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Like you, patient lady, we’ve planned s
for the time when more than a fortunate &
few will be able to rediscover the blessing ~
of contour control by such a lissom corselette S

-model as this. Be of good cheer. .. keep
asking for Steeles . . . your dreams are getting

nearer all the time !

The subtle control of full-size grip-knit elaatic panels . . . the
hip-smoothing line of litheness ., . li-lo suspender gripa for
. the friendly suppori and flattery of the
Whirlbra bust . . . yes and elasfic , . hal
pou bend ond stoop without hindrance. It's in wour store now

sunbroken line . .

) » &f you're lucky!

FOUNDATIONS THAT BECOME ¥YO0U ..,

. elastic . . ., elastic—~ o let
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'ANl Best Stackistr. Manufactured by J. Steele Lid., Auckland. “The Corset Specialis
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FEW DROPS
UP EACH
NOSTRIL

CATARRA suftterers

Tilt back your head—put a few drops of
Vicks Va-tro-nol up each nostril. Instantly
Va-tro-nol’s specialized medication begins
to clear away clogging mucus, soothe irri-
tation, shrink swollen membranes. Then

—in seconds—ah-h-h-h, you enjoy clear, -

easy breathing again. Try it!

¥ick Products Inc.,, 122E 42nd Street, New York,

VICKS VA-I'IIO-HOLJ

Two Wars Encloesed
Him :
Paul Nash Stands High

Among English Painters

verer—

PAUL NASH, one of Britain's best-known artists, died last

month. The tribute to him which we reprint below was
paid by the critic Eric Newton in a BBC Pacific Service talk
re-broadcast the other evening by 2Y A.

EN Paul Nash died three

weeks ago at the age of 57
England lost one of her
greatest artists. I could easily have
said her greatest artist, but it is for
posterity to make judgments of
that kind. During a man’s lifetime no-
one can possibly estimate the exact im-
portance of his contribution and im-
mediately after his death it is still more
difficult, especially if one not only ad-
mired him as an artist, but also knew
him as a man. But perhaps I am taking
too much for granted in assuming that
you who are listening to me on the
other side of the world have even heard
of him. There are plenty of great
artists who are known only to their
own countrymen and to a handful of
enthusiasts scattered up and down the
world who make it their business to find
out what’s happening in their own par-
ticular sphere, Of course there are
artists whose names are household words
wherever
ample. But that’s not so much because
they are great men, though they cer-

| tainly are, as because their work is sen-

sational and always arouses violent con-
troversy. Paul Nash was never a sen-
sational artist. He worked steadily, he

worked quietly, he aroused no passions,

he was not even a revolutionary. His
admirers were many, but he was never
a popular painter. For that very reason
I feel sure that his reputation will in«
crease rather than diminish as time goes
on. For the artist who depends on an
appeal to fashionable taste must inevit-
ably lose his appeal when fashion
changes. But before I describe his work,
before I try to explain just wHat. he
did achieve during the 30-odd years of
his active career as a painter, let me
give you one or two biographical details,

War Artist in 1917

He was born in London in 1889, and
educatsd at a public school. He was
destined for the Navy, but luckily never
arrived at that destination. He began to
study art at the Chelsea Polytechnic
and later went to the Slade Schedl. In
1913 e held a small joint exhibition of
landscape drawings and water colours in
London with his artist brother, John
Nash. The critics liked it, but it attracted
little public attention. Then came the
war of 1914-1918. He enlisted in the
Artists’ Rifles, and later obtained a com-
mission in the Hampshire Regiment, saw
active service in France, accidentally
broke a rib, and was invalided home.
During his convaléscence he exhibited a
series of drawings he had made in the
trenches, and as a result of the interest
aroused by them, he was appointed Offi-
cial War Artist on the Western JFront
by the Foreign Office. Only one month
—the month of October, 1917—was

one goes—Epstein for ex-

r—
’

spent in making these official records,
but that month was the turning point *
in his career. The exhibition of his war
pictures held at the Leicester Galleries
proved that he had genius, That was
recognised at once. He was commissioned -
to paint a huge picture of the- Western -
Front for the Imperial War Museum.
After the war he divided his time be-:
tween painting, designing for the
theatre, designing textiles, and doing
book illustrations in woodcut. Then bad

“health compelled him to travel to the

South of France. But his roots were in
England and his work is always a re-
flection or an interpretation of Eng-
land. He held a series of one-man ex-
hibitions in London in 1924, 1925, 1927,
and 1928. '
Aeroplanes Fascinated Him

In 1933 he wa8 a moving spirit in
forming a group of the most experimen-
tal artists and architects among his con-

‘temporaries. Its name was Unit I It

was short-lived, but it marked him out
as a leader—a leader in his own genera--
tion—and as a rebel against the academic
spirit in art. Painting absorbed him, His
work became more and more assured

.and more and more personal.

The war of 1939-1945 found him.
ready to play his part again as an offi-
cial- war artist. This time it was not
the  trenches, not the shell-torn surface
of the land that interested him, but the
more dynamic struggle in the air. Aero-
planes, shattered and maimed in battle
or alert and purposeful in action. Aero-
planes fascinated him and he managed to
interpret in his art an aspect of modern
warfare that one would have. thought -
was quite beyond the scope of - the
painter. He had just left the war behind
him and he was just resuming his old
intimate contact with the English coun-
tryside when he died on July 12.

Those are the bare facts. They sug-
gest an uneventful, even.a monolonous
life, but superficial monotony is always
a mark of a steady, purposeful man who
knows what he wants and refuses to
pursue will-o-the-wisps. Nash . never
suffered either from the struggle that
comes from neglect or from the pride
that comes from =a too-easy success.
What he achieved was on the whole
achieved under enviable conditions.
What then did he achieve? What is it
that makes his work important, not
merely among his contemporaries but
also as a landmark in the history of
British art? That is never an easy ques-
tion to answer to an audience, especially .
to ome which may not be acquainted
with the artist’s work. . .

~ Elusive Quality -
_ i ybu have never seen d drawing by
Blake, or a picture by Turner it would
be difficult to describe in words just
(continued on next page)
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