Sportswoman on the Air

COMPLAINTS were made in the

~orrespondence columns of The
Listener recently that too much broad-
cast time was given up to sport. Bnt
hgures published in the annual reports
of the NZBS and the ABC show that
the Australian Broadcasting Commission
devotes just over 5 per cent of its time
to sporting results whereas in New Zea-
land the figure i3 3 per cent. The
Listener asked Dot Debnam (Mrs. D.
Mummery in private life), manageress
of the wvisiting Australian women's
cricket team, and one of the two women
sports announcers in Australia, what she
thought of the compariscn between the
two countries.

“I don’t know what your figures are,
but I do know that people call us Aus-
tralians sports-mad,” said Mrs. Mum-
mery, whose broadcast session, for 10
minutes every Saturday moerning on the
national inter-State programme, covers
every women's sport from croquet lo
baseball. “In Melbgurne alone six
commercial and two national pro-
grammes give up a lot of time to sport.
I'm afraid that when we pick up our
morning paper we read the sports page
first then the comics, then the local news
and finally the international news—
which, 1 suppose, is rather awful.
Speaking of the present tour, she
remarked that she was tremendously
impressed with the interest—a sensible
interest-——taken in women’s cricket in
New Zealand. “In Australia they call it
the hit-and-giggle-game,” she said. “But
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MRS, D. MUMMER
The international news also ran

here we are really treated as cricketers.
That’s good for the girls and good for
the game.”

Interviewed by 2ZB while in Welling-
ton, Mrs. Mummery had some encourag-
ing things to say about the ability of
New Zealand’s women cricketers and
the physique of New Zealand gisls
generally.

(continued from previous page)

way of breaking down the monopoly
of the syndicates. I am sure that unless
they do so this thing is going to cripple
the English theatre entirely.”

“What of the English actor?”

“We still bave some of the finest
actors in the world, and we also have
some of the worst. I consider that a
large majority of all English actors are
badly trained and educated. Their minds
are intellectual deserts, and anything
savouring of art is suspect to them.
They have very little intellectual, artis-
tic or cultural background, and without
that they cannot aspire to the fuil
heights of the profession.  Amongst
other things, the English actor has to
contend with the jungle-like system of
the English theatre where everybody is
at each others’ throats, and where the
actor, 1o survive, must take care of him-
self first, last, and all the time.

“I personally take the theatre very
seriously, Matthew Arnold has said, *‘The
people will have the theatre; then make
it a good one . .. organise the theatre.
But the English theatre at the present
time is about as disorganised as it could
possibly be, and is not fulfilling what I
consider to be ity true purpose — to
understand, interpret, and influence life
by theatrical means. To do this I be-
lieve it is essential to break away, com-
pletely and unequivocally, from the tra-
ditions of the profit-seeking theatre. I
think there will always be room for a
certain amount of private enterprise in
the theatre, but I also believe that the
essential basis for its health and pro-
gress is the permanent acting company
run on a non-profit-making basis and
financed by the State. Permanent com-
panies gre the real life of the theatre.
Memb: a permanent company, used
to each others’ methods and working as

a group, can give a far sounder per-
formance of any play than the most
brilliant scratch company that can be
got together.

Old Vic Tour

“I noticed the Government were tak-
ing a lively interest in the recent con-
ference in London—Sir Stafford Cripps
spoke at it—and then the British Coun-
cil is doing great work forming small
companies to tour places like the Dur-
ham and Welsh mining villages. The
Old Vic tour of Australia and New
Zealand is also being financed by them.”

“Can you tell us anything about the
plays the Old Vic actors will put on

here?”

“They are doing King Lear in Aus-:
tralia, but I believe that will be changed
to Richard III or Henry IV here—
Richard is of course one of Laurence ;
Olivier's best roles. I was surprised
to hear that they are going to do By
the Skin of Qur Teeth, as it didn’t go
over too well with many English audi-
ences because of its advanced ideas. But
it is a marvellous wvehicle for Vivien
Leigh, and I suspect that is why it was
chosen, Members of the profession in
London didn’t have a very great opinion{
of Vivien Leigh as an actress until her:
magnificent performance in this play.”!

Frederick Farley has had many years
experience in Repertory in England. Be-
fore going on the stage he spent five
years in the publishing and bookselling
business at Oxford and did much ama-
teur work before turning professional.
He founded and directed the amateur
Oxford Theatre Unit, and produced and
acted in several opén-air productions of
Shakespeare in the gardens of Oxford
Colleges. Later he appeared in prize-
winning productions of The Spartan
Girl, Moliére’s The Mock Doctor, and
Love on the Dole in the British Drama

League Festivals in London,
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FIRST ON YOUR WORLD FLIGHT — LAST ON YOUR JOURNEY

HOME — A LINK WITH THE AIR ROUTES OF THE WORLD. WE
OPERATE 1IN ASSOCIATION WITH QANTAS EMPIRE AIRWAYS
LIMITED AND BRITISH OVERSEAS AIRWAYS CORPORATION; AND
WE ARE AGENTS FOR THE WORLD’S PRINCIPAL AIRLINES . . .
BOOKINGS CAN BE MADE AT THE CENTRAL BOOKING OFFICE,
CUSTOMS STREET EAST, AUCKLAND, OR THROQUGH LEADING
TRAVEL AGENTS.
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l TASMAN EMPIRE AIRWAYS LIMITED

IN ASSOCIATION WITH Q.E.A. LTD. AND B.0.A.C.
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, G.U.D. keeps things together — indefinitely!
e’ They’re little tubes of mighty power that

STOCKED BY HARDWARE mend almest anything . . . china, earthenware,
STORES. wood, metal, leather, bakelite, celluloid, paper,

N.Z, Licensces: felt, cloth, etc. G.U.D. r
Stawins ot g o 144, Telt, « " » never lets you down . .
P.0. Box 920, Auckland. it sticks:

11



