
RELIEF and
HEALING

Dettol Ointment sinks deeply into
inflamed tissue, and thereattacksand
destroys the germs which cause the
inflammation. From the moment you
apply this new, actively antiseptic
ointment, it calms and relieves the
irritation, and works surely, gently,
and actively till all septic hindranceto clean, safe healing is removed

DETTOL BRAND
OINTMENT

Healingand Actively Antiseptic
RECKITT AND COLMAN (NEW ZEALAND) LTD.
PharmaceuticalDivision, BOND STREET, DONEDINDo
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RHYTHMIC JlaPIANOcourse
campleteCo17s4 how52lay
"Papulav Sovqe
REVEALS PROFESSIONAL SECRETS
EASY To Follow INSTRUCTIONS:
How many times nave you tried to play
popular song exactly aswritten only to findIt 'lacked the Fill-in the Professionals employ
They filled-ir} Youdidn'tl NEW IDEAS
Not your fault at all Chorcs Basses
You were never taught Fillers; Breaksto fill-in or improvise Modulations, In-
This course is to In- troductions; Ar-struct you step bystep ranging,Endingsthe art of filling-in ~allincludedin
and improvising. the Course
EASY foR BEGINNERS
Our instruction starts you from scratch and
progresses step bv step throughout the wholeCourse

ThinK Of IT
You cangetProfessional tuition inYourown
home and learn to play popular songs with
surprising skill at amazingly 'low costaWriTENow -Stating whether you are a be-
ginner or have some knowledge of music

CHARLES PATTERSON,
SChool OF RhYThMIC Music,86$ Cashel Street: Christchurch:
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LETTERS FROM LISTENERS
(Continued from page 5)
CREATIVE WRITING IN NEW

ZEALAND.
Sir-David Hall’s review of J. C.
Reid’s querulous little book is good
within its limits but is not otherwise
adequate. Where so much pretence is
made with so little justification, it is
the duty of the reviewer to hit hard
and in detail.
Writing in New Zealand has ‘been
very well covered from E. M. Smith’s
Short History of Fiction in N.Z.
through E. H.McCormick’s Letters and
Art in N.Z. to Alan Mulgan’s Literature
and Authorship in N.Z. Mr. Reid has
acknowledged these writers and their
works, and has referred also at length
to Mr. Holcroft’s essays in which he has
picked up any loose threads. In such
circumstances Mr. Reid, who complains
that "in general New Zealand writers
lack imagination; that they are better
at recording than at creating,’ has
offered us only a digest of his prede-
cessors’ works. And it is a digest re-
markable chiefly for the extreme nai-
veté of much of the comment, particu-
larly in the first 30 or so pages and for
the almost uniformly destructive tone
oF
the whole survey.

' Mr. Reid denies that ‘his book is in-pre as a text-book or a comprehen-
sive survey of our literature and claims
as its purpose the tracing of creative
forces. Yet any value that might have
resided in the book would have been as
a record of writers past and present-hadit made its appearance before others’
works made it redundant. As an assess-
ment of origins and determination of
creative values, judgment has been too
partisan; influences have been strained
enormously to fit particular writers into
appropriate categories. Mr. Reid has
accomplished a masterpiece of wishful
thinking.
GORDON INGHAM (Auckland).
HOW TO SPEAK

Sir,-"Homey" (Christchurch) or any
other person who gets the urge to kill
a fellow man because of his pronuncia-
tion should be locked up. ‘The trouble

with "Homey" is that he still has the
"Exile from England" complex, and if
his intention is to live here, the sooner
he identifies himself with New Zealand
life the better. I wonder what he thinks
the New Zealander feels like when he
first visits the United Kingdom and
listens to the mutilated speech talked
all over the country and still called Eng-
lish. I do not object to this multiplicity
of pronunciation and dialect personally,
but I always wonder why English people
who speak with so many assorted tongues
have the hide to come here and criticise
unkindly New Zealand English speech.
Standard English, talked by what is
called "the best people" is really an arti-
ficial speech, learned parrot-fashion, and
patterned in the same mould, until its
exponents are letter perfect, but it al-
ways retains a ram-rod quality, easily
identified. As a boy I was taught to say
ate, so much disliked by "Homey" and
that was not in this country, so New
Zealanders are not the only persons who
pronounce after this fashion. Has
"Homey" never heard ate (to rhyme
with gate) in the U.K.? New Zealand is
not England, and here the English lan-
guage is bound to develop on different
lines, influenced by spelling to some ex-
tent, and environment.
"Homey" seems to imagine that father
is always pronounced fahdher, and lather
as ladher, whereas they usually rhyme
with blather, and I suspect that the "in-
ventors" he talks about really meant it
to be faeder or fahder. Co-vent or Cov-
ent do not matter much. If a corruption
of convent, the pronunciation with -vent
seems in order, but would "Homey" seri-
ously suggest that Magdalen is correctly
pronounced as Maudlin, and that New
Zealanders should say Hahford, Kezzik,
Marrilibun, Grinny, Hahdn, Hobun, etc.?
Probably the laziness or slovenliness of
the local inhabitants set the standard.
Anyhow, they may call them what they
like, others will continue to do likewise.
The English lahguage is not the sole
possession of the people born in England.
ARGOSY (Te Awamutu).
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Spencer Digby photographs
H. C. O'LOUGHLIN (lett) and JOHN REED, who recently went to Greymouth
to take up their jobs as station manager and programme organiser, respectively,
at 3ZR. Mr. O'Loughlin has been chief announcer at 4YA since 1939. Before
then he was at 2YA. He served in the R.N.Z.A.F. during the war and returned
a year ago. Mr. Reed has been presentation officer at 2YA since 1944. Before
the war he was programme organiser for 2YC, and during the war was with

the Kiwi Concert Party in the Middle East


