L
TROUBLED WITH

DANDRUFF?

DON'T NEGLECT DANDRUFF —
often Nature’s warning signal of
approaching baldness. Act now — try
Silvikrin Lotion.

SILVIKRIN LOTION checks dandruff
and helps ‘stop falling hair. Silvikrin
Lotion keeps hair lustrous, neat and
well-groomed ... excellent as a setting
lotion for ladies.

BUT tF DANDRUFF is severe, then
Pure Silvikrin—concentrated hair food—
is recommended,

Sold by all stores, chemists and

hairdressers.
74

Sllvikrin

" FOR HEALTHY HAIR

Drugs Ltd., 145 Sydney Read, London, N.ro

FOR PARENTS AND CHILDREN J
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read it themselves, for it is simply
wWritlen,
HOW A BABY 15 BORN—4/9 posted.

Money refunded i not  thought
suitable,
ROY PARSONS
Bookseller

288 Lambton Quay, WELLINGTON.

RELIEVE
) THOSE TIRED,
BURNING FEET

For day-long retief, shake Dr. Scholl's
Foot Powder on your feet and into shoes:
#nd stockings. So easy, convenient,
economical. Makes a world of difference
how new or tight shoes feel-on your feet.
Ever so soothing to tender, tired, burning,

erspiring or odorous feet, At Dr. Scholl

lers and all chemists. /7 & 2/9

Dr. Scholls

FOOT POWDER

The Scholl Miz. Co. (N.Z.)Ltd., Willeston St., Wztn,
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ART FOR
EVERYBODY

A High School

Experiment

N art-teaching scheme which
may, in time, be used ex-
tensively in schools under

the Education Department’s juris-
diction, has been the subject of

experiment for the last two or
three years at primary schools in the
Hutt Valley. Now, some of the work
which has reached exhibition stage, is
being displayed in the Wellington Pub-
:lic Library. This scheme is on the lines
cof “art activity for everybody,” making
iit possible for any pupil, from the in-
ifant classes to the sixth form in
i Secondary School, to express himself or
:herself adequately in pencil and paint.
: Some of the work produced will be ex-
hibited in the UNESCO Exhibition to

be held in Paris in May of next year.

The exhibit of work from the Hutt
Vailey High School was arranged be-
cause it was considered to be of an ex-
ceptionally good type, and because the
method of teaching used there is in line
with the best modern educational de-
velopment. o

In schools of years ago art teaching
' was often focused only on pots, pans and
vases; passing on, perhaps, to flowers,
and then simple forgps of architecture,
with an occasional ipping scene for
variety. Now the idea is to bridge the
gap between the child and the adult
painter by going straight into composi-
tion and allowing full play to each
pupil's individua! talent and expression.
The works on display from the High
School and contributing primary schools,

FRIDAY NIGHT STREET SCENE: A representational composition (Stage
’ IV), by Jane Smith, aged 16

g

A semni-representational composition (Stage IlI) by Margaret Joyes, aged 17

will later be sent to the training col-
leges in other centres for the benefit
of teachers in the secondary and techni-
cal schools.

Starting at the Top

“This work, as you can see, is full of
vitality and has an excellent sense of
composition,” said A. G. Tovey, Super-
visor of Art and Craft for the Education
Department, when he showed The
Listener some of+ the samples. “The dis-
play is made up of some of the best and
some of the average work, and I should
like to make it clear that the whole art
course is based on aesthetic experience
and not technical ability.”

James B. Coe, art master at Hutt
Valley High School, who has initiated
and guided the experimental phases of

the scheme, told us that about 800 pupils
were given omne art lesson of 40 minutes
a week, with a little extra time for some
of the seniors. “We start at the top of
the art scale—with composition—and
work downwards,” he said. “The result is
excellent composition; and pupils of 12
to 19 years of age do as well as some
of those in a senior art school.”

He explained that the work went
through a series of stages. Stage One
was scribbling in pencil, from which de-
signs were made and, in turn, used for
fabric prints, Then came three-minute
figure sketches from tlife. Stage Two
was colour composition evolved from
scribble drawing, and figure drawing
from live models in halted movement,
taking not longer than two minutes. The
third stage was abstract composition and
semi-representational composition, learn-
ing the use of colour not by theory, but
by trial and error. Figure drawing was
then done from slow movement, taking
two to three minutes for the sketching.
The fourth and last stage was the paint-
ing of static figures in six minutes. For
this, no preliminary drawing was done;
the student started straight away with
the brush.

Aesthetic Experience Counts Most

One of the works on exhibition i3 a
city street scene at Lower Hutt on a
Friday night. All the pupils were taken
in batches to try their hand at this
subject. Another, by a boy of 18 years,
is a 5ft. by 3ft. canvas on a cabaret
motif, more subtly suggestive in its ab-
stract treatment than factual in repre-
sentation.

The whole scheme is based on the
premise that in modern methods of
teaching art to children and adolescents,
it is what the pupil undergoes, rather
than what he does, that is of educational
importance. This is shown in some of
the designs in which patterns are un-
usual and striking. While the scheme in-
itiated by Mr. Coe at Hutt Valley has
many original aspects, it echoes, in some
ways, modern developments in secondary
art work in England and other countries.

The exhibition in Wellington will close
on Saturday, November 9.
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