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“You must sing the meaning” —J.

her last visit, regretred
that the tour this time
will not take in the smal-
ler towns, and announced
with great delight that #C
she would wisit her QA

brother in  Honolulu :
after she leaves New
Zealand. -

“They’ll let me go if

1 don’t want %o take
away any dollars—and [ -

of course I don’t want Is

to take away any dollars.

But I do want to see my )
brother. Then I'll come “Oh boy, am I glad... the
back to Australia and few weeks I haven’t been able
fiy to Singapore, where to get it has convinced me

I have some engage- . N .
there’s no polish like good
ments on the way home. . . g
v ‘old Waxshine.” ’

And when I get home

there's the Edinburgh
ere's the  Bdinbured PROVED THE BEST BY

festival and the

Choirs festival and so SPLIT - SECOND TEST

many other things.”
“That will be with
Malcolm ’Sargent?”
“QOh, yes, it will. And
P there’'s just no one like | 2 Easy to rub-up

¢ him. He gets the very ' .
best out of everyone all Tha POUSH SUPREME fee - 3 gives a long

the time.” T lasting pOllSh
Then she went to her upIon cane

rehearsal -and I came

back to my typewriter.

Sparrow Pictures

(continued from previous page)

‘Johnny Miner, for instance — you
haven’t heard that yet? Well, I hope
you get the records; that's an excel-
lent programme.” And, she agreed,
many of the talks wgre first-rate,

“But you don't ever do any talking
yourself—the Brains Trust, or radio
discussions?” I asked.

“No, I do not. I'm not a talker. But
as it happens I am going to do a talk—
a one-minute talk! It's for the birth-
day of Myra Hess this week and the
Broadcasting people here asked me if
I'd take part. So I'm going to say a
few words. But I don’t usually.”

“Do you' ever translate a song before
you sing it, or make any explanations?”

“No. I don’t think it's necessary,
ever. If a singer is a true artist the
meaning will be clear, in whatever
language. If I began to talk I'd only
confuse the issue. You must sing the
meaning. If you do it well, they’ll
understand.”

I mentioned Sig Thomas Beecham's
recently-acquired habit of addressing his
audience.

“Ah, but Beecham is a genius, and
genius can do as it likes. In any case
Beecham can do as he likes; or at least
he believes he can Jde as he likes and
he does do as he likes.” She looked as
if she found the continuing spectacle of
Beecham doing as he likes unfailingly
amusing. I told her it wasn’t quite that
way with interviewers—not on this side
of the world anyway. Which led to the
usual oid Beecham stories, and a few
new ones.

Honolulu—Singapore—Edinburgh

Miss Baillie was due at the first of a
fortnight’s rehearsals, so we brushed off
a whole flock of topics from the tips of
our tongues as we went from her hotel
up. to The Terrace. She begged for
sweet-scented daphne to be in flower
before she leaves in May, recalled an
amusing story of a recital in Oamaru on

NEW ZEALAND LISTENER, MARCH

- The new 1948 Philcos, now being made in New
Zealand, keep faith with the standards that have
made Philco famous for quality the world over.
The name, Philco, is the symbol of utmost satis-
faction and value;, backed by years of research
and the unmatched resources of the world’s
largest radio manufacturer. Dong be satisfied
with anything less than Philco Quality. ’

PHILCO 1201 AUTOMATIC " SLIDE-IN-AND-PLAY *
RADIO-GRAMOPHONE.

"4 revolutionary new Philco invention that further estab-
lishes Philco leadership. No bother with lids, tone arms,
or needles. Simply slide any size record in the slot and
it starts, plays and stops itself. = Gives powerful 5-tube
broadcast and short-wave reception. Glorious tone from
both radio and records. Set and valves guaranteed 12
months. Only Philco has it, as is the case with so many
radio improvemengs and inventions.
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