-

Film Review by G.M.

SPEAKING

THE HUCKETERS

(M.G.M.)

’]‘HlS is a2 film that could

be rather upsetting, if

one were still capable cf

feeling annoyed or disgusted

by anything that Hollywoad

can do. For The Hucksters catches a
major Hollywood studio in the unedi-
fying act of licking its own sores in
public. Or, to be a little more polite,
we are here treated to a remarkable
example of the pot calling the kettle
black—the kettle in this case being
commercial broadcasting in general and
radio advertising in the U.S.A. in par-

" ticular, -

The Hucksters, in its original form
as a novel by Frederic Wakeman, is as
blistering an indictment as one could
find of 20th Century commercialism,
Though it lacks the depth of charac-
terisation and the fierceness of indigna-
tion, Wakeman's novel has, in fact, a
good deal in common with Budd Schul-
berg's What Makes Samuny Run? which
attacked exactly the same qualities of
rabid money-worship and cultural har-
lotry as they manifest themselves in the
movie business, It, therefore, ill
becomes Hollywood to be found, as it
is here, in the public act of drawing its
skirts self-righteously aside and casting
the first stone at its sister industry.

Yet even in one’s disgust, one can
admire Hollywood for its effrontery.
Both the novels I have mentioned

would, as it happens, make admirable
films—but only if they were produced
in absolute honesty by a film-maker
with a private fortune who was prepared
to lose it and commit professional sui-
cide. What Makes Sammy Run? we
can be quite sure, will never in any
form see the screen light of day. On
the other hand, a film which calls itse:f
The Hucksters and which does in many
respects resemble the original, gets itseif
made—but because it is made by cer-
tain people in a certain way becomes
a film embued with most of the very
qualities which it is supposed to be
satirising. Yes, indeed, here is a very
clever and a very effective technique
for suppressing unfavourable criticism
and dangerous thoughts, acquiring a halo
of spurious virtue-—and making money
out of the double process.
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O we find The Hucksters being sold
quite blatantly to us now as a
“comedy’—a .good-natured chuckle, one
may suppose, over the whimsical ways
of the commercial radio sponsors, the
soap-opera kings, the tyrants of the air-
waves and their slaves who suffer from
the excruciatingly funny complaint of
stomach-ulcers induced by worry about
their “accounts.” Call a thing a
comedy when it is close to being a
tragedy, emphasise the element of bur-
lesque, and there’s not much danger
that anybody will take it too seriousty.
In any case, to divert attention from
the satire and strengthen “box-office
appeal,” the love story can be played
up until it almost swamps the screen.

CANDIDLY

M.G.M. can use the selling line that
Clark Gable's New Star is Deborah
Kerr (pronounced Carr), Keep on that
tack, stress the romantic angle, sell
Deborah Kerr for all she's worth (after
all it cost a lot take her to Hollywood
and groom her into good-looking nonen-
tity); pull all the punches in the plot
and sweeten up the dialogue, and
nobody much will notice—or if they
notice won't care—that The Hucksters
as a film is just a wishy washy imita-
tion of Wakeman's novel. The only
characters and situations retaining any
real flavour of the original are some of
those set in Hollywood and those fea-
turing the monstrously horrible Evan
Liewellyn Evans, the “Beautee Soap”
tycoon, and his entourage of sycophants.
But as played by Sydney Greenstreet,
Evans is so monstrous and so horrible
that the truth which is in the character
has become submerged. Similarly, the
role played by Adolphe Menjou, as the
terrified head of the advertising agency,
is not strictly speaking a funny one—
but that is the stress given it here.
Slicknes, sentimentality, high-pressure
huckstering, and utter lack of taste—
these, the chief attributes of commer-
cial radio in its most highly-developed
form, are the chief attributes also of
M.G.M.s film. So its finale, the big
renunciation scene in which the hero
turns his back on Mammon, is notably
unconvincing.

The pergon for whom I feel sorriest
in The Hucksters is Deborah Kerr, one
of Britain's most intelligent actresses,
who is here saddled with a role which
could have been taken by almost any-
body in Hollywood and who must, in
addition, submit to being wooed by
Clark Gable. This is Gable’'s first
appearance for some time; it may be
the effect of his role as the go-getting
Victor Norman, but he seems to me
more offensive than ever, That any-
body of Miss Kerr's stamp would be
seriously attracted by such a creature
seems to me so preposterous that it rep-
resents a major fallacy in the film.

