A MIXED GRILL

THE TABLES OF THE LAW, Thomas Mann, 16/- posted. The story of Moses, one of
the most dramatic and_significant in the Bible, given new life and meaning in
richly-evocative prose, The edition {imited to 1850 copies.

19 STORIES, Grehom Greene, 10/- posted, On the same plane as “The Ministry of
Fear” and *“The Man Within,* these stories demonstrate Mr. Greene's mastery
over words and image,

ESSAYS, Eric Gill, 13/3 posted. A collection of twenty-three essoys on a wide variety of
subjects, previously published separately and now brought together in one volume,

RUSSIAN BALLETS, Adrian Stokes, 13/- posted. One of the most populor of ballet
hooks, providing a full description of some of the main ballets, with notes on many
more, 16 pages of illustrations,
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WELLINGTON CO-OPERATIVE BOOK SOCIETY LIMITED,

MODERN BOOQOKS 1 MANNERS STREET,

WELLINGTON, C.1., N.Z.
NEXT YEAR'S J40B?

What will YOU be doing?  Are you FSUBSER,PTIGN-AVSPXB!.E

classed as “unskilled labour” or have you
RYDGES: Leaaing Austra-

0,

qualifled as & Trained Man? Your ftuture
is in your own hands, Start an LC.S:

specialized €Course of training NOW and lan Business
become an indispensabie man, Financial and Indu su? r?le?;l'
Salesmanship Diesel Engineer Monthly, Annual Sub, £1 /2/=,

Book-keeping
Commercial Art
Buflding Fitter & Turner
Plastics Anglytical Chemist
Journalism and Short Story \VWriting
Ticket and Show Card wWriting

Motor Mechanic “A» Grade Certif,

It your subject, trade or profession 1s
not ‘above, let us know, Free 1.(.S. Pros-
pectus, which gives detzils of home train-
ing, sent on requast,

No obligation—g0 gend NOW!

INTERNATIONAL CORRESPONDENCE

SCHOOLS,
Dept. L. 182 Wakefield St., Wellington.

Electrical Eng.

Radio Engincer Fully flustratda

SCOPE’ Fngitsh  monthly
In Digest form. A msgazine for
Industry, comprising industrial
design, news, etc. Annual Sub,
£1/17/8,

POSTAGE PAID,

AUSTRALASIAN AGENCIES 17D

I PALMEASTON BLDGS. &7 GUEEN 7. AUCKLAND
FHONE 31710

7.0 BOX 1357

TOSIBIIIT ¢

ne

Tiny inquisitive fingers that
clutch at ali things ... small
hands forever in trouble . ..
dear little hands that hoid a
househoid in beloved bondage,
Was there ever before such a
baby as this? Was there ever
a mother with such respon-
sibility 2

Baby in his expiorations of
kitchen floor and garden, must
accumuiate the grime of travel,
Mother is dismayed but un-
afraid, for, wisely included in
Baby's toilet box Is a bottle
* of fragrant, protective
CAMFOSA. From the day
«  baby came to live at home,
Mother has used CAMFOSA
for the little fellow’s toilet
and laundry. She knows the
heaith value of the correct
disinfectant . . . She is deeply
aware of her responsibility.

Camfosa is the ideal fragrant-smelling
disinfectant for all household uses, and
for the treatment of'sores, cuts, burns,
bites and similar skin troubles,

SOLD AT ALL CHEMISTS AND STORES

DISINFECTANT

Menvfacterars: ERANR PACKSON l'l‘D..'l"l Parmell Road, Agckiand

Film Reviews by G.M.

SPEAKING

THE CHARM OF LA BOHEME

(Inter-Gloria Film, Vienna)

Ve THIS Austrian film, pro-
S duced just before the war
and now given a local clear-
ance, comes as close to pre-
senting grand opera on the
screen as any film I can remember. It
doesn’t go quite the whole distance, for
it will be noted that the story is a varia-
tion on, or rather a parallel of, the Puc-
cini plot, and not the opera-plot itself,
This parallelism is ingeniously ‘enough
contrived, though you will probably be
conscious some of the time that it is
contrived. The hero is a Parisian opera-
tic student with ambition, and the hero-
ine is a talented young singer with con-
sumption. They meet in a Bohemian
atmosphere, fall in love, have minor dis-
agreements, but on the whole are idyllic-
ally happy-—or would be if only he
could get his big chance in opera. So

(N

.the Leroine, who has & rich admirer
without

honourable intentions but
plenty of influence, makes the neces-
sary sacrifice of her scruples (though not,
at this time, of anything else), and an
audition is arranged.

