FALSE TEETH

Keep your false teeth as thoroughly
clean as when first fitted . . . sparkling
and attractive . . . by 2 1o-minute im-
mersion in double-strength KEMDEX.
You'll be amazed at the differencel
Just tinse before replacing. So easyl!
KEMDEX will not harm the most
delicate fitting. And. .. how fresh and
thoroughly clean your mouth will feel}

with
At ol chamists ana stores,
in two sizes. Large 4‘!3

{contains three times sm
size); Small af2.

CLEANS FALSE TEETH

Manufactured dy reg. user, Salmond & Spraggon Lid.
2 Customhouse Quay, Wellington, gg‘ 3.3

JU-JITSU _cou

Japanese secreis ex.
posed! A thrilling,
scientific treatise of
this art. Don't be
buitied; this famous
Course will show
how to  protect

yourself from fellows twice
your size. PRICE 2/6.
Limited offer only.

RSE
a

BOXING COURSE

Here’s the oppor-
tunity of a lifetime

derful  course
home. Every blow,
guard and feint il-

Justrated and ex-
plained. Endorsed
by leading boxing
authorities,
Price 2/6.
MONEY BACK GUARANTEE
GYM SUPPLIES, Desk 3.
136 Queen Street, AUCKLAND.
I enclose............. - for your complete
aveserenenracoariias Course, and in accordance

with your GUARANTEE if I'm not satisfied
within 10 days you will. refund my money in

saessnne

T feuenerans eveirenais s L. ,1/11/46,
-
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i rétto on the keybogrd and it delighted

to learn this noble
art. Test this won-
at .

‘ CHAIKOVSKIS a lunatic,
i Sibelius disorderly, Shostakc-
vich a tub-thumper, Puccin:
under - estimated, Schubert the
greatest genius, in any art, who
ever lived — these are a few
opinions of Henry Louis Mencken, of
Baltimore, who to-day, at the age of 66,
believes that contemporary American
i composers are on a level with Marsch-
“ner, Rubinstein, and Rafl, and that
. America is a country where first-rate
| music is impossible.
The Till Eulenspiegel of American
. letters, essayist, journalist, author of
iPrejudices, In Defense of Women, the
i autobiography of his boyhood, Happy
i Days, and the lexicographer of the
" American ianguage,a man whose writings
texceed 10,000,000 or more of published
t words, he paradoxically, despite his caus-
‘tic theological opinions, reflects the
i ecclesiastical appearance. Turn his col-
:lar around and he seems the prototype
!of the “rev. clergy” he so frequently

- lampoons. Yet he remains a thunderbolt

| personality.,

i Strangely, in spite of his literary
_eminence, he never wanted to be an
i author. In that saga of his boynood,
!Happy Days, he revealed himself as a
ifrustrated soul aspiring to express him-
i self through the medium of music. He
i wanted to compose. That this was not

‘to be has been his lifelong sorrow.

J * Teachers Ruined Him

i Asked how this came about he answ-
{ ered: “Because the piano teachers ruined
| me. They never mentioned harmony, let
Ialone taught it> A piece was never in a
"key, but only in one or more sharps or
| flats.”

f In his newspaper apprenticeship days
he became acquainted with the orches-
tral score of Brahms’ Second Symphony.
He picked out the theme of fhe alleg-

|him. The music critic of the local paper
noticed young Mencken’s susceptibility
and made it possible for him to attend
musical events. In 1903 a group of semi-
professional instrumental musicians was
formed in Baltimore, with Mencken an
ardent participant in four-hand piano
playing. They assembled in the back-
room of a cigar store whose proprietor
was in sympathy with the undertaking.
Every Saturday at sundown they met
to perform chamber, orchestral and
operatic music, concluding always with
a Johann Strauss waltz and a large keg
of beer. That was in 1903. To-day, in
1946, the group still meets, Players die
or areecalled to the wars; replacements
are acquired as occasion necessitates
and flute or clarinet parts are trans-
ferred to violin or other instruments.
Mencken scarcely ever misses attend-
ance. Were he in Bangor, Maine, on a
Friday night, he would charter a plane,
if necessary, to reach Baltimore for the
‘meeting.