NATIONAL FILM UNIT

T the little township of Ruatoria
there is a Maori school that is
run on the same lines as any good school
in the city. It is up-to-date in every
respect—they have excellent teachers
and a fine school building. Pupils come
from miles round the countryside, by
horse, by foot, and by bus, tor that
school in the valley is the cultural link
which makes it possible for Ruatoria
Maori children to take their rightful
place in life. The National Film Unit
has made a very good film of the
school, which, under the title “Maori
School” is now screening at principal
city theatres throughout the Dominion.

l A NEW feature, Story of Flight, trac-
ing the dgvelopment of aviation
from the days of blank unbelief in the

And since it wouldn’t do to have a|ability of man to rise from the ground

quite amoral love affair between the
advertising hero and a married woman,
make her a general’s widow and a
duke’s daughter; in that way her Eng-
lish accent can be explained away and

to present-day progress in jet-propul-
sion, is running on ‘Tuesdays and
Thursdays at 6.0 pm. from 1ZB, 2ZB,
and 3ZB. It begins at 4ZB on Thurs-
doy. November 27,
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Interesting
Teapots

This very rare teapot is one
Chelsea, London, about 1745

No. 3:
Chelsea

produced by a pottery at
. The curious design of a

Chinaman holding a parrot, which is the spout,

was carried out in a

plain, cream-coloured porce-

lain with a high glaze.

ELL

THE TEA OF GOOD TASTE

Such china as this sells at
auction for hundreds of
pounds, but remember—
your usual teapot will make
good tea if you put in BELL,
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PIL E S Get Zamnm

ZANN treatment gives wonderful relief from piles, Safe to-
use and easy to apply. Treat yourseif at home. Trial treatment
lor 9d. stamps. Zann Pry., Depr,  Box 952, (B. M. Appleton,
21 Grey St.). Wellington,

ENLARGEMENTS OF QUALITY

on double weight Art paper. P.C. 9d, 6 x 4
1/9, 8 x 6 2/3, 10 x 8 2/9, 12 x 10 3/6,
plus postage.

We cater for those who want the best.

G. B. TOMKINSON

Photographic and Home Movie Supplies,
39 Victorio Street W.. Auckland

OF SPECIAL INTEREST TO -

PHOTOGRAPHERS

LUMIERE ELJY
24 x 36mm
F73.5
Lypar Lens,
This intriguing
miniature  meos-
ures 3 x 2 and
takes 8 Leica-size
pictures per spool.
Focusses down to
20-inch. Speeds 1/10 to 1/150. Optica
finder. Parallax Adjustment. .

£13/15/-. Pan Fitm, 2/-.

PHOTAX 3, x 214 CAMERA,

8 Pictures on 620 film. Boyer Series Vitl.
Miniscus Lens, 2 Speeds. Plunge Release.

Qptical Finder, Lens Cap. Ebony plastic
finish. Takes Excellent Photos. 92/6,
Zipp Case, 16/6. Cable Release, &/-.

ELECTRIC PRINT
DRYER & GLAZER,

Plastic Print Tongs,‘white or green
Marshail’s Photo Qil Sets
Xylonite Dishes—

3/3
19/6 and 52/6

£7/0/0 Va pl., 3/9; Vi pl., 5/6; w. pl., 8/~
15 x 11 Chromef Contact Printing Boxes .. 15/- to £21
Plates, 22/6 each, Dark Room Lumps with 10 x 8 Ruby
[ €111 7RSI > 54 -3
Bolll and Socket Heads (any thread) 10/-
p = Enlarging Masks, all sizes ... 4/6 to 12/6
Y OE JUR 58
@ METERS WRITE FOR STOCK LIST,
DOLLAND in "
RANGE - FINDER Zipp Case, £84 CAMERAS, ETC, BOUGHT OR
£5/15/- ! EXCHANGED.
' X stupenTs’ | PHOTOGRAPHIC
, > MICROSCOPES IMPORTERS &
QUILLARS’ 50 ‘ _ MANUFACTURERS
PAN - TILT magnitication - LTD. - . H
Tnlpc;gﬂﬂnn 75/- 42 'MERCER STREET WELLINGTON




