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NIGHT RISING IS SHEER
MISERY AND IT'S UNNECESSARY

Try BROWN'S Q.R. YOU SALTS!
With thelr unfgque system - cleaning
action, BROWN’S Q.R, YOU SALTS have
brought Welcome Relief to hundreds of
Agonised Sufferers from Bladder Weak~-
nesses, and Rheumatic and Nerve Com-
plaints,

Buy a Jar To-day and
take a New Lease on

Life,
4/=- from ai! chemists
T e and stores or 4/8
OH' THls TEETHING posted direct from
*

the manufacturer.

£l In and post this
conpon NOW, and say

But there’s no need to worry about teething
time, Gifvc (S:}tlgﬁ;imar;'s Powdci;s, the mild
aperient for children from teething time 1o By
fourteen years. Safe and gentle, Steedman’s good-bye to Bladder
Powders induce a healthy regulatity and Trouble.

keep the bloodstream clean and cool.  Used -
for over 100 years,

Write now for Free Bookiet 'Hints to Motharsd

- - . e - -

W. A. BROWN, M.P.5,, PH.C,,
Chemist, Box 25, Stratford.

e

- Van Staveren Bros. Lid., Please send me........ Jar/s of Q.R.
a/e oo Lr Taranaki St., Wellington. YOU SALTS. [ enclose Postal Noie
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KNOW YOUR CLASSICS

HIS is one of a new series of articles written for “The Listener” by

BESSIE POLLARD. As with the preceding series, published some

time ago, the aim is to help the student and the interested listener
towards a more complete appreciation of good music.

(4) Symphony No. 101 in D— “The Clock,”
‘ (Haydn)

AYDN, who wrote more than one hundred symphonies, took over this orchestral
form from such musical pioneers as Karl Phillip Emanuel Bach, and Karl
Stamitz of the Meannheim group, and carried it forward to a high level of artistic
and structural development. Perhaps his greatest symphonies are contained in the
group of 12 which he wrote after 1791 for his two visits to London. These were
commissioned by the impressario Jobann,Peter Satomon, and are known as either
the “Salomon” or “London” Symphonies.
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So easy to use——that's because Tan-ol
i3 a Cream. No hard rubbing, it
‘amoothes on and in seconds you've
a sparkling Tan-ol shine — beautiful, long-lasting —a fine, hard
coating that helps protect your furniture. Tan-ol is equally good
for floots, linoleum, painted surfaces, glass, tiles, leather. No
home should be without Tan-ol — get a tin today!

* Listen to Aunt Daisy’s Tan-ol Tips — every Monday morning.
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i The Symphony No. 101 in D was written in 1794, and performed for the first
! time at the Haymarket Theatre, London, on May 4, 1795, TIts title, “The Clock,”

i is derived from the slow movement in which an accompaniment figure, given out
by bassoons and plucked strings, suggests the relentless ticking of a clock.

The first movement begins with an Adagio introduction of some 23 bars, after
which the main theme is announced by first violins (“A” below); in bar 80 the

same instruments give out the subsidiary theme (“B” helow)—
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The movement grows in animation as it proceeds, yet one is always rather
conscious of that underlying air of foreboding which characterised the intreduction,
Above the accompaniment figure of the slow movement Haydn introduces several
lovely themes of which I quote two—the first in the major mode (“A” below)
and the second in the minor (“B” below)—
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The third movement is a robust Minuet built on the usual ternary plam—
minuet, trio, minuet again. “A” below gives the minuet theme, and “B" the trio
melody—-
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The spirited and brilliant finale is cast as a Rondo, based on several closely
related themes. “A” below shows the principal subject, and “B” gives one of the
subsidiary contrasting themes—
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In bar 138, the first violins, in the minor mode, play this striking theme—
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In bar 189, the main theme of the movement is heard as one of the subjects
of a double fugue. -

Haydn's Symphony No. 101 in D (“The Clock”) will be heard at 2.15 on
Friday, January 21, from Station 4YZ Invercargill. '
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