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been croaking that British drama, too,

Written for “The Listener” by
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—this in spite of the fact that the feel-
ing of eeriness and suspense was lost
efter the first hearing of the play.

Halls gnd Roads

A tour of this kind is no profit-mak- |
Ing venture, a fact for which luckily;
we were prepared from the moment,
the producer first thought of it. We had !
done some fairly expensive advertising.
including press and screen announce- :
ments and a preliminary trip over the |

business manager, who examined stages
and made contacts with local drama
groups and hall committees. For the
hells we had to pay rents varying from
£1/10/- to £3/10/-, and copyright
fees for the six performances amounted
to £26, This is one obvious reason why
so few companies, either professional or
emateur, visit any but the larger towns.
Another is the state of most roads apart
{from the main highways. Even the main
Central Otago Highway is in many
places badly corrugated and appallingly
dusty. Those who travelled in the back

from head to foot, hoarse-throated and
sore-eyed. ‘The secondary roads were
even worse, and seemed to us to be the
one, but great, disadvantage of life in
the beautiful districts of Hawea or Tar-
ras.

Our time was strenuously filled dur-
ing those 10 days. Once we played two
consecutive nights in different towns,
another time three nights in succession, !
and always between performances we
had to clear orne hall. pack stage pro-

often cook our own meals, unpack, set
up a new stage, re-press curtains and
costumes, and play again. And all over
again the next day.

Thus the tour gave us neither per-
sonal profit nor a “thorough ’cliday”;
but we did gain new experiences, new
scenes, mew acquaintances, excitement
and suspense and adventure of a kind,
and above all a sense of achievement,
of doing something that was worth do-
ing as well as being pleasant and inters

esting to do.
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Oak Leaves and Laurels

FTER the bad receptipn that Sean

O’Casey’s play Oak Leaves and
Lavender received when it was first pro-
duced last May, the recent success with
London audiences , of Noel Coward’s
Peace in Our Time should give some
consolation to those critics who have

is in the doldrums. Like O’Casey’s play
{which is about the inhsbitants "of a
Devon village during the Battle of
Britain), Peace in Our Time also de-
scrihes wartime Britain, but it is an
jmaginary Britain, occupied by the
Nazis, but, by presenting a conquered
English, Coward has, with some clever
psychological writing and heavy senti-
ment, created a play to rival the present
success of American-produced plays in
Y.ondon theatres.
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Dry as a duck. It your litfle girl is
just a puddle-duck at heart too, do put
her into‘ a waterprobf, weijttherproot
Rainster and keep her as snug and safe
in the cold and wet as a duck on a pond.

And what a perfect little duck she’ll look

in this Rainster cape 'n hoodl

WATERPROOF AND WEATHERPROOF AS A DUGK’S. BACK

Gillette
anchor each blade
in its wrapper!?

v 5 ror 1/9
10 ror 3/6

- ALL DBALERS

Every blade reaches you untouched and undamaged —
its superb cutting edges sharper even than a surgeon’s
scalpel. Every edge buttressed by supporting shoulders
for extra strength and longer life, Testitig at every stage
of production to ensure complete uniformity, Gillette
blades, embodying these and other improvements, still
set the pace for quicker, smoother, more refreshing shaves !




