Nature can be wilfu
e « « but you can be skilful. Trust
your tender curves to Steele’s
*Whirlbra”, the knowing architect
of bustline contour.

For the small bust (A) “ Modern Mise
Whirlbra® magically creates the illusion
of sweetly rounded curves, ting
all the feminine loveliness that is yours
by right.

The average bust (B) enjoys comforts
able uplift, fall sapport in this deeper-
cupped “Modern Miss Whirlbra® that
gives perfect separation and flatiexing

And for the full bust (C) the “ Modern
Lady”, with it touch of wixardry,
controls by moulding firm fashionable
contours. How can you be akilful?
Simply say, “Steele’s ‘Modern Lady®
please!”
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FORM IN MUSIC

THE third of a series of brief articles by BESSIE POLLARD, Mus. Bac.,

on “Form in Music.” These articles are closely related to a series of
programmes on the same topic now being heard from 2YC on Friday even-
ings. Each of our articles is illustrated by a few bars of the music under
discussion.

3 The Suite

formed the backbone of in-

strumental music when it was
groping its way towards dis-asso-
ciation from vocal music around
the 16th Century. So it followed
that composers began to group together
existing dance tunes to be played in
sequence as & Suite, Even in 16th Cen-
tury lute-books we find dances of the

TRADITIONAL dance tunes

n]“imandi - TS Bac.
{ 8

and so on. Later, the pictorial Suite be-
came a very important form in concert
programmes. Rimsky-Korsakov's Sche~
herazade is of this type, consisting of a
chain of symphonic pieces with the main
unifying idea summoned up by the gor-
geous pageantry of the Arabian Nights.
In Gustav Holst’s great symphonic Suite
The Planets, the requisite basic unity is
obtained from the occult concept under~
lying the planets’ astrological aspect

rather than from a concrete portrayal

or narrative. Twentieth century nee-
classical composers have written Suites

COura-d'i - Hand‘il.
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day in groups of two or three, but it
was the ubiquitous J. S. Bach who gave
the Suite its typical outline with four
main movements (Allemande—Courante
—Sarabande—Gigue) and a preferential
arrangement of one to three dances, the
“galanteries,” slipped in before the final
movement,

Now let us
Suite, 'The

examine a standard Bach
opening Allemande is a
stately dance in a moderate 4/4 time.
Then follows the continuously running
Courante, which could be one of two
types, French or Italian, Next is the
Sarabende. It is said to be derived from a
dance taken to Spain by the Moors, but
by the time it had taken its place in
the classical Suite it had become thor-
oughly decorous. The group of galan-
teries was made up of more recent dance
movements of French extraction—those
mostly used were the Menuet, the
Gavotte, the Bourree; less often used
were the Loure, the Polonaise, the Air.
The Suite concludes with a lively move-
ment in compound time and in fugal
style called the Gigue -—an extremely
patrician relation of the humble English
or Irish Jig. :

Handel frequently allowed the strict
classical order to languish in his Suites
—probably to create variety—by intro-
ducing such alien moveinents as the
Fugue, or Air with variations. His near-
contemporary, the French composer
Francois Couperin-le-Grand, also varied
the traditional forms in his “ordres,” or
Suites, by giving these charming move-
ments quaint descriptive titles — Alle-

mande, “Ls Ténébreuse,” Sarabande,
“Lg Majestueuse”’; Gigue, “La Milor-
dine.” ,

After Bach, for some time the Suite
almost lapsed as a determinate form, but
during the 19th Century the title was
reborn to name and group incidental

music from plays, operas, and ballets

(in “modern dress’ harmonically) in
some cases incorporating classical dance
forms with modern popular dances. Who
knows if the fox-trot, rumba, and mod-
ern waltz tunes and rhythms of to-day
will one day emerge as movements for
the Suite of a future time cycle?

“THE SUITE”—the third of the
series FORM IN MUSIC—will be heard
from Station 2YC at 9.30 p.m. on Fri-
day, September 19.

SHORTWAVE HIGHLIGHTS

Swiss Broadcasting
Corporation

N its overseas shortwave transmissionsg
the Swiss Broadcasting Corporation
may be heard every morning and after-
noon in programmes directed to North
America, and four transmissions a week
are beamed to Australia and New Zea-
land.

It wgll be noted that, under various
sub-titles, Towards a Better World is a
daily feature in morning and afternoon
programmes of the North American

transmission., These talks—and also
“Views on the News,” heard in the
Pacific Service-—offer comments on

world events from an independent Swiss
point of view.

Stations, Frequencies and Wave-
lengths: HER4 (9.535 mc/s, 3146
metres), HERS (11.865, 25.28), HER®6
(15.315, 19.59), HEUS (11.815, 25.39).

First Transmission to North America
¢10.30-11.15 a.m., HERS)—Home News,
10.30; World News Commentary, Swiss

Spotlight, 10.35; Towards a Better
World (World Observer, Sunday; The
Christian Viewpoint, Monday; Socisl

Aspect, Wednesday; The Geneva Ob-
server, Friday), 10.40; The Swiss Curi-
osity Shop, 11.0 am.

(continued ‘on next page)
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