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a bit above themselves. But very sel-
dom. I think, do we fail to find some
trace of that Colonial inferiority feeling
which lurks at the back of our minds.

For the benefit of these people who
hesitate to attempt to speak well it
should be pointed out that the proper
speaking of English has nothing to do
with snobbery or pedantry—which are
at the root of most of the ultra-genteel
dialects I have mentioned. It is my be-
lief that standard English can be de-
scribed and defended in terms that are
purely aesthetic and functional.

Production of the Voice

Let us deal first with the functional
side of the matter. To speak well, a
persen must have good voice-production,
and use all the organs of speech in a
flexible and controlled way. A good deal
of the harshness of quality one hears
in ordinary speech in New Zealand 1is
due to pinched mouths and constricted
throats. The development of the muscles
of the throat, mou h and face, and their
efficient use, is exactly on a par with the
%'elopmen( and use of other muscles. A

v who has a normal and healthy desire
-to be athletic will often use his speech-
organs in a wmost unathletic fashion.
Faulty voice-production is therefgre of
the same order as hunched backs, knock-
knees, and hollow chests. If this idea
could be got into the heads of?school
athletes (who usually set the pattern
of behaviour for the rest), the standard
of spoken English in New Zealand could
be jacked up half-a-dozen notches within
a8 generatjon. o :

Voice-production, however, is not the
whole story. If a person uses his speech-
organs efficiently, he will probably pro-
duce good consonants and vowel scunds;
but will he use the. right vowel sounds
in pronouncing his words? There is no
certainty that the diphthong in “rain”
will not becomve a perfectly produced
i sound. Nor is there any guarantee that
an important. suffix such as -Iy will not
be given a false stress, leading to such
solecisms as “quicklee” and “nicelee”;
or that ‘“beauty” will not be debased
into “beautee.”

In trying to establish a “right”
enunciation of vowel sounds we can of
course fall back on usage and conven-
tion. But they in turn call for some
justification other than the fact that
educated people—or some educated
people—support them! I think we can
find another touchstone-—one that is
purely aesthetic.

The scien®e of phonetics presents great
subtleties, and uses a system of symbols
that is familiar to perhaps one person
in every 10,000. Since I am one of the
9999 I propose to use a very simple
" and arbitrary, and not at all subtle,
phonetic scheme to make certain points
that seem to me to be important.

The “Colour” of Langudge .

First let me offer an analogy. The
opaque colours which artists - use in
painting pictures are related to the spec-
1rum of sunlight. A rainbow is, by com-
n}' n ‘consent, a beautiful thing. It would
nét be so beautiful if it consisted of only
one band of colour. Nor would the artist
be able to paint so effectively if he were
restricted to using nothing but mono-
chrome.

Just as the spectrum of sunlight shows
a graduated series of light emanations
ranging frcm red to violet, with a con-
stantly-changing wavelength as we move
from one extreme to the other, so there
is a sort of “spectrum” of vowel sounds,
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on the proper use of which the “colour”
of spoken language chiefly depends.
Vowei sounds are made by a resonance
in the open thioat, the degree of open-
ness depending on the particular vowel.
{The formation of consonant sounds al-
ways—wi'h the exception of the sibilants
and the r sound—involves making a tem-
porary and complete ob.truction with the
lips, tecth, or tongue.)}

In using colours the painter is, as a:

rule, ettemp ing to imitate or to repre-
seni pature, And in nature there is a

jumble of colours, just as there is a.
jumble of sound. If the painter were

doing something parallel to what we do
when we speak, he would select certain

slabs of colour and use them as a sort!

of sign-language, He would find it best
to keep them separate, without mixing
them, in order to preserve the meaning

of each distinctly. And it would be de- .
sirable for his colours to be sufficiently "

few in number to retain their distinctive
characters; yet sufficiently numerous to
make full use of the
spectrum,

Take Postage Stamps

To make the point clearer, let us take

range of the .

another analogy. If we are issuing post-
age stamps of various denominations we '
shall also use the range of colours de-,

rived from the spectrum. If we have too

many denominations of one pattern, we
shall be compelled to grade the colours:

very close tc one another. But if we
have a comfortable number to deal with,
we can space them out over the range of
colours, and make every one quite dis-
tinct from the others.

The thing I want to emphasise is the
advantage of spacing the colours more
or less evenly. Not only will they be
more distinct, but they will look more
pleasing when seen all together.

Similarly, with our range of vowel

sounds it is desirable on aesthetic (as'
well as functional) grounds to keep them :

evenly spaced over the range of our
“spectrum” of sound. In that way we
shall maintain distinctions, keep the
character of each sound separate from
its neighbours, and provide the basis of
a spoken language that is rich in its
diversity of sounds, and at the same time
a thoroughly efficient means of com-
munication.

(T'o be continued)

“Serenade to the Stars”

'THE stars in “Serenade to the Stars”

are the musical successes of yesterday
and to-day; the serenaders are Sydney
Torch at the organ and a company of
singers and players. These fifteen-min-
ute programmes have been specially re-
corded for listeners in the British Com-
monwealth by the London Transcription
Service of the BBC, and may be heard

next week from 2YD on Monday even- |
and 3YA and 4YA on Tuesday ;

ing,
evening. Sydney Torch, before the war,
was known as one of the outstanding
cinema organists in Britain, but since
his release from the R.A.F. he intends
to concentrate more on writing and
arranging music, Torch’s musical set-
tings have made him unique among
cinema organists—he arranges numbers
as carefully as a band-leader would or-
chestrate them. He went into the R.A.F.
early in 1940 and served for the first
two years as a wireless operator. Later he
was commissioned and became super-
visor of the R.A.F. Broadcasting Unit.
In this capacity he conducted all types
of orchestra, from symphony to swing,
and wrote and arranged the music for
innumerable shows.

'TO PREVENT
BORER
MAKING
MINGE MEAT
OF YOUR
NEW HOME

. - BORAGURE

AS YOU BUILD

Prevention is better than cure. Don’t wait
until after your new home, factory, woolshed
or ‘any other building has been completed
before considering borer protection.

HAVE TIMBERS THOROUGHLY TREATED
THIS WAY:

Boracure pre-treatment gives you
guaranteed permanent protection
against borer, termite, rot or decay.
Its cost is small. It requires only a
day or two to dry out. It is clean,
non-staining and odourless when
dry. It takes paint readily and does
not “bleed out.”. It will not corrode
metals. Boracure treatment is the
best maintenance insurance you
can buy. Talk it over with ...

I Total immersion
before being used, or

2 flood spraying
while being erected.

217 Lambton Quay, Wellington,
Phone 40.050.
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Good Beooks for Young People

THE PRACTICAL ENCYCLOPEDIA FOR CHILDREN, 10/6 posted. This ook presents
the essentials @f knowledqge for children of every age from 7-14. A reat com-
panion to school studies ond a mine of interest in the home.

THE MARVELS AND MYSTERIES OF SCIENCE, 12/- posted. The foscinating story of
the sun, stars, moon, gravity, temperoture, light, heat, electricity, etc.,, and all
the mechanisms they invelve.

THE VALLEY OF ADYENTURE, Enid Blyton, 11/9 posted.
on any book is g sure passport to hours of happiness for any chitd.
of her best stories.

THE BOY'S BOOK OF MODERN SCIENTIFIC WONDERS, 13/3 posted. Modern scientific
achievements and inventions are clearly explained in this book for ths intelligent boy.

The name of Enid Blyton
This is one
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