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Film Reviewsby G.M.

SPEAKING CANDIDLY
THE LATE GEORGE APLEY
(20th Century-Fox)

O many films (and so many
novels and plays) depend
for any interest they may
possess upon involved plots,
upon the working out of im

probable and usually violent situations
and the machinations of melodramatic
villains, heroes, and heroines, that it is
a real pleasure to come upon a quiet,
gentle piece like John P. Marquand’s
The Late George Apley, which derives
its appeal solely from the sedate de-
lineation of character and the fastidious
creation of an atmosphere of period and
place. Indeed, it is only when the film
departs from these two objectives, by
becoming involved in an attempt to
reach an artificial Hollywood finale, that
it loses some of its savour, and thus
barely misses this column’s highest grad-
ing.
With an ironic sense of humour and
several delicately-shaded character por-
trayals (especially in the supporting
cast), the film deals with the private and
public life, in the year 1912, of a Bos-
ton gentleman named George Apley
(Ronald Colman), one of the "Brah-
mins" of Beacon Hill, the city’s most
exclusive residential district. But his
public duties consist of nothing more
exciting than attendance, on Monday
nights, at the Boston Waifs’ Society,
the "family charity"; on Tuesday after-
noons at the Tuesday Afternoon Club;
on Tuesday nights at the Save Boston
Society (to prevent the importation of
"harmful literature’ and the construc-
tion of electric signs near the Common);
on Wednesday nights at the Wednesday
Night Club; on Thursdays at the BlueHill Bird-Watcners’ Society; and, of
course, at church on Sundays. The sum-
mit of George Apley’s public ambition
is to be elected president of the Bird
Watchers’ Society for having spotted a
Yellow-Bellied Sapsucker in December.
His domestic existence is equally
placid, lapped about by the comfort
and security of inherited wealth,
cushioned against the vulgar shocks ofthe outside world by a respect for nar-
row traditionalism which amounts to
ancestor-worship, and by the smug. be-
lief that anything an Apley does must
be right. He has been reared on Emer-
son, Thoreau, and Hawthorne, but is
ineffably shocked to hear them described
as radicals. The only ripples on the sur-
face of the intellectual backwater in
which he lives are caused by an attempt
to inter an obscure relative in the
family burial-plot, by his wife’s hastily-
suppressed wish to travel abroad, by the
discovery that his son wants to marry
a lower-class "foreigner" from a neigh-
bouring town, and by the revelation that
his daughter is reading Freud and is in
love with a "radical" university lecturer
from New York,
Troubled only momentarily by doubts
about his own good judgment, George
Apley deals easily enough with the ob-
trusive Cousin Hattie who does not
know her place even in death, with the
brief unrest of a wife (Edna Best) who
has put up with him for many years,
and with the problem of his erring son,
who soon marries the girl selected for
him by the family. But for the sakeof a box-office ending the film makes

Apley permit his rebellious daughter
to marry the man of her own choice.
This final concession not only has the
effect of prolonging the film unduly,
but it also falsifies the characterisation
and, to some extent, blunts the satiric
point of the whole production. me
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‘THE humour of The Late George
Apley, though sharp and _ ironic
throughout (thanks mainly to excellent
dialogue), is kindly enough; but it was
not the author’s intention, I think, that
we should in any way lament the pass-
ing of George Apley and his kind. Iy,
deed, a story like this, with its
of rank snobbery and privilege and re+
actionary petty-mindedness masquerad-
ing as inherent worth, almost reconciles
one to living in the atomic age. Holly-
wood’s treatment, in these circumstances,
seems a shade"too nostalgic. I don’t
know whether it was the studio’s in-
tention to do this, but the effect of
compromise in the final scenes, besides
cont

the plot, is to present afcharacter of George Apley not merely
with sympathy but even with positive
approval. This impression is reinforced
by Ronald Colman’s portrayal of the
blue-blooded Bostonian! It is a skilfully
urbane performance, carried through
with a neat sense of the ridiculous; yet
Mr. Colman is himself so dapper and
debonair and he treats his subject with
such whimsical affection that, although
one laughs at Apley’s pomposities, one
comes at the finish close to admiring
the man. Which, I suggest, is not quite
as it should be.

* i *
‘HE: daughter of the sedate householdis played by the Irish actress, Peggy
Cummins: she is probably more at home
making her Hollywood debut here than
in the starring role of Forever Amber,
as originally announced, but she still
doesn’t seem to be in quite the right
place. Most of the other supporting
characters, however, are excellent,
especially Edna Best as the comfortable,
understanding wife, and Richard Haydn
as the unctuous Horatio Willing. These
people, dropping in and out of the script
to utter their ironically amusing lines
of dialogue, help as much as anybody
to make The Late George Apley an
enjoyable comedy of manners, well
worth seeing. >
SONG OF SCHEHERAZADE
(Universal) | AST week it was the

great Mr. Handel. This
week it is Nicholas
Andreevich Rimsky-Kor
sakov. Pretty soon it will
be Paganini. The film in

dustry seems determined that our know-
ledge of the masters shall be wide if
not deep, and the effort to absorb all
this musical education becomes a trifleexhausting— especially when, as hap-
pened in this case, one had seen Mr.
Warwick Braithwaite conducting the
National Orchestra through the Schc~w
herazade Suite just the night before one"
came across Jean Pierre Aumont, in the
role of the composer himself, trying
do the self-same thing on the screen.
M. Aumont’s effort, as it happens, is a
poor second-best; just a portion of the
Suite here, just a fragment there; which
is a pity because the genuine Schehera-
zade ballet, if staged in full and in


