
ForaCLEAR
COMPLEXIOH
deepcleanse
yourskin:

A cleat, fawless
complexionis the de-sireofeverygirL Un-
fortunately, manysufferfromSpots,Blotches and other embarrassing blemishes
instead~maybeyoudo,too.
These troubles are often caused by dust;
dirtandoldmake-up: DDDatriedand
testedantisepticPrescription ~belps remove
these wastes So that the skin can breathe
freely. Blotches,Blackheadsandotherblem-
ishestendtodisappearandyourcomplexion
becomes clearer.
UseDDDPrescription atnight: Use8
littleDDD Prescriptionevetynight: LetIthelpdeep-cleanseyourskinofoldmake
OPanddirt:
Atall Chemists ~2/3and 3/114bottle:
MadeforDDD:Co.Ltd,3FleetLane;

London,EC4 Il.e

DDDPRESCRIPTION
fotSkinBlemishes

Silvercan'tbetrusted
withasecret!Peoplewhoarejust
a triflecarelessabout thedetailoftheir
surroundingsshouldn'tuseSilver!Silver
tells Howclearly,howunmistakablyit
reflects care Or thelackofit Andyet,
how easy, afterall, t0 make sure that
your silver always sings yourpraises
Silvomakesquitesureofthat Silvo,
SOgentlewithsilver,Soeasy touse,yet
SOquicktobringout thefullbeautyof
immaculatemetal.
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The Good HealthFairy
Cirderella' $ Fairy Godmother was 4 transformation artist she knew how to
make poor Cinders merry and bright: Fine raiment, 8 coach-and-horses ~plug 8
glass of Andrewg for inner well-being.
Andrews promotes Good Health in these four ways: FIRST, the sparkling
effervescence of Andrews helps to refresh the mouth and
tongue; NEXT, Andrews soothes the stomach and relieves
acidity, THEN, Andrews acts directly on the liver and checks
biliousness, and FINALLY, Andrews gently clears the bowels,
correcting constipation. Whenever you feel your system needsit, take & glass of sparkling Andrews:
Give Life a Sparkle take

HERVESCENTANDREWS ANDREWS(UeR" SAL)LIVER SALT LAXATE

216Scott&TurnerLtd:AndrewsHousesNewcastle-on-TyneEngland:

RADIO VIEWSREEL
What Our Commentators Say
Light and Live
FROM Station 4YA have come recently
a number of new studio presentations
of the "light" or popular type, some of
which are much better than others. Pop-
ular jazz, "novelty" numbers, and the
ballad type of song cannot be said to be
my cup of tea in the very least, and I
am not therefore an unbiased judge of
programmes containing this kind of item.
But, as a speaker in the recent discus-
sion on Culture v. Popularity pointed
out, whether a programme is cultural or
popular or both at once, it must be good
of its kind. If, as well as being technic-
ally competent, it manages to present
the listener with something new, or pre-
sent old material in a new and interest-
ing way, it has earned its place on the
programmes: and will stand a good
chance of impressing listeners. Not all
the new programmes
have been impres-
sive, but two of the
best were Roi Don’s
piano programme of
rather sentimental-
style popular jazz,
and the session call-
ed Songs For Sale.
The singers in thelatter were both
possessed of pleasant
voices which blended well, and Ron
Clarkson’s piano accompaniments were
good enough for me to want to hear him
doing solo work. On the same night as
these two programmes, 4YA gave us yet
another which I hadn’t heard before, en-
titled It’s a Date. This was not a studio
presentation, but a combination of vari-
ous popular types of entertainment, in-
cluding an old record about Will Hay
and the bootmaker, 4 new record about
the ancient sport of racing which was
decidedly "different," a brief detective
problem, and an elementary musical
quiz. It is encouraging, however, to note
that more of our own artists are being
used in new programmes of the popular
type, and if the best of our own singers
and players replace the less attractive
of the overseas recordings, the attempt
to provide listeners with more. "live"
programmes will at the same time raise
the whole standard of this kind of enter-
tainment.

Sting in the Tail
HE short story Prelude to Murder
is one of J. Jefferson Farjeon’s more
effective, and especially is it effective for
radio, as was’ shown by the presentation
of it in the NZBS series Radio Play-
house, from 4YA. (The inclusion of a
short story under this heading was rather
confusing, leading listeners to expect a
dramatized play, but there was more real
drama in this narrative than in most
radio plays, however highly-pitched.)
This is the story of a brief interval in a
railway carriage, during which, it would
appear, a murder is forestalled by the
wit of the proposed victim, who keeps
on talking, as did Scheherezade, in order
to postpone the evil moment. Later it
transpires that the unobvious reason for
his talking the time away is that he is
trying to conceal a crime of his own, but
as this point doesn’t emerge until the
very last sentence of the story, the lis-
tener receives it as something of a sur-
prise packet-an excellent example of the
"sting in the tail," that targe¢ for which
so many writers of mystery yarns aim

but which most of them manage to miss.
Since the author has attempted to keep
his denouement a secret while allowing
the reader a gentle hint here and there
about the depth of still waters, it may
be imagined that the radio presentation
of this story requires no little skill. Toolittle emotion, and the listener will not
get the atmosphere; too much, and wary
foliosvers of murder plays will anticipate
the climax. It says a great deal for the
performance that it was infused with the
necessary mystery while the dramatics
were not overdone, so,that I, a blase lis-
tener to far too many radio murders,
was kept in a state of suspense through-out-as a record heard earlier in the
evening put it, "the hooks I sat uponwere tenter."" However,.as no indication
was given of who was responsible for
Prelude to Murder, I am unable to
thank the narrator who gave me such an
exciting time.

Technical Excellence
HINE INHERITANCE (from 2YA
on Friday, April 30) differed refresh-
ingly from most of the plays I have
heard in the Radio Theatre series in
being technically more akin to the screen
than the stage. An elderly woman is
writing. to her girlhood friend (flash-
back to farmyard scene of early child-
hood) and reviewing her whole life
story in the light of subsequent events.
The flashback technique has been
thoroughly exploited by film writers, but,
judging by Thine Inheritance, there is
still plenty of room for it in the world
of radio, particularly when the sense of
past experience is reinforced’ by the
author’s talent for almost lyrically
evocative language. Technically Thine
Inheritance could scarcely be improved
upon. Artistically and emotionally con-
sidered its theme is. perhaps too exag-
gerated to be entirely convincing, yet it
remains gripping, and there is a lot to
be said for an emotional grip that does
not positively throttle, and which leaves
our critical faculties sufficiently unim-
paired to admire technical excellences,

Not-so-Grand Opera
AFTER hearing two instalments of2ZB’s Opera for the People I have
more or less decided the Opera is best
left the prerogative of the diamonded
dowager,. and that the proletariat has
better things to do with its time. ForI certainly did not enjoy the emascu-
lated version of La Bohéme, though I

think perhaps a rousing Soldiers’ Chorus
may do something for Faust. But one
good thing about Opera for the People-it has made me feel retrospectively
appreciative of the almost full-time
opera we get from the National stations
on Sunday nights, for all the imper-
fectly assimilated wing-side comment


