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WIATA'S SUCCESS
Maort Bass in London

¢¢"F N London they are very im-
pressed with the Maori bass
Inia Te Wiata, who left New

Zealand to study at Trinity Col-
lege last year," Andersen Tyrer
told The Listener on his return
from a short visit to England, a few
days ago. "Everybody thinks he is doing
extremely well, and Kennedy Scott, the
conductor of the Royal’ Philharmonic
Choir, was most eulogistic about him.
He told me he thought Wiata had one
of the finest bass. voices he had heard."
When he arrived in England, Mr.
Tyrer said, the winter Proms were in
full.swing under the baton of Sir Adrian
Boult, the Hallé Orchestra was doing a
lot of touring throughout the country,
and there seemed to be more music

students in the colleges than ever, ins
cluding quite a number of New Zea-
landers.
Returning to the subject of Inia Te
Wiata’s success, Mr. Tyrer said that
Kennedy Scott had predicted a great
future for him. He was apparently work-
ing. very hard, not only at his music
studies, but at the languages-German
and French principally-that he had to
learn in connection with his singing. He
was making excellent progress, and if
he retained his health and his capacity
for work the indications ‘were that he
would become not just a local celebrity
but a top-rank artist. "He still had that
same modest charm when I met him,
and he should prove a fine advertise-
ment for New Zealand,’ Mr. Tyrer
added.
Mr. Tyrer was asked if he had noticed
any falling off in attendances at sym-
phony concerts since the music boom
after the war.

Orchestras Remain Popular
"There has been no reduction in the
audiences of established orchestras such
as the London Symphony Orchestra or
the Royal Philharmonic. The Hallé, for
example, have to give most of their con-
certs twice to satisfy the demand. This
is true even though there are more
orchestras now than there were before
the war. I noticed that in Yorkshire the
newly-formed Yorkshire Symphony
Orchestra is serving the same area as
the Northern Philharmonic and such
touring orchestras as the Hallé.
"Long hours of rehearsing are very
necessary even with the highly skilled
players of London’s big orchestras," Mr.
Tyrer added. "I went to a rehearsal of
the BBC Symphony and they worked
extremely hard. They had eight solid
hours of it the day I was there, and
they have to do 36 hours every week.If they slacken off one week they must
make it up the next, to fill their monthly
quota of hours."INIA TE WIATA

WAINWRIGHT MORGAN
Isobel Baillie’s Accompanist

URING her New Zealand
tour this year Isobel Baillie
will have as official accom-

pianist the New Zealand. pianist
Wainwright Morgan. Morgan, who
was brought up in Christchurch,
left in 1934 for London, where.he joined
the staff of the Webber-Douglas School
of Opera and Dramatic Art. He ‘re-
turned to New Zealand in 1946 after
service with the RNZAF.. He was
accompanist in London during 1936 for
Hubert Carter, Menetta Marriott, Merle
and Malcolm Miller, and for several of
Cramer’s Celebrity Concerts, and com-
posed the score for Stafford Byrne’s
musical play The Laughing Cavalier,
produced at the Adelphi Theatre.
Appointed musical director of the
"Twenty Club" in 1936, he wrote the
music for several revues staged by the

club. In 1938 he became associated
with Ernest Irving, musical director for
Ealing Film Studios, in the music for
Herbert and Eleanor Farjeon’s produc-
tion of An Elephant in Arcady at the
Kingsway Theatre. He was pianist for
the 1938 season of Grand Opera under
Robert Atkins at the Regents Park
Open Air Theatre, and in addition con-
tinued as accompanist at a number of
concerts, playing for Essie Ackland,
Dennis Noble, Norman Walker, Noel
Eadie, and Adelaide Stanley. In the
same year he was associated as pianist
with Ninette de Valois, of the Sadler’s
Wells Ballet.
Isobel Baillie’s first studio recital will
be from 2YA at 8.10 p.m. on Sunday,
March 7, when accompanied by Wain-
wright Morgan at the piano, she will
sing a selection of songs by Schumann,
Grieg, Bach, Brahms, and Arne.


