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Pain of Headache, Rheumatism, Lumbago,
Sciatica, Neuritis, Neuralgia is -quickly
relieved by the better-balanced formula of
genuine Vincent’s Tablets! These famous
PINK tablets are a weli-balanced combina-
tion of three valuable medicinal ingredients.
So you see, genuine Vincent's Tablets act
sceording to a proved, scientific plan bring-
ing swift, 3-way relief! Vincent's provide:
A SPIRIN to relieve pain} N
PmACETIN to reduce v
the temperaturel
CAFFEINE to stimulate
the nervous systeml
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THE ANGRY LISTENER .

STATION 3Y A recently broadcast two talks by NGAIO MARSH,
the first entitled “Defending the Hackneyed Classic,” and the

second on “The Angry Listener.”

Both were good, but the second

touched so effectively on one of our own problems that we could
not resist reprinting it. We commend it particularly to our far-flung
correspondents

N my last broadcast I talked
about the value of hackneyed
masterpieces and, chewing over

in my mind that particular sub-
ject, I found myself thinking of
one that is kindred to it. I found

myself thinking about intolerance in art
—in our views about books and music
and plays. Do you read the letters in
The Listener? I do, quite often, Does it
strike you how positive many of the
writers are in their criticisms of the pro-
grammges? Don’t you think it remarkable
that so many of us should be so certain
of the importance of our personal taste
that we can, with such an air of authority
demand the elimination of this, the in-
crease of that, in our listening? “I don’t
like it,”” we say, “so lgt’s have no more
of it.” We loudly denounce this sort of
attitude in the persons whose taste dif-
fers from our own but often, in the same
breath, we imitate their tactics.

On the whole, you may argue, this is
a good thing. It keeps the programme
selectors on their toes, it shows that lis-
teners are keen, Criticism is always salu-
tary. This is a democratic country.
People, you may say, are and should be
argumentative, dogmatic and insistent
about things that are important to
them, They fight, you may point out, for
religion, for political ideologies, for cer-
tain ways of life and if they raise a hul-
labalooc about music and plays and talks
this is a healthy sign that they are alive
to the importance of these things.

Right! I agree. But let's look a bit
closer at ourselves, Would you say, for
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instance, that the people, with a real, an
expert, a wide knowledge and under-
standing of music or dr. na incline to be
more or less dogmatic and intolerant
than the people who use that well-worn
hardy perennial, that familiar defence:
“I don’t know anything about it, but I
do know what I like.”

This particular remark has been
laughed at and derided by the intelli-
gentsia but it survives and it persists. Let
me repeat it: “I don’t know anything
about it but I do know what I like.”
Now what do we mean by that phrase?
If we mean anything at all it is, surely,
this. “I am completely ignorant about
music or literature or whatever it may
be, but my taste is nevertheless of the
greatest importance.” It is not a phrase
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“Crooning is so very like the kind of
noises we make in our baths”

we use when we talk to experts in other
fields. We don’t say, for instance: “I
don’t know anything about stomach
ulcers but I do know the sort of opera-
tion I would like.” But in the realm of
music, books and plays, we feel appar-
ently that however little we may know
about the immense complexities of these
arts, we are the important ones —- the
music and books and plays are there,
not for the people who happen to know
something about. the busisness, but for
us.

It is of no matter to us that Bach and
Mozart performed miracles to which the
people who understand their art listen
in amazement and delight; we are bored
by these noises and therefore there must
be something wrong with them. Now, 1
will protest with my dying breath that

.| if a great work bores you, you are a dis-

honest creature if you don’t confess as
much, But 1 will also protest that while
you are prepasred to say (8o blithely)
that you don’t know anything about it
you must also admit that from the mus-
icgl point of view your opinion is utterly
without importance. If you really don’t
know anything about. it, whether you
like or dislike it is & circumstance that
may be of the greatest interest to you
but it really couldn’t matter less as far

as knowledgeable people are concerned.
After all, you'd be a very rum sort of
human being if you didn’t know what
you liked. Why make such a song about
it?

Subconscious Grudge

Do you agree that we can be lazy and
obstinate where our taste is concerned?
Do we, perhaps, resent a sneaking feel-
ing that we are just not quite up to
understanding something that other
people seem to understand and enjoy?
And do we subconsciously grudge them
the pleasure we cannot share? I have
ofteni wondered whether the immense
popularity of crooning is not partly due
to the fact that it’s so very like the kind
of noises we make ourselves in our baths.
We can’t hit a note fair in the middle
but why worry? The crooner slides up
and down too. He or she does it more
juicily than we do with a louder and
more luscious moo, but it’s only a dif-
ference of degree. Whereas we haven’t a
hope of singing one single note like
Ninon Vallin or Alexander Kipnis,

One could, I think, go further and
say that a great many people are rum
and don’t really know what they like.
This has been proved over and over
again on the stage. The popularity of a
play is completely unpredictable, The
business gentlemen who buy up theatres
and look for box-office successes have
been had for mugs as often as they have
been rewarded with long runs. In hiring
playwrights to turn out imitations of
past successes they maet repeatedly with
bewildering failures, And yet a play-
wright like George Bernard Shaw who
has never hauled down his flag one inch
to pander to box-office is one of the most
successful dramatists of the last 50 years.
We may imagine and we may protest
that we don’t want to be asked to think,
to use our wits, to exercise our grey-
matter, to be made uncomfortable when
we go to a show, but the fact remains
that the greatest tragedies and the best
of the so-called problem plays, have
actually drawn and held audignces while
axpensive box-office concoctions have
folded up after 10 dismstrous perform-
ances.

Keep an Open Mind

So it may be, after all, not conceit
but modesty that makes us think we
don’t want to be given thoughtful plays
and music in our theatres, and on the
air. We may be under-rating ourselves
after all. How do you know, that you
wouldn't like plays that asked you to
exercise your imagination and your wits?
You don't know., Wouldn’t you get a
kick out of hearing your own ill-ex-
pressed, unformed ideas about important
matters, made articulate, clear and ex-
citing in a play? Have you never felt

(continued on next page)
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