But now it is time for the tragic
atmosphere to deepen. On the very
night that the hero has a succés fou in
the role of Rudolpho in La Bohéme, the
heroine is stricken low with her disease.
Rather than prejudice her lover's
chances at the beginning of his career,
she makes the customary melodramatic
pretence that sh® was never in earnest
about marriage: he goes off in one direc-
tion on the usual triumphant tour of
world capitals; she goes off in another
with her rich admirer. Months later
they meet again, still full of misunder-
standing and injured pride. The hero
is due to sing Rudolpho in a Parisian
presentation of La Bohéme; the heroine,
stage-managing the situation desper-
ately, arranges to sing Mimi. So the
pair are finally reunited and reconciled
in a literal representation of the opera’s
tragic last scene, the heroine coughing
out her life on the stage in the arms of

her lover.
* * *

T has often occurred to me to wonder

whether the role of Mimi is physically
possible: that is to say, whether a woman
in the last extremity of phthisis pul-
monum could produce the musical
sounds demanded by Puccini’s score. X
doubt very ‘much if it is possible; and
certainly there can be few operatic
sights more ludicrous than that of a
hale and hearty 16-stone prima’ donna
expiring Puccinically.  Yet Martha
Eggerth, who plays Mimi in this film,
comes as near as anybody could, I am
sure,-to making the situation both con-
vincing and moving: she has a clear and
charming voice, as well as the type of
beauty which the role demands but does
not always get in opera.

About Jan Kiepura, who plays the
hero, I cannot be so enthusiasticc. He

CANDIDLY

belongs to the school of operatic acting
which relies principally on a generous
display of dentures, tonsils, and the
whites of the eyes, and on plenty of
semaphoring with the arms, while the
artist remains emotionally as wooden as
a totem-pole. “You should thank God
that He has given you such a marvel-
lous voice,” says somebody to Mr. Kie-
pura in the course of the film. This
strikes me as very sound advice, since
he hasn't much else to be thankful for.
However, I do willingly concede that Mr.
Kiepura is no mean voice-praducer, any
his popularity as a singer will probablyj
in the opinion of most people, outweigh
his obvious shortcomings as an actor.

The dialogue is in German, the sub-
titles (adequate) are in English; there
are some satisfactory comic interludes;
and. in the course of the story you do
manage to get a pretty big slice of the
La Bohéme score, either sung by the
stars and chorus, or played by the
Vienna State Philharmonic Orchestra,
So far as music goes, at least, I think
you have something here,

THE TROUBLE WITH
WOMEN

(Paramount)

-

[T would, I suppose, be a
glimpse of the obvious to
suggest that the trouble with
women is men, But thig
Paramount comedy is nothing
if not obvious: when they compounded
it they seem to have omitted subtlety
entirely from among the ingredients,
They also used a very familiar Holly-
wood recipe—the girl-shy professor
with unorthodox theories who is pur-
sued and pilloried by the girl-reporter
but ends by marrying her. Gary
Cooper and Barbara Stanwyck did much
the same sort of thing, and did it con-
siderably better, in Ball of Fire some
years back; but the audience seems to
find the efforts of Ray Milland and
Teresa Wright in the present case amus-
ing enough. They even seem prepared
to accept Ray Milland as a Professor of
Psychology with as little questioning as
the governors of Mid-West University
do. Pretty soon, of course, the gover-
nors and the other members of the
faculty begin to have some doubts, when
he is discovered with a pretty girl under
the bed in his bachelor apartments, and
when one of the local papers launches a
campaign to ridicule him and his alleged
theory that all women enjoy rough tac-
tics from the dominant male sex. To
secure evidence, the heroine enrols her-
self as one of his psychology students;
the results are clinically interesting, for
the Professor himself reacts immediately
to propinquity with this desir&ble young
woman and proceeds with scientific der”
tachment to chart his own case-history.
Then, just when the girl-reporter and
her tough news-editor (Brian Donlevy)
have the poor sap exactly where they
want him, she discovers, of course, that
she doesn’t want him there at all.
American college life, the newspaper
world, and courts of justice are presented

(continued on next page)
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