Film Reviews by G.M.

SPEAKING

SONG OF THE SOUTH
(Disney—RKO Radio)

o NOBODY in the realm
6] of art or entertain-
v ment—certainly not such

a restless individual as

Walt Disney-—can stay

long in the same place; he

must either go forward or go back.
There would seem to be two main
schools of thought about what Disney
is doing at the moment. One contends
that, having exhausted the possibilities
of the pure cartoon in his early films
and having gone as far as he profitably
could with experiments in the field of
mbstract pattern (e.g. Fantasia), he is
now making substantial progress
towards a new style of film which
combines live actors with animated
drawings. The other takes the diamet-
rically opposite view, insisting that Dis-
ney’s new method is not progress but
retrogression, and that if he had been
a truly creative artist and not just an
ingenious salesman he would have con-
centrated on perfecting his draughts-
manship until he was able to incor-
porate human figures successfully into

CANDIDLY

the pure cartoon form, this being some-
thing he has never yet managed to do.
There is a third school of thought—
about midway between the other two—
of which at the moment I am possibly
almost the sole exponent and adher-
erce to which requires that I shouid
eat a few (but not all) of the words I
wrote recently about Make Mine Music.
Disney's new film, Song of the Soutn,
suggests that perhaps all hope is not
yet lost. Having, with his previous
picture, ventured much too far into
the region of cheap, raucous cartoon-
revue and there taken a bad beating,
he has now withdrawn in fairly good
order on established positions.
* #
S‘ONG OF THE SOUTH isn’t vintage
~" Disney; much of the old magic is still
missing, but more of it is there than I had
thought possible after recent experi-

ence. The film, described as “Disney’s

first live action feature,” is 70
per cent real people and real set-
tings. and only 30 per cent -car-
tooning. It would, I think, have been

much better if these percentages had
been approximately reversed; that is, if
most of the footage had been devoted
to Disney cartoon-versions of the Uncle

Remus tales of Brer Rabbit, Brer Fox
and Brer Bear, instead of to a saccha-
rine, Technicoloured portrayal of the
kind of life presumably lived by Uncle
Remus in 19th century Georgia and of
the conditions under which the famous
tales were first related. Uncle Remus
himself is played as a venerable, easy-
going darkie by a Negro actor named
James Baskett, his audience being o
poor little rich boy (Bobby Driscoll)
whose parents, for some reason never
made sufficiently clear, have been
estranged, and the 10-year-old daughter
(Luana Patten) of a “poor-white”
family. The film cheerfully accepts
the familiar interpretation of Negroes
as happy-go-lucky illiterates and, by
implication, seems to commend their
servile attitude towards their white
masters and mistresses—a fact which is
likely to arouse much more bitter con-
troversy in the United States than it
need arousc here.

More worthy of argument from our
point of view is Disney’s conception ot
our childhood favourites, Brer Rabbit
2and Co. Joel Chandler Harris's dialect
tales aren't exactly easy reading unless
you have been brought up on them, and
they are not much easier to follow o©n
the screen, though the fruity Southern
voicée of James Baskett does some-
thing to animate them. Disney and his
pen-and-ink brigade do more, especially
in the story of the Tar-Baby. There

will, however, be some (myself
included) who, while regretting that he
did not include more of the tales, will
wish that Disney had stuck closer to his
original sources, and who will quarrel
also with his tendency to give animals
so many of the characteristics of men.
Harris did that too, of course, but they
were, in his case, the more acceptable
characteristics: he made Brer Rabbit
bumptious and sharp-witted, and Brer
Fox aggressive and vindictive, but he
didn't apply a veneer of sophistication
and cuteness to the behaviour of these
well-beloved creatures.

Yet such considerations need not
trouble adults to the extent of keeping
them away from Song of the South. Stil]
less need they trouble children, to most
of whom this film should be a prolonged
and unalloyed delight.

WELCOME STRANGER

“Paramount)
PI‘HIS is virtually a re-

A7, .
@- < make of Going My Way,
™ or at any rate a very
obvious imitation achieved |

by the simple process of co-
starring Bing Crosby and
Barry Fitzgerald as brother-doctors
instead of as brother-priests and by sub-
stituting stethoscopes for crucifixes., It

(continued on next page)

When eggs are scarce and high in price,
You’ll appreciate my good advice;

Housewives all, throughout the land,
Preserve eggs now with MOA BRAND!

There’s no risk in preserving eg;
when you use MOA BRAND Egg
Preservative—just follow the simple
directions and 1009, success is
One tin preserves I§
dozen hen of duck eggs. Getatin -
of MOA BRAND today. Liquid or

- assured,

Paste—All stores,

Distributors : Sharland & Co. Ltd., Wellington.

FOR SAFETY
CHECK YOUR

SILENCER

e ot d
A leaky, worn out silencer is a menace, because deaflly poison
exhaust gases are liable to seep into your car, and cause a serious

accident or even death.

If your silencer is corroded and

clogged, it restricts the flow of exhaust gases, affects engine

performance, and robs you of

precious miles, The safest and

most sensible thing to do is drive to YOUR GARAGE and ask
to have a brand new ACE silencer fitted—the correct fype

specified for your particular make and model of car.

=ACE= _

SILENCERS FOR EVERY MAKE AND MODEL OF CAR

.WHOLESALE ONLY :—E. W, PIDGEON & CO. LTD. THROUGHOUT N.Z.

NEwW ZEALAND LISTENER, SEPTEMBER 12

ey

£
-~



