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BIZET
He died before his triumph

When Carmen throws the flower in his
face, “I felt as if I had been struck
by a cannon-ball.” José is an innocent
in exile, and Mérimée does not muddle
the situation by giving him a Micaela.
José, says an editor of Mérimée’s story,
throughout “maintains a certain stan-
dard of conduct unimpaired. He may be-
come, under force of circumstances, and
the stress of his consuming passion, a
smuggler, robber, murderer, but he is
never a cad.” '

It is easy to understand why the José
and Carmen of the novel have more
variety and subtlety. A novelist has
rauch more room for elaboration, and
Meérimée was very gifted. In the opera
Carmen comes to her death-scene on the
arm of her lover Escamillo, who goes
into the bull-ring, where he is to be the
chief hero of the day. In the book it is
very different. The last scene is in a
“lonely ravine.” It is not so much Car-
men’s association with Lucas that brings
her to her death——that has been a small
thing and she says she no longer cares
for him—as her refusal to love and live
with José. Carmen is a fatalist. “You
would kill me; I seke it plainly,” she
says. “It is written. But you will not
make me yield.” Indeed as a gipsy she
admits that José has a right to kill her.
José remains an hour or more pros-
trated by the body before he buries it
and rides to Gordova to give himselt
up. José's narrative is deeply tragic.

- The Composer

Notwithstanding all this, it was an
exceptional libretto that Meilhac and
Halévy gave to Bizet. The composer
was in his thirties, the traditional good
boy of the academies. He pleased his
teachers, took part in official competi
tions, and won distinctions, He was a
figure in the musical world. He had
many commissions: Carmen was one.
But Bizet’s earlier operas are rarely if
ever performed. Newman says “he had
written a quantity of beautiful or charm-

ing or expressive music without manag-:

ing to make a good opera out of it all.”

He lives to-day by Carmen, and the:

thusic he wrote for Alphonse Daudet’s
three-act play L’Arlésienne. So the
librettists must be given substantial
credit fgf the success of Carmen. It
was firs? performed on March 3, 1875,

(continued on next page)
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Weather vain. Neither hafl-
nor gale can penetrate a Rainster.
It's as waterproof as a watexlily. And
the girl—m-ﬂlefRainster is every bit
as serene and beautiful.  She'’s groomed
for the rain in a Rainster . .. and thorcughly

weather-vain for, rain or shine, she knows she can shine.

in her gay, well-cut Rainster}

‘ CLAMOUR FOR GLOOMY DAYS
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Pacific Model
: 627 : Globe-Trotter

Here’s something new . . . *living listening * , . . high fidelity
reproeduction that brings new richness to radio. A brilliantly
desigried six-valve, world-wave model in the Pacific tradition
of modern radio engineering . . . with 8" Alnico,speaker,
colourful edge-lit dial, tuned radio frequency stage, spin tuning,
tropic-proof comstruction for long life and many features nod
normally found on sets at this price.

See your Pacific Dealer or write for full details to
G. A. Wooller & Co. Ltd., P.0. Box 2167, Auckland.




