JAZZ DOESN'T WORRY

DR. BAINTON

brains?” was how Dr. Edgar
Bainton, the former direc-
tor of the New South Wales Con-
servatorium, greeted us when we
called to see him soon after he
reached Wellingten, Dr. Bainton recently
retired {ron’ the Conservatorium — “the
Con™ as he is apt to call it in conversa-
tion—and he is here for some montis
to examine candidates on behalf of the
Royal Schools of Music, to adjudicate
at the Wellington Competitions in
August, and also to broadcast. A series
of lecture 1ecitals by him is already
being heard from Station 2YA.
We made an unconvincing attempt to
put a better complexion on the reason
for our visit, and in a few minutes
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“You shouldn’t tell people what they
ought to listen to”

worked the conversation round to where
Dr. Bainton might start talking about
music, or broadcasting—which he regards
as a good thing for music——or just things
in general.

“How long have you been here?” we
asked, before inviting him to say all the
usual things about our scenery, hotels,
taxis, and so on. Dr, Bainton took out
his watch. “Two days and half.an-hour.”
And he chuckled. No, there wouldn’t be
much point in asking him what he
thought of the way we do things.

Co-operation Was Needed

But he could tell us about the way
Sydney is doing things—the new co-
operative subsidy system for the sym-
phony orchestra, for instance. There is
a three-year agreement between the State
Government, the Sydney City Council
and the ABC; the State contributing
£20,000 a year, the City Council
£10,000, the ABC £30,000 to the cost
of the orchestra. The ABC gets broad-
casting rights, the City Council gets free
children’s concerts, and the State Gov-
ernment requires concerts to be given
in centres outside Sydney.

“When I came to Australia in 193%,

Hamilton Harty was there as a guest con-
ductor for the ABC,” Dr. Bainton said.
“The following year, public concerts were
given by the ABC and the Conserva-
torium. In 1936, the ABC handled them
alone. But only now in 1946 is there a
full permanent orchestra, and now only
with the help of this triple co-operation.
It will be very interesting to see how
it works out, and if all parties to it will
be satisfied.”

Dr. Bainton talked of the growth of
a new and wider musical audience in
Australia. There are enormous crowds
now at concerts that give no promise of
playing down to a popular audience, and
a greater music-loving public is develop-
ing. He is evidently used to being asked
by reporters whether he hates jazz, be-
cause his next remark, made voluntarily,
was “And I don’t think the jazz business
matters—you shouldn’t tell people what
they ought to listen to. You should just
let them find out for themselves. It’s
obvious that people everywhere want to
know more about music. Neville Cardus
does excellent talks on Sunday nights —
you may have heard them here—and a
children’s session, too. And the ABC
people say they have evidence that his
is about the most popular talk on the
air.”

“What about your own talks, the ones
you'll be doing here?”

“Seven minutes’ talk and 23 minutes’
music—that’s the way it should be,” said
Dr, Bainton, with his engaging chuckle,
“Cardus is better—seven minutes’ talk
and 53 minutes’ music!”

Lack of Self-Criticism

“What is happening in the way of
creative music in Australia? Have you
composers?”’

Dr. Bainton shrugged his shoulders.
There is no great teacher of composition,
he feels, and though there are “swarms”
of young people writing music, they are
not sufficiently self-critical, and don't
seem to want to learn.”

“And you think the lack of a teacher
is the real trouble—not other condi-
tions?”’ .

“I think so.”

“They will have to turn to England or
America to learn their craft then?”

“England, preferably.” D:, Bainton
chuckled again.

He talked a Wwhile of orchestral music,
Dr. Bainton doesn’t see why New Zea-
land should not now be ready to form
an orchestra of 40-50 pieces, but thinks
we should not think in terms of the
full, 72-80 player orchestra, for some
time yet.

“But one thing you have here, which
we have not in New South Wales—you
can tell them this~—is a permanent string
quartet, ‘That is something we really
should have, and I understand you've
had one for some time. Queensland, you
know, is supporting one. The State Gov-
ernment there has established one, and
it has to work pretty hard, touring all
round the State, going to schools and
so on.”
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NO USE ASKING, MOTHERI A cold brings
so many miseries — stuffy nose,
sore throat, tight chest, cough
ing—and they all need relief
at once. So rub on VapoRub!
It works both inside and
outside for faster relief of

all these discomforts!

ouTsIDE, VapoRub acts like

a poultice ont chest and back
to warm away congestion and
tightness. At the same time...

INSIDE, medicinal vapours released by
body warmth, are breathed into

the air-passages, clearing stuffy nose
and soothing irritation.

Just rub VapoRub on throat, chest &
and back at bedtime. - e

WORKS INSIDE AND OUTSIDE
TO RELIEVE ALL THESE MISERIES:

CLEARS STUFFY NOSE almost in seconds,
so your child can breathe more
easily.

SOOTHES SORE THROAT, by combined
vapour-and-poultice action.

TIGHT CHEST soon feels better, because

AN

VapoRub relieves ache and con-
gestion.

COUGNING is calmed as VapoRub
makes breathing clearer and
soothes throat.

A WORI.D $1’ ND BY
RODUCTS

30 MH.IJON JARS USED YEARLY
. 42Znd St., NEW Y

We are Cash Buyers of

(All makes, Including Minlatures)

METAL TRIPODS .
PHOTO ACCESSORIES

Convert your unused photo equipment
into Cash! Cali or write for valuation,

KODAK =3 LTD.

292 Lambton Quay, Wellington,
162 Queen Street, Auckland.

CAMERAS

CINE-KODAKS
PROJECTORS

BINOCULARS

681 Colombo Street, Christchurch.
162 Princes Street, Dunedin. wIss




