ET, however ruthless and violent

Grierson may sometimes seem to be
in his ideas and his expression of them,
there is always vision behind them; an
expanding vision, too, widening béyond
national boundaries to the international
sphere. And constantly the note of social
purpose is sounded:

We were reformers open and avowed: con-
cerned-—to use the old jargon—with *‘bringing
alive the new materials of citizenship.”’ ‘*‘crys-
tallizing sentiments”” and creating those ‘*‘new
loyalties from which a progressive civic will
might derive.” Take that away and I'd be
hard put to it to say what I have been working
for these past fifteen years . . .

The documentary idea was not basically a
film idea at all, and the film treatment it in-
spired only an incidental aspect of it. The
medium happened to be the most counvenient
and most exciting available to us. The idea
itself, on the other hand, was a new idea for
public education: its underlying concept that
the world was in a phase of drastic change
affecting every manner of thought and prac-
tice, and the public comprehension of the
natuse of that change vital. There it is, explora-
tory, experimenta! and stumbling, in the films
themselves: from the dramatization of the
workman and his daily work to the dramatiza-
tion of modern organisation and the new cor.
porate elements in society to the dramatization
of social problems: each a step in the atternpt
to understand the stubborn raw material of
our modern citizenship and wake the heart
and the will to their mastery. Where we stopped
short was thal, with equal deliberation, we re-
fused to specify what political agency should
carry out that will or associate ourselves with
any one of them. Our job specifically was to
wake the heart and the will: it was for the
political parties to make before the people their
own case for leadership.

B B3 B3
HESE articles by Grierson take us
through the war and into peace; and
his preoccupation now with a world view
of the problems of education, and the
use which the film should serve in pro-
ducing educated “world citizens,” is re-
flected in his decision, in QOctober 1945,
to resign from his position as Canadian
Film Commissioner, and in 1946 to
launch two enterprises, International Film
Associates, and The World To-day Inc.
for the production of 40 films g year—
films with a world outlook for world dis-
tribution. “What determined my decision
to extend the range of documentary,” he
says, “was the realisation that our work
could not depend on a single national
sponsorship, however strong, but only
on the international reality created by
the common interests of the common
people everywhere.” This conception of
documentary as a force for internation-
alism is perhaps even more precisely
stated in the following quotation:

I have been for a long time interested in
propaganda and it is as & propagandist 1 have
been from the first interested in films. I re.
member coming away from the last war with
the very simple motion in my head that some.-
how we had to make peace exciting, if we were
to prevent wars. Simple notion as it is, that
has been my propaganda ever since——to make
peace exciling. In one form or another I have
produced or initiated hundreds of films; yet
I think behind every one of them has been
that e idea, that the ordinary affairs of
people’¥ lives are more dramatic and- more
vital than all the false excitements you can
muster, That has seemed to me something
worth spending one’s life over.

I suppose there is a likelihood that
anybody as interested in the film as I
am will tend to exaggerate the stature
of such a man as Grierson. Even so, 1
suggest that this book reveals him, not
only as one of the most vital forces in
the cinema to-day, but also as an impor-
tant world figure and as one of the men
likely to play a dominating part in
shaping the new age. He is still only
49 years old. What he is doing at present
is well enough in its way, but there
would seem now to be only one job
big enough for him; he should be given
control of the cinema section of United
Nations, or, perhaps, of UNESCO,
For some such task his experience, his
commonsense practicality, and his ideal-
ism eminently fit him.
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BELL ROCK

Lying atherars the fairway in the
Firth of Tay, Scotland, is the
treacherous Incheape or Bell Rock.
Before the erection of the lights
house, this submerged Ailloch e
MEQSUTING 2000 fe¢t in [engtfimm
was the scene of shipwrecks both
#umerous and terrible. Entirely
solid to a height of 30 feer the
tocver took four years to build at
a cost of over [61,000.

Taking a lighthouse as its
symbol, the Government Life
Insurance Department has for
over 76 years protected thouse
ands of New Zealand citizens
against financial shipwreck., A
tower of strength and solid-
arity, the Government Lifs
Insurance Department can
best ensure your future secu-
rity because its Life Assurance
Service is designed to meet
your individual requirements,

GOV ERN L ENT
1] B E i t A AL T

N6 YEARS OF DEPENDABLE SERVICE

[ P - . .

The germ-killing
throat tablet

FORMAMINT |} cich<

RRH, s
for all common ailments of Apasc
throat & mouth At all Chemists

iaks of %
¢ & SRINSDEM LTR.
:! 1. nnu"q'.

WORTHWHILE READING

GREAT FRENCH ROMANCES. A ‘Pilot” Omnibus Vol 21/9 posted. This outstanding
volume contains four famous full-length novels, including ‘“Manon Lescaut’”’ by
the Abbe Prevost, and Balzac’s “Duchess of Langeais.”

GET AWAY OLD MAN. William Saroyan. 9/3 posted. A new play by America’s most
discussed playwright, written in his: usual provocative fashion-—which is all that
needs to he said. N

URSA MAJOR. C. E. Vulliamy. 18/- posted.’ This skiltul portrait of Dr. Johnson, by a
well-known biographer or 18th century figures, is always entertaining and instruc-
tive. '

SUZANNE AND JOSEPH PASQUIER. Georges Duh I. 12/- p d. These two new
novels in the Pasquier Chronicles, one of the Paris Theatre and the other of
financigl ambition, furtner establish Duhamel’s reputarion as a writer of genius.

WELLINGTON CO-OPERATIVE BOOK SOCIETY LIMITED

MODERN BOOKS 22 MANNERS STREET

WELLINGTON, C.1., N.Z
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