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SPEAKING

THE LAST CHANCE

N a notice of the film The Last

Chance, exhibited recently at the

Paramount  Theatre, Courtenay

Place, our reviewer expressed the
opinion that it was exhibited in Welling-
ton at very nearly the most unsuitable
theatre in the city. It has been pointed
out to us that these words are capable
of more than one construction. and we
take the first available opportunity of
saying that nothing more was intended
than that, having regard to the fact that
the theatre has for some time specialised
in films of a widely different type. the
kind of audience to which this film
seemed particularly likely to appeal was
apt to overlook the exhibition. It was
not intended to suggest that the Para-
mount Theatre, which has the merit of
being one of the few houses independent
of “chain-ownership,” is not suitable for
the screening of this or any other first-
class film; nor that, if the policy of ex-
hibiting there films of a similar character
is persevered in, it will not regularly
attract those who would be sorry to
miss films of the standard of The Last
Chance. The same article described the
audience as composed largely of callow
youths out for an evening's fun at their
favourite thriller-and-leg house, and for
the publication of this phrase we like-
wise express our regret. We ask our
readers to regard as unreservedly with-
drawn both the phrase in question and
any imputation it may be taken to bear.

THE POSTMAN ALWAYS
RINGS TWICE
(M-G-M)
HERE are a few books and
stories which Hollywood
just cannot hope to film suc-
cessfully, things being what
they are with censorship codes
end even the conventions of common
decency. The Decameron, the works of
Rabelais, Ulysses, and Forever Amber
are random cases in point, to which you
could add fairly easily. But The Post-
man Always Rings Twice is a specific
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where a large screen and two projectors
had been erected in a park. This was
all part of a festival of Soviet films. I
could not understand the dialogue, but
apparently most of the Czechs could—
there is a great kinship between the
language and customs of the two coun-
tries—and for the first time I realised
why it is very natural for the Czechs
to be intensely interested in everything
Russian. But that is not to say they

have no critical ability. I heard them:
i jobs to do and “Flight Stewardess,” an

criticising the slowness of the Russian
film, just as they criticised some of the
English music played at the British
music festival. Their judgmen’s and
opinions may not always agree with ours,
but it is a good sign that they are
wanting to prove that they have the
ability to analyse and think for them-
selves, and I believe that other festi-
vals, such as the British film festival
which is going to be held in Prague in
the autumn, willi help the Czechs to
become a people we will be glad to
know, glad to share our national life
with, and glad perhaps to learn some-
thing from.

;Daisy Re.urns to Work” introduces a
well-known

CANDIDLY!

example of “untouchability,” and it is a
pity the producer did not accept tne
fact. He was licked before he started. i

I have read the James M. Cain novel '
twice, the first occasion some years ago.
end again after seeing the film (fortu-
nately it is a very short novel, a virtue
which the screen version does not
possess). I think now as I did before
that it is quite a remarkable book; in.
its way a brief masterpiece of unsparing
and unpleasant realism, written in a style
which has often been imitated, but sel-
dom with success. But the very qualities |
which made TFz Postman a novel worth
rather more than passing notice are the
quatities which put it outside the pale
for screen transcription. I mean particu-
larly its savage sexuality, its tense and
sordid action, its crude dialogue, and its .
refusal to sentimentalise even though
there is a good deal of sentiment be-
hind some of the situations. The two!
leading characters, Cora and Frank, are
about as amoral as a couple of monkeys.
From what can only be desctibed as
motives of sheer lust, they decide to:
murder her husband, a restaurant-pro-
prietor named Nick Papadakis;, the first
attempt fails; the second succeeds; by
legal chicanery they escape the gallows; .
and finally, after some further displays
of violence and jealousy, they meet re--
tribution just when the future begins to
look rosy for them. At least this is a’
story which holds your interest when you
read it; indeed, the tension is often
terrific, and the finale packs a real punch.

But except for a few short sequences,
and particularly the legal passage-at-arms i
between Hume Crbnyn and Leon Ames !
as Katz and Sackett (and even this’
episode is remodelled to disadvantage),
the film is simply an emasculated com-
promise which, of course, lacks even the
crude honesty of the original. I suppose
one might say that this is the fault of |
the material rather than of Tay Garnett, :
the director, or of John Garfield and
Lana Turner (as Cora and Frank) or of
Cecil Kellaway (as Nick). One might
even admit that they do their best, Mr. |
Garfield to be tough, Miss Turner to
be sultry, and Director Garnett to ex-
ploit, to the verge of censorship, the
sexiness of their illicit relationship. But :
they were all‘at fault in at'empting the
story in the first place, and more speci-
fically in trying, notably at the end,
to give a gloss of sugary glamour to an
unsavoury romance. The result of these
cumulative errors and evasions is that
a nasty story not only becomes nastier:
it also becomes boring.

—G.M.

NATIONAL FILM UNIT
HE stewardesses on the Trans-Tasman .
flying boats have many and varied

item included  in tne National Film Unit's
Weekly Review for October 18, shows
one of these attrac'ive girls carrying out’
her duties en route to Australia. “Aunt

radioc personality to her
thousands of New Zealand friends who
have hitherto known her only as “a
voice,” She has just returned from
America. “Wool-dozing,” showing the sal-
vaging of wool at Rongotai where there
was a big fire recently, and “Opening
of the Rowing Season” by General Sir
Bernard Freyberg, complete the news
reel.
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Soft and soothing to
BABY'S TENDER SKIN

£ o

Here’'s the
quick, plea-
sant way
to case the
pain of 7}

chafed, irri- A - .

tated skin N

... . Jjust -
smooth the sore spots over
with “Vaseline” Petroleum !

Jelly. 1t brings a cool, fresh
feeling to the sensitive, in-
flamed tissues, Youcan always :
be sure of the quality of !
“Vaseline” Petro-
letm Jelly. Ask
for it to-day.

S

PETROLEUM JELLY

W. J. BUSH & CO. LYD.
88 Wakefield Street, Auckland |

IRON for BEAUTY

»

Dor’t be iron-starved

You can't have red lips, bright eyes,
lovely hait, if you arc fron-siarved.
Beauty depends on rich, red blood and
ample iron is essential for healthy blood
cells.

Iron * Jelloids’ give the system iron in
casy-tol»takc form, ,and they benefit
oot only health and vitality, but appear-
ance as well. No. 2 for Women. At
all chemists and stores. )

Iron Jelloids

The word *Jelloids’ is a registered trade mark.
Sales Agents : Harold F. Ritchie N.Z. Ltd,,
104-108 Dixon Street, Wellington.

Proprietors: The Iron Jelloid Company Lid.,
Watford, England. 2.6

The Cycle Race that

When John Boyd Dunlop, founder of the Dunlop Com

changed,

the World

y, made the first

practicable pneumatic tyre in 1888 little did he think that his invention
would revolutionise road transport; it remained for an cbscure sports
meeting near Manchester, England, tofurnish convincing proof oftheir value.
At that meeting in the late summer of 1889 three strangers from Ireland—
the du Cros brothers—riding cycles fitted with the first Dunlop air-filled
tyres defeated the rest of the field, including some of the best pro-
fessional riders of the day, who were relying on the solid rubber tyres
then in vogue. Finishing first, second and third, the du Cros brothers
began a revolution in road locomotion. .
Those first Dunlop tyres changed the history of world transport.

Today, Dunlop tyres are still the standard by which ail tyres

are judged.

DUNLOP




