertino) supported by the orchestral forces called the Ripieno.

In the Fourth Brandenburg Concerto in G, the soloists’ group is scored for
violin and two flutes, while ihe orchestra] ensemble is made up of violing 1
and II. viola, ’cello, bass, and harpsichord-continuo, In the MSS., Bach terrns
the flutes, “due Fiauti d’Echo.” no doubt because in the Andante movement, the
flutes and solo violin echo the tutti passages.

The first mo»ement—mAIIegro—ls long, extending for some 427 bars. The
ﬂutes annuunce the main theme, made up of a broken chord motif which is the

“germ” of the whole movement—
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In bar 13, the solo violin gives out an impertant counter-theme (“A” below);
at bar 35 the flutes present a new counter-subject (“B” below)—
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The exposition, or setting out of material section, ends with a cadence divided
between violins and flutes—for convenience the upward stems stand for the flutes,
and the downward for the strings—
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The second movement-—Andante—ieatures a favourite device of the period—
the “echo” effect. Soloists and orchestra begin with a loud phrase, which is echoed
softly by the soloists only—
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Lixoids restare resonance and soothe
your throat in a twinkling. od.a
tin from ail chemists,

129 Stacey Bros. Ltd., 385 Khyber Pass, Auckland.
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The Finale—Presto—is a lively Fugue; the viola announces the subject
accompanied by a 'cello and continuo theme which foreshadows tha wrt¢grn of the
counter-subject—here is the viola subject—
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Bach’s “Brandenburg Concerto No. 4 in G” will bo>heard from Station 4YA
at 7.30 p.m. on Thursday, May 19. ‘
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