The writer inquired about their cur-
rent programmes. .

“Of late we have gone modern. We
play Bach and Bach, and then more
Bach.”

Critical Reactions

“Would you care to comment on those
composers whose music arouses in you
the keenect reactions?” »

From an interview in

“Musical America” by
| FELIX DEYO

“My taste in composers is catholic,”
was Mr. Mencken's reply. "I enjoy tie
work of all who know their business
from Bach to Offenbach.”

“Your favourite?”

“Probably Schubert. I believe that he
was the greatest genius, 1n any art, who
ever lived: but a steady diet of Schu-
bert’s music would be cloying. I realise
that, in this way or that,

Mozart, Beethoven,
Brahms, Wagner, were
all his superiors. I am

also an earnest admirer
of Haydn.”

“Might I have your
estimate of other com-
posers such as, specific-
ally, Puccini?”

“Under - estimated; I
believe chiefly by people
who blame him for writ-
ing something he did not
try to write. He was an
opera composer pur sang,
and a very good one;
unquestionably the best
that Italy has produced
since Verdi.”

“T'chaikovski?"”

“A lunatic, but also a
man of genius. He had
more good ideas in one
week than most compos-
ers have in a year. A
great deal of his music,
to be sure, was maudlin,
but there is a touch of
the maudlin in every
Russian.”

“Shostakovich?”

“He is not a composer,
but simply a tub-thumper
for Communism.”

“Sibelius?”

“MENCKEN NEVER CODDLES”

The Musical Prejudices of a Lexicographer

“Victor Herbert?”

“Within his limits a man of the high-
est talent, but his popularity threatens
to tnake him seem trite and banal. If it

does, then he will be vastly under-
rated.” .

“Romberg?"”

“Verd charming tunes. His melodic

gift is extraordinary.”

“Gershwin?"

"Nothing save a competent Broadway
composer, Jerome Kern was worth a
dozen of him.”

American Composers

“And what of contervyrary Amert-
can composers,’”’

the interviewer con-

H. L. MENCKEN
“Piano teachers ruined me”

“His symphonies leave
me in doubt. He has a disorderly mind,
and first-rate music demands clear
thinking.”

“And Schonberg?”

“Of his works that I have heard, I
like only Verklarte Nacht; but his books
on harmony are intelligent and valu-
able,” ‘

“Richard Strauss?”

“Any single act of Der Rosenkavalier
is worth all of the music of the Strav-
inskys, Ravels, Schonbergs and Elgars.”

“Elgar?”

“A genuine Englishman, and we must
be gentle with him. If the Enigma Varia-
fions had been written in Little Rock,
Ark., or Jackson, Miss., it would have
been even more remarkable.”

“Arthur Sullivan?”

“Probably the best British composer
of modern times. Which is to say, he
was an Irishman of Jewish blood 'and
German training. It seems to me that
The Mikado was one of the few perfect
works of art that the 19th Century pro-
duced. It would be impossible to im-
prove it, considering what it pretends to

achieve.”
X A

tinued, “as exemplified by Roy Harris,
Aaron Copland, Sariuel Barber, Morton
Gould, Geofge Antheil, Walter Piston,
Leo Ornstein and Henry Cowell. Are
they fulfilling the heritage of the Euro-
pean past?”’

“No! They are, at best, on a level
with Marschner, Rubinstein and Raff.
When one of them shows signs of com-
ing up to Dvorak it will be time to
drape the Statue of Liberty in Christmas
tree tinsel. They are almost as bad as
the Russians now being unloaded upon
American suckers. These American com-
posers are honest and laborious men,
but they live in a country where first-
rate music is quite impossible, as com-
mon decency is impossible. . The most
one can say of them is that they do their
level damnedest, and angels could do no
more.”

“What do you think of juke box ar-
rangements of accepted classics? Are
such transcriptions a valuable contribu-
tion to our national musical education?”

The answer was contemptuous.

(continued on page 30)
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