
direct, outward manifestations of night-
mare as maniacal laughs, the eerie cry
of a night-bird, the echoing silence of
a dark corridor, and the horrid splinter-
ing of a coffin in which a woman has
been prematurely buried. But these are
jittery enough sights and, sounds in ail
conscience, and they are here dispensed
not with the heavy-handed obviousness
which marks the usual horror movie but
with the educated, almost pedantically
literary flavour which has distinguishedall the infernal little masterpieces to dateof Val Lewton and his colleagues.
This is the story of what happens
when a well-assorted group of people,
quarantined on a funereal little island
off the Greek coast, following the deathof one of their number by plague, beginto get on one another’s nerves, Their
fear of death grows and spreads as per-
vasively and destructively as the plaguewhich strikes them down one by one.Old superstitions begin to take control;there is vaguely disturbing talk, of a
Something called the "Vorvolaka": and
this preoccupation with death and the
unseen produces a tension not matched
by many films. Interestingly enough, butnot surprisingly, the story has a reason-
ably logical explanation: it does not rely
on any far-fetched supernatural: thesis.
Nor does it depend for its macabre
success on a plaster of weird make-upor the grisly posturings usually affected
by players in this type of movie, though
Boris Karloff; who plays the role of a
haunted old Greek general, looks suffi-
ciently like a Greek tragedy himself to
cause a shiver in any but the most con-
ditioned horror-fan.

A SCANDAL IN PARIS
(United Artists)

AM considerably more im-
pressed by the form of this
picture than by its contents.
A far-from-literal account of
the life of Eugene Francois

Vidocq, the first great French detective,it gives George Sanders a chance to
spout Wildean epigrams and engage in
elegant love-making in a manner which
suggests that his role in The Picture of
Dorian Grey has rather gone to his
head. But. it also gives its producer
and director (Arold Pressburger and
Douglas Sirk respectively) the oppor-
tunity to embellish a frothy. tale of lar-
ceny and lust with many distinctivelyContinental mannerisms. The result is
an artificial, but fairly amusing period-
piece with what may be described as a
high French polish. It is therefore an
entertainment rather less likély-to com-
mend itself to the ordinary picturegoer
than to the student of the cinema who
is interested in noting how the polish
is applied.
The whole story is played on a note
of suave irony, from the moment of the
hero’s birth in prison, through his ap-
prenticeship in crime, right up to his
elevation to the office of Prefect of the
Paris Police, when, deciding that virtue
pays better dividends, he puts his inti-
mate knowledge of the underworld to
good account. True love (represented
yy Signe Hasso) plays some part in his
~onversion, and so does conscience; but
the other type of love is equally well
represented (in the person of Carole
Landis), and throughout there is a
tongue-in-cheek attitude towards some of
the things which Hollywood often treats
with dire solemnity. This flippancy of
outlook is reflected not only in the mock-
serious dialogue, but also in the musical
score by Hanns Eisler, the treatment of
the settings and costumes (circa 1805),

the brightness of the lighting, and the
acting of all the players (.ncluding Akim
Tamiroff and Gene Lockhart). It is even
to be detected in the treatment of such
a normally-serious situation as the mur-
der of a faithless wife by a jealous hus-
band, and a fight to the death between
Vidocq and his erstwhile henchman-in-
crime.

Val Gielgud's Autobiography
V AL GIELGUD’S autobiography,"Years of the Locust," is coming
out soon. "Until I was 28," says Mr.
Gielgud, now the BBC’s D'rector of
Drama, "I was simply a rolling stone,
and the worst actor who ever trod the
board." Then, he says, he went to the
BBC in 1929’ as Drama Director and
got himself a position in the entertain-
ment world unlike that of anyone else.
"T_ have tried," he says, "to balance my
BBC respectability by writ:ng novels,
mostly of the romantic kind, and plays.
The plays have been notably unsuc-
cessful, probably simply because they
are what I should most like to have
succeeded."

To be Released Shortly
ATTENTION NEW ZEALANDERSL
(THE NEW LOVE SONG)
(THE NEW LOVE SONG)

You AND
Lyrics by: JOHN As COVELL (Tauranga).
Musicby: DASVid Sa SHARP (Christchurch)
ALL MusIC SHOPS

Or Direct From
NEWSON AND STROUD
129 Peneha Street, Rotorua.

Engineering Correspondence
Courses

Correspondence Courses of Tuition fOr
Engineers' and Engine Drivers' Examina
tions. Special Courses Cor EngineerAppren-
tices. For Prospectus apply
GEO_ W MARTIN MLE.8. M.I.N.A:,
M.I.Mar.E M.LMech;E

Colonial Mutual Bldg. 276 Princes Street;Dunedin C.1. P.0 Box 904.

For Infections
Bacterialcoidsof
BRonchitis
CATARRH
AntRUMONSILItISandSINUSTroubles

EVERYWHEREsuffererspraiseVAXOSNo I thepopularnew treatment for bacterial infections of these distressing ailments.
VAXOSNO 7 ISNOT A PATENTMEDICINE: Itisspeciallyprepared inBacterio-
logical Laboratories in Australia, and is extensively used in the Commonwealthand in New Zealand_ When your system absorbs vaccines, theystimulate pro-duction of anti-bodies. These attack the disease germs, thus often producing
immunity:

VAXOS IS PERFECTLY SAFE to take even by children
andelderlypeople: Ic isdesigned toget to theseat ofthetrouble. Withcontinued treatment immunityfrom'Vatos thediseaseforperiodsof up to twoyearsmay be estab-
lished_ VAXOS NO_ 1 is an OralVaccine taken a few
dropseachday in water by mouth. AskYour chemistMaes

No forVaxosNo: 1 OralVaccineto-day:

Two OTHER
VAXOS"
TREATMENTS
FOR BACTERIAL

YaINFECTIONS2 (Warren [AXOSI1Crowetype) forRheu-matism, Neuritis,
Fibrositis, Mybitio ORAL VACCINEandSpondylitis.
VaxosNo3 forBoils,
Pimples; Carbuncles,
Acne; Dermatitis,
Eczema,

Ienpetind
(Vaxos costs only 21/- per bottle,containing 24 6.c.'$,whichSeptic Sores

mostSkin Infections. quantity issufficientforseveralweeks treatment:
VACCINEPROUCTS (Aust), 582LITTLE COLLINSSTREET, MELBOURNE; AUSTRALIA: IL.6


