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that, by way of warning, those who are
not poker-fans will find “Two Can Play”
(by G. Murray Milne) totally obscure,
and that they had therefore better omit
it from their listening schedule, For
those who know the game it is quite re-
markable to discover how it is possible
to deduce what cards the dead man held
in his hand in the last game he played,
although nd living person knew the
answer., Out of forty-two cards it was
possible to eliminate thirty-nine—and of
course the three possibilities led to the
incrimination of the man who had done
the murder. This little play wasn’t really
important dramatically, and it would
have been improved if voices of more
differentiated character had been chosen
for three out of the four card-players;
also it would have added to the air of
verisifnilitude if less obvious names had
been chosen than Southern, Norwood,
Weston, and® Easton——which made the
players sound less like flesh-and-blood
people than something out of Culbertson.
But as a neat conjuring-trick, or some-
thing in the, style of a mathematical
puzzle, the play succeeded.

Recorded in the Studio
JTUMBERS of local people have been
heard recently in readings, talks, and
dramatic excerpts from 4YA, and the
only indication I have had that these
were not direct from the studioc was
given by a needle which got stuck in the
groove (a hitch which can ruin the
atmosphere of a broadcast when so much
depends on the intimate, personal rela-

tionship between performer and listener).
One is rather shocked to find that the
ear can't distinguish between direct per-
formance and recorded item except
when a technical error calls attention
to it. Of course, there’s no such thing
as genuine person-to-person performance
in radio; there are two barriers between
listener and performer, the radio set
and the microphone. And it is undeni-
able that the ear, which would imme-
diately note the vast difference between
a radio item and a concert performance,
can not always tell the difference be-
tween a studio performance and a broad-
cast from the studio of a rgcording of
the same item. As the reception is by
mechanical means in any case, we
mustn’t cavil too much if the studio
finds it necessary to make a recording.
It enables a group of people to per-
form at a time suitable for all of them.
It enables the listener to have the best
possible performance, since a new Tre-
cord can always be made if bad mis-
takes occur, whereas a studio perform-
ance, once it goes wrong, is irretrievably
ruined. And it does give the radio sta-
tion a permanent record which can be
sent to other stations more conveniently
and more cheaply than could the
people who take part in the perform-
ance. But I hope the practice won’t ex-
tend too far into the field of music. With
the spoken word, local recordings seem
to be excellent, But similar records of
music for more than one instrument at
a time have not, up till now, proved
themselves as foolproof as those made
of talks and dramatic performances.

“THE LISTENER” CROSSWORD

(Solution fo No. 432)
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Clues Across

1. Conspicuous feature of the New York sky-

line. .

Sheridan’s School for it should be remem-

bered by many of us.

9. Humpty Dumpty was this.

10. The fox must bhate the sight of this gar-
ment (2 words).

11. Bright smile.

. Mixture of air and mud.

14. *I know the not, ———;
fall to thy prayers;
How ill white hairs become a fool and
" jester.” (Henry V to Falstaff in the
second part of ‘“Henry IV'"—two
words).

Four fifths of the globe,
Or in Panama? What a view!

Part of the chase the mad dog led his"
captors.

American name for a mollusc almost iden-
tical with our paua.
Nora’s height (anag.)

17.
19.
at.

22.

23. i.s punishable by

Clues Down

. Any deer (anag.).

. Ancient herald’s wand,

. Adrift.

. The God of love would be sore standing
on his head.

“Thus unlamenting let me die;
Steal from the world, and not a
Tell where I lie” A
(Pope—*Ode on Solitude.”}

7. Bragging talk.
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8. Surely a clue to this is quite unn

Assign,

. “And Cuckoo-buds of yellow hue
Do paint the with delight.”

{Song from ‘“Love’s Lsbours Lost.")

. Man of learning,

. Did Sir Toby?

. “Give a bad name” (1, 3).
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death (2 words).
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