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Bacalls . showing a well-turned ankle at
every opportunity, will be disappointed,
for women appear only once or .twice in
the background of its near-12,000 feet
of outdoor action.

The story is simple enough. Three
Americans, down-and-out in . Tampico
during the depression of the early-twen-
ties, decide to go on a gold hunt. How-
ard (Walter Huston) is the leader of
the party—a half-crazy old digger who
hopes to make one last big strike before
he dies. Dobbs (Humphrey Bogart)
and Curtin (Tim Holt) are just two
ordinary types with a little ready cash
but no chance of a job, who are attrac-
ted by the old man’s talk of gold.
Eventually, in a hot, dusty, Mexican
wilderness they strike it rich, and, with
the tension between them rising as
steadily as their separate piles of gold-
dust, they finally decide, after an acci-
dent in the mine, the visit of a mysteri-
ous stranger, and a fight with bandits,
to return to civilisation. On the home-
ward journey the drama oves swiftly
to its unexpected end. Howard goes to
stay (against his will) at an Indian
village, Dobbs shoots Curtin and is in
turn killed by the bandits, and finally
the gold is scattered by the wind into
the dust from which it came.

* R *

N many ways ZTreasure of Sierra
Madre (adapted from a novel by the
mysterious Ben Traven) is g kind of
super-Western in a South-of-the-Border
setting, But it is neither romantic nor
juvenile in tone. On the contrary it
is & mature and realistic film. Wher to
these merits are added sensitive direc-
tion (by John Huston), fine photography
(by Ted McCord), and an extremely
able performance by Walter Huston, the
film becomes something out of the ord-
inary.

John Huston, the son of Walter, first
attracted attention as director oL The
Maltese Falcon in 1941, Later he made
the war documentary Report from the
Aleutians, which contained some very
fine mountain photography. From both
of these he must have gained valuable
experience for Treasure of Sierra Madre.
The near-documentary realism, the
simple, laconic language of the script
which he wrote, and the tough
sardonic flavour of the film, re-
lieved with flashes of ~ humour,
contribute a great deal to its enjoy-
ment. Moreover, the skill and restraint
with which he evokes the arid back-
ground of Mexico is one of the best
things in it. This, one feels, is the true
Mexico, of the novels of D, H. Lawrence
or Graham Greene—hot-blooded, primi-
tive, ruthless, with its enervating heat,
its lotteries, and its coldly efficient
‘police. Nevertheless this local colour
never becomes obtrusive, despite many
memorable scenes—such as the bandits
digging . their own graves before execu-
tion, or the Indians gathered around the
sick boy in their jungle wvillage. The
meticulous care for effective detail, too,
is reminiscent of the artistry of Brief
Encounter. ) o

Treasure of Sietra Madre is really a
family success, for, as the old prospector,
Walter Huston gives a first-rate per-«
formance.
so experienced that the whole grim
adventure is like a game to him, he
never fails to get his Jaughs (and they
are many) and is.always the centre of
attraction when he is on the screen.

% % *
YET, while the film draws its strengths

from the Hustons, its weaknesses
cannot be overlooked. The brutal fist<

fight near the beginning, for which there| .

is no apparent reason unless to placate
the Bogart fans, the scene in which the
demented Dobbs and his partner Curtin
see who can stay awake longest (Dobbs
wins, of course, and shoots Curtin
down, unbelievably, in cold blood), and
the succeeding scenes in which Dobbs,
now a gibbering idiot, rushes around
trying to decide what to do with the
body, are among the least successful.
These last two passages especially drew
slightly embarrassed laughter from
nearly everyone in the audience.

There also appears to be a flaw in
the central motivation. If the film is
supposed to show the moral disintegra-
tion of three men through their contact
with gold, it is successful strictly speak-
ing only up to the point where Dobbs
is hit on the head by a fall of rock in
the mine. Whereas before this all three

were becoming progressively more dis-

trustful, suspicious, and fearful of each
other, afterwards the other two return
more or less to normality, while Dobbs’s
madness increases, He talks to himself,
has sudden outbursts of rage, imagines
everyone is after his gold, and finally
commits virtual murder. But since
these things are apparently due to the

knock he received and not to gold-fever, ]
the implied evil influence of the gold’s:

presence diminishes accordingly.

There is some unobtrusive symbol-
ism in the film worth noting, especially
the incident of the Gila monster which
Curtin finds curled up under a rock,
nesting amongst Dobbs’s secret cache of
gold-bags. Is this the symbolic ser-
pent, the evil suspicion that grows like

a canker in his mind with the pold’s|

presence? (“Once it grabs your hand
it’ll never let go. If you cut it in half
the head still hangs on, and even if
you cut your hand off you’d be dead by
sundown from the venom it lets into
your bloodstream.’) ‘The treasure it-
self, symbol, presumably, of the secret
hopes in all of us, is also lost symbolic-
ally, within the megolithic ruins of an
old Indian village.

The supporting- roles—Tim Holt as
Curtin, Bruce Bennett as the stranger
from Texas, and Alfonso Bedoya as the
ignorant, child-like, = brutal bandit
leader who unwittingly plays such an
important part in the drama-—are all
well acted. Yet despite its tragic over-
tones, the film is not at all grim to
endure. It has everything required for
good, husky entertainment, and in the
masculine tradition it is one of the best
things Hollywood has made.
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OSHUA! thou shouldst be living at

this hourl o
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Comical, garrulous, shrewd,} T

' time, it-seothes nerves and body, and

- restofative ‘and refreshing. That is
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Morning Tiredness -

T Rep

{ WENT TO BED: EARLY

IF you awake in the morning
still tired, even when you
appear to have had a good night’s !
sleep, it is probable that you did
not take steps to ensure sleep of :
the right kind. L

‘Be giided by the many thousands of
men and women who enjoy the right
kind of sleep every night and who find |
that nothing helps more to ensure it |
than a ze%u]ar bedtime cup of delicious
‘Ovaltine’.

*Ovaltine’ is a scientific combination
of Nature’s best foods, in the most
easily digestible form. Taken at bed-

“helpé to induce sléep which is fully

why ‘Ovaltine’ sleep will assist you to
awake cheerful and confident, feeling
and looking your best.

| Dn’nk de_licious |
- OVALTINE
lonight- and note the Difference/

Listen-in to “The Ovaltiney Show™, 6.ts pom., Saturdays, all ZB Stations,

Free sample sent on receipt of name
and address, together with 3d. ia
stamps to cover postage and pack-
ing, to Salmond & Spraggon Ltd,
P.O. Box 662, Wellington.
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SNEEZE! Qh dear, another cold on
the way, PLEASE! Mr. Chemist,
a tin of Pulmonas. EASE! Ah,
‘that’s . better, antiseptic vapours

clear nose and throat.
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