generally romantic hokum. The kind of
thing. in fact, which would be acceptable
as Christmas pantomime (when the pre-
vailing atmosphere of goodwill makes
even critics charitable), but which is
more likely to induce cynicism when
distance lends its customary disenchant-
ment to the festive season. But I have
no doubt that It Happened on Fifth
Avenue, like the homeless veterans afore-
mentioned, will make lots and lots of
moeney.  As Abraham Lincoln put it,
about a hundred years ago, “People who
like this sort of thing will find this the
sort of thing they like.”

WAXWORKS AND
METROPOLIS

['IILM enthusiasts who have read and

heard a good deal about the German
cinema of the 1920's will soon have the
opportunity of seeing two films of that
period which most authorities on the
cinema concede to be of particular in-
terest and importance. They are Wax-
works (1924), directed by Paul Leni for
Viking Film, and Metropolis (1926),
Fritz Lang’s fantastic shape of things
to come, made in the Ufa Studios.

What is the significant content of
these two films is likely to provide
material for endless argument. For
most filmgoers, interest in Waxworks is
likely to centre mainly on the men who
made it: on Leni's direction, on the
work of Galeen as scenarist, and on the
macabre acting of Veidt, Jannings, and
Werner Krauss. I found it a hard film
to watch. It is often murky and indis-
tinct—bad lighting was one of the han-
dicaps under which Leni worked. Save
for the help he got from Jannings, Veidt
and Krauss, he was handicapped in al-
most every direction. He had little
studio space and less money — what
money he had barely saw out the pic-
ture~—and the scale of his achievement
is not simply that he made a notable
film, but that he managed to make a
film at all.

It did seem to me that too much at-
tention has been paid to the “archi-
tectural” quality of the film. The spare
stylized settings are certainly of interest,
but it is an interest sustained more by
a_knowledge of Leni’s difficulties, In
other respects they share the now
faintly comic theatricality of the acting.
I would however make an exception
of the Springheel Jack sequence which
kas retained its fantastic horror unim-
paired, and is still a fine example of
imaginative photography.

What left the strongest impression on
me, however, was not the quality of
direction, the acting, or the photography,
but the morbid atmosphere of the whole
film. Psychologists have, I know, writ-
ten voluminously on “Caligarism” as a
by-product of intellectualism in pre-
Hitler Germany. In general I distrust
the psychoanalysts as being too often
the purveyors of humbug, but it is im-
possible not to agree *that films like
Waxworks (and Metropolis, too) are the
fruit of minds which have embraced
despair. Waxworks, which is a night-
mare within a nightmare, makes that
darkness visible.

Metropolis, . for all its soaring per-
spectives, brilliant sets and bold photo-
graphy, is, like Leni’s film, preoccupied
with the problem of tyranny and just
as barren of any solution for it. 1In
their physical proportions the two films
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are of course at opposite ends of the
scale. Waxworks has a horrible peep-
show quality, Mefropolis is a work of
vast proportions and vaulting imagina-
tion, but the same frustration and dis-
illusion envelop both. 1 do not know
to what extent the German cinema pre-
pared the German people for Nazism,
but from what I have seen it does not

appear to have suggested an aiternative. |

Prints of Waxworks and Metropolis are
being circulated by the N.Z. Film Institute
to its member societies and screenings will
be held as follows: Waxworks—Auckland, Sep-
tember 15; Nelson, October 5; Hamilton,
October 24; Wellington, November 15; Palm-
erston North, November 27. Metropolis—
Wellington, August 20; Christchurch, Septem-
ber 30; Auckland, October 20; Palmerston
North, October 30.

FOR ALL TASTES

THE HEART OF THE MATTER, Grahom Greene, 11/ posted. A new novel from the
pen of Britain's foremost novelist drawn from his experiences in British West Africa,

NEW THEATRES FOR OLD, Mordecai Gorelik, 35/3 posted., A stirring account of the
rise and fall of stage and screen techniques, lavishly illustrated, easily readoble
and thoeroughly annotated.

APOLLINARE TO ARAGON, Translated and Introduced by W, J. Strachan, 11/9 posted.
Selections from thirty modern French poets, men who have enlarged the scope ot
poetry, ftaken from the overiod 1914-1945. .

ADYENTURE iN THE SUN, Mecurice Pcrlman, 11/6 posted.
cultural scttiements in Palestine describes in absorbing
social experiments in our time.
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SPECIAL LOW RATES
FOR CHILDREN’S
INSURANCE

The Government Life
Children’s Policy offers you
the opportunity to secure’
for your boy or girl, right
from the earliest age, a
policy for a substantial
amount at an exceptionally
low premium. The policies

or

Life!

carry liberal guaranteed g
options at 21, at which age
future requirements can be
more readily determined.
Right now, the ‘Government
Life’ gives you the oppor-
tunity to set your child om
a firm foundation . . . for
-life. Will you take it ?
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