First Concert by Lili Kraus in New Zealand

N June 20 Lili Kraus played
at the Auckland Town Hall
in a concert directed by

the National Broadcasting Service.
In the week before she had broad-
cast three times from 1Y A, and had
played at a lunch-hour concert, and at
the Auckland University College and the
Teachers’ Training College. This was her
first public performance in New Zealand.

I had heard all of these other recitals.
They were generous programmes, played
the only way she seems to know how to
play—that is, generously, withholding
nothing. If the halls and the piancs were
by no means what her audience thought
she should have had, she seemed wun-
aware of it herself, The evening before
the Town Hall concert she played at the
Training College: Mozart’s Sonata in A
Minor, Schumann’s “Carnaval” and a
posthumous sonata of Schubert. There is
still discussion in Auckland as to
whether anything she played at the
Town Hall outshone her Schubert
sonata the night before, or the Mozart
sonata in the University Hall, or the
Beethoven Opus 109 at the Tower
Studio. In all these places I had seen

ber dwarfing other people who had
played there. At the Town Hall I knew
I could see her in perspective against
other pianists who had played there 'n
the last twenty years.

The National Anthem was a Prayer

Lili Kraus opened her Town Hall con-
cert by playing “God Save the King”
as if it were a prayer and not a call
to arms. Before she could continue she
had to leave the platform to borrow a
large handkerchief to clean the piano,
because the keys were damp. The
applause for this, which may have be-
wildered people listening in, was for the
way she did it. This was not the fidget-
ing and flicking of a nervous pianist. It
was a demonstration of how to clean a
piano.

When she began to play Bach’s Chro-
matic Fantasia and Fugue in D Minor,
I think the first impression——something
that comes fresh and startling every
time she begins a concert—was of
vitality of tone. This brings a sudden
awareness of the strings of the piano, of
the structure of the instrument and its
purpose. The dynamic range of the Fan-
tasia showed at once that this quality is
in every note she plays, in the swift and
gentle ones as much as the solitary

powerful ones. The Fantasia was rich
and warm and coherent, perfectly played.
The Fugue was constructed on a subject
with a marked diminuendo towards the
end, so that in the inner parts it melted
into the whole rather before the end of
the phrase. The whole Fugue was faster
and less rhetorical than I have thought
of it before, There are probably at least
twenty grand ways of playing this Fugue
—Bach is the most arguable of com-
posers—and this was certainly one of
them. I didn’t feel, as I do when Lili
Kraus plays Mozart or Schubert, that
there is no other possible way but the
one she is revealing. What I did feel
was that there was no other possible
way of playing the piano but the way
she played it. She doesn’t play on her
instrument, she plays with it; there
isn't a bar where the music is diverted
from its own shape into pianism. It is
the same with her technique—it is used
for the music, and if one watches to see
how she will manage a passage of known
technical difficulty, all that one learns
is that one was quite mistaken in think-
ing it a difficult passage. Long before
the Bach was finished I had forgotten
my irritation at the fitful and ill-ad-
justed spotlight which was being thrown
down on the pianist, and my fears of

the large, malignant cellophane flowers
that were glowering from pots on either
side of the stage.

A Welcome for Mozart

Lili Kraus then played a Mozart
Piano Sonata, K.333, in B Flat. She
took the first and third movements with
that almost reckless brilliance that I feel
Mozart is often asking for, though it is
no use offering it to him without this
sureness and clarity as well as speed;
the second movement, too, was perfect,
and I still cannot understand how the
tone she gave to this canld be so gently
Iyrical in effect and yet so rich in a
large hall. Mozart’s Piano Sonatas have
not, I think, been played in the Town
Hal! before, though they are widely
known and devotedly studied in humbler
places; and in the applause for K.333
there was a welcome for Mozart as well
as for this interpretation.

The Brahms that followed reaffirmed
what the Mozart had revealed — the
clarity of her transitions from move-
ment to movement, from phrase to
phrase, from forte to piano. There are
no aimless or perfunctory bars and she
is never caught resting in that no-man's-
land of mezzo-forte. If she is there she
is on her way somewhere else, the path
clear in her mind. In the same way she

[ Y2

M1 CONT(NT 4 Bt O .
NI {8

E@EF‘G-@' :4

For
Children

a laxative must
be Pleasant,
Gentle, Certain,
Safe —

It must be
Califi
(CAI.IPO%SYRU!OF FIG.S)g

The Gente Laxative

# STRUNG PRODUCTS (NTERNATIONAL INC. ASTOA STREET. NEWARK,N.L USA

18

LEMON JUNKET
TO-NIGHT!”

Your doctor will teil you that every boy and

girl should have at least @ quart of milk o day.

One of the most delicious ways to give growing
children the nourishing milk they need is in

the

A JOY TO

ot

It is really remarkable the number
of delicious nutritive desserts you
can make with the aid of either

BIRTHDAY RENCO
RENCO for JUNKET

RENCO PLAIN TABLETS

Send to-day for Free Copy of the
Renco Recipe Book; it is an eye-
opener.

form of

MAKE

CO JUN'( >

A JOY TO EAT

*POST THIS COUPDN:

[} N.z. €O-0p. RENNET CO. LTD., -
P.0. Box 112, ELTHAM.

] Please send me Free Copy of the |
Renco Recipe Bock,

FALLING HAIR is an unwelcome
sign that your hair needs attention

immediately, Try Silvikrin.

SILVIKRIN LOTION helps stop
falling hair and check dandruff. Itkeeps
the hair lustrous and well groomed.

BUT IF YOU have serious thinning
of hair or severe dandruff, use Pure
Silvikrin — the concentrated hair food.

Sold by all stores,

FOR HEALTHY HAIR

Drugs Ltd., 145 Sydney Road, London, N.ro

NEwW ZEALAND LISTENER, JULY §



