Books For The Connoisseur

BALLET IN ENGLAND, Sheila Jackson, 33/3 posted. Beautifully produced lithographs

of favourite scenes from English baliet both Classical ond Modern, and studies
X of Britain’s greatest dancers in action.

THE UNQUIET GRAVE, Palinurus, 9/6 posted. A brilliant plece ot introspective wrii-
ing by an author sogked in the literature of many languoges and countries, and
responsive to nature, history, and the visual arts,

A BOOK ABOUT BOOKS, F. Harrison, 12/3 posted. A tascinating nhistory of book
production, embracing all aspects of the art With many illustrations this reaily
Is a book for booklovers

LETTERS FROM JOHN CHINAMAN, G. Lowes Dickinson, 12/3 posted. Essays from,
the pen of o political philosopher of sinqular integrity and one of the finest
prose stylists of the dov.

WELLINGTON CO-OPERAT:VE BOOK SOCIETY LIMITED

MODERN BQOOKS 2 MANNERS STREET

WELLINGTON C1. N2
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ROSTRUM 1946

NUMBER SEVEN
Published by The New Zealand University
Students Association

Articles’ and poems by: James Bertram,
J. K Baxter, Kendrick Smithyman, Paul Hoff-
man, and W B. Sutch on “Europe This Year.”

tllustrations include: Backdrops and cos-
tume designs from ‘‘Peer Gynt.”

ROSTRUM

can be ordered now from the Secretary,
Restrum, Aucklond University College, Auck-
land. Price 2/~ (post free).

Limited number of copies avdilable,
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' HERE is beauty that captivates and charms the eye
- . and it is here in the handsomely proportioned
cabinets . that house Columbus Mode! 90, accented by
sweeping lines, richly figured veneers and harmoniously
chosen brocades for the speaker grille closures.

And there is beauty that is functional—that pleases because of Its
fitness for purpose . . ond you'll find that kind of beguty in Model
90, tod. For the cabinet proportions, the size of the speaker opening
ond the area provided for “baffie” represant complete technical
answers to the scientific requirements of pcousties and sound repro-
duction, That's anothar reason why the beauty of a Colymbtus Modet
90 Cabinet finds echo in its glorious voice. :

NATION WIDE SERVICE: Whangarsi, Auckland,
Hamilton, Rotorua, Gisborne, Napier, Hastings,
Dannevirke, Toihaps, New Plymouth, Wanganui,

COLUMBUS

RADIO

Palmerston North, Masterton, Wellington, Neison,
Greymouth, Christchurch, Timaru, Oomaru, Dune-
din, Gore, Invercargill, .

Organ Sonata
by Elgar

Elgar’s Sonata for the Organ in G
Major, Op. 28, will be played by
Dr. J. C. Bradshaw and broadcast by
3Y A on Sunday, july 28, at 4.20 p.n.
Here are some notes on this composi-
tion by Dr, Bradshaw himself:

“THIS sonata, composed in 1928, still

holds its place as one of the most
notable organ works of mniodern times.
Following on the lines of the great classi.
cal composers, Elgar produced a sonata
thoroughly modern in style and yet vio-
lating none of the fundamental rules of
composition practised by them. It is a

DR. J. C. BRADSHAW

noble work, full of originality without
being in the least eccentric or unintel-
ligible.  The first movement, Allegro
maestoso, i3 written in the classical
sonata form.

The second movement is an Allegretto
in G Minor, fanciful and charming. It is
written in the episodical form of con-
struction. The first and third sections
consist of an expressive melody in the
tenor part accompanied by fowing
decorative writing above. The middle
section, a contrasted episode, is based
on a theme in full harmony accompanied
by florid passages below. After a varied
repetition of the opening section the
beautiful movement gradually dies away
into silence.

The third movement, headed Andante
espressivo, is an outstanding example of
Elgar’s genius in the writing of a slow
movement. It is deeply expressive and
full of beauty in every note.

The Finale of the Sonata, like the
first movement, is written in sonata form
using two contrasted subjects. The first
subject, which commences the move-
ment, consists chiefly of gliding scale
passages in three-part harmony over a
staccato bass part. This is written in the
minor key. Then, with a change to major,
the second theme, sprightly and piquant,
is heard. Most striking in the development
section is the combination of the beauti-
ful opening theme of the slow movement
with the first subject of the Finale. Tha
same theme is used also in the Coda,
or concluding passage of the work, now
however with its character entirely
changed. Instead of the delicate solo
effect of the slow movement it is now
heard in bold harmony from the fuil
tones of the instrument. This closing
passage becomes incressingly brilliant
and dramatic, ending the noble work in
a blaze of joy and triumph.
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