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WRITTEN FOR RADI 0

THE DARK TOWER, and other radio scripts.
By lLouis Macleice. Faber & Faber.

(Reviewed by Isobe! Andrews)

ITING for radio has
been called the newest
form of literary art. In-

stead, it could easily be looked
upon as a revival of the oldest.
Its method—that of transmitting
mental images by sound alone—goss
back to the Icelandic sagas and the tales
of the troubadours, when the wandering
minstrel sat in front of the huge fire-
places, or idled on the terraces, telling
his tales, and using harp or lute for
sound effects. Present-day radio-writing,
with all the complications of the control
panel and the interlocking studios to
back it up, is still based on the old art
form introduced so long ago.

But this revival of an ancient
method is bound to be fleeting. Tele-
vision is looming on the horizon. In
due course writers for radio will have
to grapple with the idea of a visual as
well as a heard image, and this will
call for a completely new technique. A
technique which will lie, one imagines,
somewhere in between writing for the
stage and writing for the films.

In the meantime, however, we have
men like Louis MacNeice writing for
radio as we know it today, working on
the assumption that listeners.can hear
and not see, so that all emphasis is
still laid on sound. MacNeice is very
much awake to the demands made on
the conscientious radio writer, and he
combines music and effects with the
spoken word in a highly efficient and
intelligent manner. Technicaily, his
plays are models of just what can be
done in this direction. And the fates
sre on his side. He can, lucky man,
persuade musicians of the calibre of
Benjamin Britten to compose special
music for him. He has all the equipment
of the BBC at his disposal. He is given
& free hand at production so that his
plays, as he wrote and imagined them,
must go over the air as near to the
original conception as is humanly pos-

sible.
* * *

N spite of this, I found The Dark

Tower, the main play in his new col-
lection, disappointing. It seemed to me
to be too repetitive, and I was unmoved
by the content—the hackneyed theme
of Man’'s Quest and Man’s Struggle.
The symbolism is fairly trite—the good
and bad loves, the dark forest, the terthp-
tations, the struggle between man and
his tempersment, and so on. Technically
brilliant, it still struck me as pains-
taking, or perhaps “self-conscious”
might be the right word to use. At
any rate it had little real warmth and
feeling. I didn’t care very much whether
Roland got to the dark tower or not,
and every now and again found myself
wondering what all the fuss was about,

Although MacNeice in his preface
says that he considers The Dark Tower
his best script to date, I must confess
to enjoying the less pretentious plays
much better, I liked the nonsense of
the two Mareh Hare programmes, writ-
ten, as the author says, on the principle
of  “A-little-bit-of-mud-for-everybody.”
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“The fates are on his side”
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There is a pace and energy in these two
pieces which I found lacking in The
Dark Tower, the gusto comes through
the script quite naturally, and although
some of the allusions might be lost on
a New Zealand audience, it could be
interesting to hear the March Hare
plays over our own networks.

Sunbeams in His Hat was written to
commemorate the anniversary of the
death of Chekhov, and MacNeice says
that he wrote the play deliberately to
correct what he terms “the popular
fallacy which uses Chekhov as a syno-
nym for melancholia and which vitiates
sd many English productions of his
work.”

* . % *

N this play, more than in any of the

others, we get a feeling that the char-
acters, Chekhov particularly, are real
people. Which brings us to the question
—can the intellectual ever become the
storyteller? Or will the preoccupation
with the Idea always be in the ascend-
ant over the port'rayal of the humanities?

MacNeice is a man of very high acad-
emic qualifications, he has an infinite
capacity for taking pains, he has an
eye for detail and a fund of imagination,
but he has also a detachment which
makes the gift of character-drawing al-
most outside his ken. His figures in
most cases are silhouettes, drawn against
the pages of the script with clarity and
precision, but lacking the depth and
colour of a sympathetic oil painting.

This criticism apart, I found the book
interesting, in places amusing, and, as
a guide to what the radio writer can
do with radio, illuminating.

FOR CHILDREN

WINKS IN WESTLAND. Written and
illustrated by Ruth Northcroft: Democracy
Publishing Company.

HIS fantasy for children imports
fairies into the New Zealand bush,
but has the advantage of being as much
interested in facts of natural history as
in supernatural fancies. It is a pity,
though, that they printed it in purple
ink. .
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-deep cleanse ~¥% 4§

your skin.
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A clear, flawless
complexion is the de-
sire of every girl. Un-
fortunately, many
suffer from Spots,
Blotches and other embatrassing blcmishﬂ
instcad—maybe you do, too.

These troubles are often caused by d
dirt and old make-up. D.D.D.—a tried ::3
tested antiseptic Prescription~—helps remove
these wastes so that the skin can breathe
freely. Blotches, Blackheads and other blem-
ishes tend to dlsappm and your complexion
becomes clearer.
Use D.D.D. Prescription at night. Uses
little D.D.D. Prescription every night. Leg
it help deep-cleanse your skin of old makes
up and dirt,

At all Chemists—2/3 and 3/11 a bottle.

Made for D.D.D. Co. Ltd., 3 Fleet Lane,
London, E.C. 4. e
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She Smlled to Conquer

Sweet Neil of Old Drury won favour hecause of her
rosy cheeks and radiant personality. History doesn’t in-
dicate whether she was familiar with Andrews Liver Salt,
but modern women depend on Andrews for the beauty

of heaith.

Clear eyes and a clear complexion come from within.
because FIRST,
effervescence of Andrews helps to refresh the
and tongue; NEXT, Andrews noothes the stomach and
relieves acidity, one of the chief causes of indigestion;
Andrews acts directly on the livar and checks
hiliousness, and FINALLY, Andrews gently clears the

Andrews is beneficial

THEN,

bowels, correcting constipation,

The Charm of Health begins with

ANDREWS

Scott & Turner Ltd.,, Andrews House, Newcastie-an-Yyne, England,
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